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Le Tombeau d’Edgar Poe

Tel qu’en Lui-meéme enfin I’éternité le change, / Le Poéte suscite
avec un glaive nu / Son siecle épouvanté de n’avoir pas connu / Que
la mort triomphait dans cette voix étrange ! / Eux, comme un vil
sursaut d’hydre oyant jadis I’ange / Donner un sens plus pur aux
mots de la tribu / Proclameérent trés haut le sortilége bu / Dans le flot
sans honneur de quelque noir mélange. / Du sol et de la nue hostiles,
0 grief ! / Si notre idée avec ne sculpte un bas-relief / Dont la tombe
de Poe ¢blouissante s’orne / Calme bloc ici-bas chu d’un désastre
obscur / Que ce granit du moins montre a jamais sa borne / Aux noirs
vols du Blasphéme épars dans le futur.
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“Différence” seems intolerable, as loss is intolerable, and identity
therefore craves not merely to prove itself in oblique connection to
its past and future or to otherness, but to be that past and future, to
become the otherness. Where union is impossible, identity resists the
discovery of otherness as if otherness were a contagion or a death.
Derrida writes: “Everywhere, the dominance of beings is solicited by
difference—in the sense that sollicitare means, in old Latin, to shake
all over, to make the whole tremble.” ©
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great female will must have revolted.
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Psychoanalytic Interpretation (1933)

Nevertheless, this simple displacement served to keep Poe
ignorant, as for almost a century his readers, that these ailing
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only by Madeline’s human form but as a building.... S
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...castration-truth is the opposite of fragmentation, the very antidote
for fragmentation: that which is missing from its place has in
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castration a fixed, central place, freed from all substitution.

(B~ D& QKT HIrS QHEIXE 8507 W g Bigdrd
WERTOHIVLNVEP RPN O WwRLmMEQHI KO
KLORWM I8 HRURI VL HEOL FI8SIN
E-0 0 R0 5900w QT S 0B R N
S 500505°%)

WRRBNH I KLQL —Z M NI NNNG I QiR
B ER O W EEED 0 50 0 EREH O ) VB B0 LW S50

QP 2500 HERE P0G L D5
W BRDIDNT 2T ABINENRT—DA—" WX WO
Q8o — 1 AR SO IX BN X W | K QEFZ 1 e
OB - ERKE SREVOVEE PR — X2 —48-2 N\ ik
SN OB AH450% — QKA X L QIXEW N A 1) D D IEE N
B W 048097 45— QIR E S N IR MR YOk v QIR
AU HZ WA QSR A0 L 6 O WEIREIU K v QY
QAT N DR H— QIR XK L QIR 2
WUNKCELSLW 5007 ERUA0 0% — QIXEB N EE
HWEEUE R0V O 3% — Qv QXK QRIKWERR
S B H LR % —ER QEEKW UL S0 VR
ENENECESEl=Si Bl

HHOORER 1ZORBUHMLUHLR— - < % —QHE
1OOEH UL L M — U RMEKE ~NX=+R & Poe Studies
Association 22~ N ININ R N NP QIR LT KU NN NN
XA VHBE VIR EE BEUCH O WRE R RTWN A
TWNLHY AKX RALQR -2 R0V R QR
MRBL SRR HRTOOEHEV o XROW QP S UKHKE I
BRSL00Q7 1o [ HIQITH L~ O v —5% 5w WHIER 0
K2 QLRI VREERIN SN O WEI S H4° BT SRENNT
Q¥ —ERIS RO MEINTINRRINYT NP QRGEHHUOERVER
I NI P W IE YWV EEEE O W7 80 9 V¥ — QIR A X+ LEHudme
MAREHORLT VRS T — (B) EHIP 00— PRI KV

73



RL 2R U0 otk Q24X “When We Were Orphans: Poe, Navokov, and

New Directions in Contemporary Culture” ~J S/~ = QKL LIEQ |
BULOW IHPR SPQUOVLAREVEOV L —EROFTELHCE
X 485

O
%Okﬁﬁﬂmmboti>7%\n«o%&ﬁ%ﬁ%@ﬁ@bﬁ@bb
VEREPOER LY L O NS RPRESH P RIEREMNRH RO
RS VIREF — MR B R” N X =R Poe Studies Association & 43
W™ NYNIRRINT NPVE | EoNRRKHSEHIINGRH {ROVS
BEY /X ANT— RV OHEN|UL CERRKYERSVEKRO
WRRK KR H S IEEEREHK /R 45207 1) Q IV QI O |~ FREENT L 48
R LEEFRE O

H

— Y IR SRR Arthur Hobson Quinn, Edgar Allan Poe: A
Critical Biography (1941) 22~4:0° 123720 Kenneth Silvermann, Edgar A.
Poe: Mournful and Never-ending Remembrance (1992) 320" Quinn X¥ Q18
R-2IEERSR” Quinn - BIEEMTMERAL L2V N SR RO
2 Quinn 8-2Q UERFOFERRR S 4180

Q1 Paul Auster, City of Glass (New York: Penguin, 1987).

™ Sharon Cameron, Impersonality: Seven Essays (Chicago: University of
Chicago Press, 2007).

< Jonathan Auerbach, Romance of Failure: First-Person Fictions of Poe,
Hawthorne, and James (1989) & “Introduction: “Proper Identity” and the First
Persons” 482050 §0\8°

o  Sharon Cameron, Lyric Time: Dickinson and the Limits of Genre (1979),

140-141.
«© Pauline Burton, Poe s Seductive Influence on Great Writers (iUniverse, 2004).
D XROVYRAENR —DA—QEME LT 0% — QRIS ERNICE
YR ST 0° NR—™A—2 O 338" Michel Gresset & Noel
Polk 520-9% — 0 QERENITE O W LS % — QEREIVE R ofEin s

QS SR LmE AT IX I QU N -0 6 O WIS (UHREE S TR TS
A4S 2 B4 03950°
© s HERD LD S 0RO H D P - HEE % — LI O

¢+1%4%%<ﬁm¢%aﬁ%m\mﬁ@%5¢
& - fe<<uden ODL° = Ha R DL H D YN “From
Poe to Valéry” s3 200" ¢ No— N H K B— N —2Q Fgs
Q) SHIFESVY” 42— WD DO 200°
S PA=YNGE TRXDRN - QDB NNK | {O%—WEsE L)
WO LEIBERISSEIOEReQV NPV IELSS°
WOBEEEIQBW NTN-R—OAX DR PRI XL
HEN=PNRNILUFR— PR O L0 I QR LROSL OV
N

A

5805 BWEESOX N L0 350038 0° John Carlos

7»

J

Rowe, At Emerson’s Tomb: The Politics of Classic American Literature (New
York: Columbia University Press, 1997), 60.
S Rowe, At Emerson’s Tomb & 114" “Antebellum Slavery and Modern Criti-
cism: Edgar Allan Poe’s Pym and “The Purloined Letter”” sv§0\8E°
Edgar A. Poe, “The Black Cat,”Oliver Mabbott, ed., Tales and Sketches, vol. 2.
Lesley Ginsberg, “Slavery and the Gothic Horror of Poe’s “The Black Cat,””
American Gothic: New Interventions in a National Narrative (Iowa City:
University of Towa Press, 1998), 99-128 432050 0\ &°
Zoonpe TEEE) RER 1OOKEKEIY v =X RAXNK—

74



N

(b)) @

LREQEHERN AKX RERE CEM I S 2 “Transatlanticism in
American Literature: Emerson, Hawthorne, and Poe” ¥ Q BRI “Before
Christ, There Was a Black Christ: Racializing, Sexualizing, and Contextualizing
Edgar A. Poe’s ‘The Black Cat’™” X-20D 2 v 250° 1 QREL O S vis”
REVHIVEERVSLE #HURSEULEETESHENX V2 WK
oM 90 RT W R 000 BRI FIRIK I QB X EHS
WRVEO Y I ORMEUH S22~ « WNNQ Playing in
the Dark 46102 %" EHHTR-TH3H42 40100 O W QP S WD DL S
HEZ SN 80" T SELR ORI DR — X380 0
24 BRSNS W EEREE O U D LRUDV O QEXVD
MR OEURBR O LS B uoent” BERDNOR
DA A A0 4407 EINI -0 U0 U NK — DA —" X 2D Y2
QERNW O LW I WEEE O 20 MHEE) JREE S 59 00X 2D
RENT —A AR —QLEIE N R 0H— QIXEW U N L0 IV C KN D
SIS N B yu il \ A°

HEZ 9001 UNIREF IO N T — DA —fEL R S W H NR— A —
SEMEURTO<EEHOEHHERIMOOI M L2 IVRIV ¥—
SEmEVERREY O I VLEELSN 23500 <EESIEHEHVEER
SBLLVIeLDPINY" B—U O I PWDNR—D A= O S0
O A IEERDVRAOCN I T8 2% Absalom, Absalom! QBRI
D43 O\ 350 The Sound and the Fury V<EQ K L LoRBEWI VS
N 2 PP SEVE N B N S

THHEE ) QHESYRZ HIHRIIS 0 REERIVSIRIE O -0 o s ER 1) B
EEUROREWEHOISNRENE S W o9 FEOH ) v EHNEE
BRI 5507 EWRHEIOLER Y OIS BIE OEE N0 QY7 HE
S QBE MR S W ITE @) A T U Hu4$ 5 °

©

—

o~

—

[©e]

—

o]

—

=)
[a\

24 23 22 21

"EEEE) QFEow R T ¢ W OHESHEYXRIRK N2, («all
black cats are witches in disguise”) ~VHUIK MG 2 OW I L0EOW S
307 1) QERWEKESEKTEVIED OB S 00" £4050-25810°

Herman Melville, Moby-Dick or the Whale (Evanston: Northwestern
University Press, 1988), 568.

"EEEE ) QEEKERE LwoviEom U~ O & Iy XLHRES
IO VEEU L 500

Toni Morrison, Playing in the Dark: Whiteness and the Literary Imagination,
X, 420 WENNBRJRY A2 QOELHIL “prepubescent sexuality”
URRL0D QW VITE O 2 se°

Morrison, Playing in the Dark, vi-vii. ") QEIE B QEN LRE SN
VRO PESK O US0RT WANNRIYVTER LD Y =)
Q42 RN AR “asort of matrix which gave birth to one precise,
unique note” A SN XN O S O 1 2507

Morrison, Playing in the Dark, viii-ix.

Morrison, Playing in the Dark, ix.

Morrison, Playing in the Dark, 31-33.

R @V QEEN<ER N 0| KRNI QBEROHRER 011

| O UB IS RIS LR " Edward Said 22 Culture

and Imperialism 435 R QEEIRTONNINLENRNH
N QU ENHWITEE S 5507 FHETE NN N XKMXB QBRI IS ISV’
CEMECHREORRIMIFIOLI01IA 2N — 140 W EHIN L0
SRIMNNLLIR0 1 H JRN—ZHBQERCEN” WER
W@ NN A A — U —WED QP B WR LR
B’ OVEYEROLPVERN I VREF LR IVERYWLW S
NCEBENECRI SRR SV SENIVE S Oy

75



& D. H. Lawrence, Studies in Classic American Literature (New York: Penguin,

1977), 77.

& Marie Bonaparte, “Selections from The Life and Works of Edgar Allan Poe: A
Psycho-analytic Interpretation,” John P. Muller and William J. Richardson eds.,
The Purloined Poe: Lacan, Derrida, and Psychoanalytic Reading (Baltimore:
The Johns Hopkins University Press, 1988), 105.

S Leslie A. Fiedler, Love and Death in the American Novel (New York: Anchor
Books, 1992), 398.

% Jacques Derrida, “The Purveyor of Truth,” trans. Alan Bass, Muller and
Richardson, The Purloined Poe, 188.

& “Mournful and Never-ending Remembrance” 3 Kenneth Silverman 1 630"

HNEBEES%— SQHRESEREVS O W 5 0K 18 0”

S WS NQ Playing in the Dark X% Ligeia S820% — Q 4 + NA X —
MEZS<EVRB VP 0BREZEIXKEQHEW S WY 210° J. Gerald
Kennedy and Liliane Weissberg, eds., Romancing the Shadow: Poe and Race
(Oxford: Oxford University Press, 2001) §- Robert K. Martin and Eric Savoy,
eds., American Gothic: New Interventions in a National Narrative (Iowa City:
University of Towa Press, 1998) 582050 §0\&°

= Auerbach QIEHIT %% — QLIEWMIFEL 60 NI MK TR YRR Q
EEYVREONLLQVEROWRS MOERY O S WRENEEST
SWHRTOW I 0~VEQ 20 Auerbach, Romance of Failure, “Introduction,”
“Disfiguring the Perfect Plot: Doubling and Self-Betrayal in Poe” %20 s {\EE°

S TEEE ) MEVEIoW " “mad Tamnot” 0 5 O I 250R" 2o
DA N B L ASKIE ) BICE Q) P98 ¥ — & heimlich/
unheimlich 57 ) » NEHEI P FE AR LM v~ 0
MRS RE< IS0 VF R0 1) IS TIEE S0 M RS R T

33

0~
o™

VIR 350 Q -048 5 ) VERER 0 ) 0.R0" MEEE | REOXIE LER
D20 Q 80 VB0 1) DT IR AV E

"HE) Q1EIQENHESHEEVOPR ORI O I0R vt
N0 TEHEE ) @DV N QTN ANPB LAFER | RIE “he” 24
~r “she” 1249 O 1 5 420 ) -3 Mabbott R AHE RO 550° Mabott, Tales
and Sketches. ¥$42" AL R LSRR 0~ | EIIMQBEIERQ S
RO MWL S DR HER QLHITHE AV 304540387 “gocket” ~V
A WU S WY S0 MR A 0 L4258 QB R KW E A 0K
VO WIS URSED S 20T EEHRIT S w4 ERORNER
A Lol |RIMSBEESK S O EDNT RN WIS L0 W
HENSO0RPOSH LT SR U RSO P AX—NAT NG
LR QE DM IR 0RT BE S NI NN YOk Y Y
2O 550%50 0 S48 5 IR BEE VIR E - S ERENIE O 1)
BIS0fEoth T’ BEN DD OV EE QBIEVERRE 600 O 0K
O QKE M 23 QA2 s0u°

Vladimir Nabokov, Lolita (New York: Berkeley Press, 1977), 11, 13.

John Carlos Rowe, Through the Custom-House: Nineteenth-Century American
Fiction and Modern Thoery (Baltimore: Johns Hopkins University Press, 1982)
NP iing R ORIV

N ORI X DR KR EERER IR SBE L #R s
SRE L LOD LR Lolita REBWL L | RHOFL LRI T &
KEUNLDLEEFREEMRESELSCEE LS O LLERIHON XX
WHL 2 42050 S0 IE B Humbert Q41T O 2 3" “As a case history,
“Lolita” will become, no doubt, a classic in psychiatric circles.” AV ¥ 2 »0°
Vladimir Nabokov, Lolita (New York: Berkeley Books, 1977), 7.

W KL O vad” NR—DA— = R% N3 HEEE00

76



N

(b)) @

38

EREQBMUICRMVEBEENE HE R 0 BIENY —HE o W
S0 007 P AN— P NNELL O WROIKS | BVRER 0N
ARSI CRNR =D A= AR5 INLVVE -V R RO
SR IR REU S0 00T DO QERT KOWER
B RO SR 0 U I8 9 X R | X G T Ao 50 87
2 Q&0 subversive 48T WL IFHEET U DV EKIR O 200540 23850°

MEEEE | W BIMQBAHER “tomb” VOV Q- QK RO v o INE
T NN IR S IR H NN - QIR (U850 W N 1 D e W)
BT DT BEERN D KLE 9080 1) QRIER oK~
ROBERZHNNLLIR O LU0 BEHE MR LN O 5501 vy
FH0RL00T BE S S X L& OV QEEEN IR e THEEE, 27 3
Q| REIBEMAET QERUA-DWin D) NEQEUQ<LEE
NACIN NIRRT B HER QERHYH NN LBEKVOREL RS
SRR QLIRS O v 2007 I P BHIENEE RS VE S
2 %7 1 EH & 4 John T. Irwin, American Hieroglyphics: The Symbol of the
Egyptian Hieroglyphics in the American Renaissance (Baltimore: Johns Hopkins
University Press, 1983) & ‘H& & Scott Trafton, Egypt Land: Race and Nine-
teenth-Century Egyptomania (Durham: Duke University Press, 2004) 53520755 s\
SUFEO RESHIKBEHVERISC h— P R LHD TS0 5
T4 1249 50°

Derrida, “Purveyor of Truth,” Muller and Richardson, Purloined Poe, 184.

Don Delillo 33 Libra S $-4X ” Nabokov & “Annabel Lee” 22 O 2 v 4Q
NRORSVEDE | HUKEQES N Leigh VFE O WEOLL -
M HERR B IC R Lee Oswald @ RUE W s D WL D7 e — 0% TN Y
Libra S9EED O 2505 4240 U EHHR\ DX QRS WY 25¢° Don
Delillo, Libra (New York: Penguin, 2006), ix. §\8°

77



