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Introduction:・Wai-lao・,foreignlaborsinTaiwan

ThepresenceofforeignworkersinTaiwandatesbackto1989.Theywerefirstemployed

forpublicconstruction.Thenstartingfrom 1992,privatesectorswerealsoauthorizedto

employacertainpercentageofforeignworkers.1 Theterm ・Wai-lao・（外勞）,whichthe

Taiwanesepeopleusetorefertothesetemporarymigrantworkers,literallymeans・foreign

labors・inChinese.Itdoesnotcarrypejorativeconnotationsinitself,butitofteninvokes

stereotypicalimagesof・workerscomingfromcountrieswithinferioreconomicandcultural

development・.TheTaiwanesecommonlyperceivetheterm aseitherfemaledomestic

workersormaleconstructionworkersfrom SoutheastAsiancountries,suchasthe

Philippines,Indonesia,ThailandorVietnam.Foreignworkersfrom NortheastAsianor

Westerncountriesarenotincluded.

InTaiwan,thenumberofforeignlaborsincreasedsignificantlyoverthepasttwodecades.

AccordingtothestatisticspublishedbytheMinistryoftheInteriorandCouncilofLabor

AffairsinTaiwan,thereareintotal425,660foreignlaborswithresidencepermitsbytheend

oftheyear2011.Theirgroupconsistsofmultiplenationalities,withIndonesianworkers

representingthemajority(175,409),aheadofworkersfromVietnam(95,643),thePhilippines

(82,841),andThailand(71,763).Inregardtosex,femaleworkers(260,004)aremore

numerousthanmale(165,656).Mostofthefemaleworkersareemployedascaretakersof

theelders(196,007),andareinchargeofdomesticworksinTaiwanesehouseholds.2

Theemergenceofmigrantworkersisaglobalizationphenomenonthatfollowedthe

successfulindustrializationofTaiwananditseconomicgrowth.Astheirnumberstably

increasedeveryyearsince1992,theyarenolongerconsideredasthe・invisible・othersto

theTaiwanesecitizens.FormanyTaiwanesefamiliesnowadays,migrantdomestic

employees,inparticular,playanimportantroleintheirdailylife.Theirdirectcontactwith

foreignworkersaccentuatessomesocialboundaries,whichwerenotclearlyrevealedamong

theTaiwanesecitizens.Pei-ChiaLanpointsoutinhermonographGlobalCinderellas・

MigrantDomesticandNewlyRichEmployersinTaiwan,3howdifferentsocialboundariesand

inequalitiesonaglobalscalemaycontributetostratified・Otherization・.Besidesthesocial
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classdivisions,itisalsoamatterofnationaldisparityandracial/culturaldifferentiation.

Lan・sanalysisofdifferentaspectsof・racialization・offoreignworkersclarifiesthevarious

originsofdiscriminationinTaiwanesesociety.

Infact,relativesociologicalstudiesandfieldworkshadalreadybegunasearlyasthe

1990s,longbeforesocialmovementswhichclaimhumanrightsformigrantworkerstook

theformofdemonstrationinTaiwanbytheendof2003.Toacertainextent,theemergence

offictionalcreationthatturnedtothesubjectofforeignworkersaccompaniedtheriseof

publicawarenessoftheirlivingconditions.Yetthepartwhichmainstream political

discourseplayedinTaiwanoverthepasttwodecadesshouldnotbeneglected:itoffersa

contextunderwhich representing foreign workersmightalso bejustified from a

・multicultural・pointofview.

1.Nyonya・sTasteofLife(2007),DetourstoParadise(2009),andPinoySunday

(2010)undertheTaiwanesecontext

InTaiwan,theattempttorepresentforeignworkerswasfirstshownintheliteraryfield,

moreprecisely,indifferentliterarycontests.In2001,Taipeicitygovernmentorganizedits

firstannualpoetrycontestinwhichtheforeignlaborswereabletoexpressthemselvesin

theirmothertongue.4Nevertheless,itwasaround2005thatforeignworkersappearedas

protagonistsinliteraryreportageandinshortstorieswrittenbyTaiwaneseauthors.5Later

on,theTaiwaneseaudiencealsowasintroducedtothefollowingthreefeaturedfilms

dealingwiththelivingconditionsofforeignworkers:the2007televisionfilmNyonya・sTaste

ofLife（娘惹滋味）,the2009filmDetourstoParadise(�路天堂)andthe2010filmPinoySunday

（台北星期天）,whicharethefocusofthispresentarticle.

Suchphenomenonpiquedmyinterest:thelocalfilm industryhadalmostvanished

completelyinTaiwan,andindependentfilmmakerswereproducingtheirmoviesunder

harshconditions,yetthethreefilmmakersplacedforeignlaborsasthecenteroftheir

works,6farfromthemainstreamtaste.NotonlyamIinterestedinexploringthedifferent

strategiesemployedbythefilmmakersintherepresentationoftheimagesandlivesof

foreignlaborsinTaiwan,butalsothefavorablecontextthatthefilmswereunderthatmade

themspeaktotheTaiwaneseaudience.

Myfirstreflectionsonthe・favorablecontext・underwhichthethreefilmswereconceived

ledmetoaskthefollowingquestion:couldthefilmsconveyamulticulturalmessagetothe

Taiwaneseaudience?

Inthefirstdecadeofthe21stcentury,acertainculturaldiversitywaspromotedbythe

Taiwaneseinstitutionsindifferentfields,includingthatofartisticcreations.Apossible

・multiculturalmessage・is,however,onlyhypotheticalduetothefollowingreasons.First,

theterm ・multiculturalism・,now generallyacceptedbutvaguelyunderstoodbythe
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Taiwanese,isanintroducedforeignnotion.Itincorporateddifferent,evencontradictory

politicalpositionsduringitsprocessof・indigenization・.Iwillexplainthatprocessfurther

on.Second,onemightconsiderthefollowingeventsasprovesofthedemocratizationof

Taiwan:theofficialrecognitionofTaiwaneseaboriginesbytheConstitutionin1997,andthe

foundingoftheHakkaAffairsCouncilin2001.However,undertheproclaimedmulticultur-

alism,identitycrisesofdifferentethnicgroupsseemtopersist.WouldtheTaiwanese-style

multiculturalismleadtotheconstructionofanewTaiwaneseculturalnationalism?Would

thisnewculturalnationalism,whichpresumablygoesagainstChinesenationalism,endup

resemblingitsopponent?Lastly,doesthemulticulturalspiritextendtothecommunitiesof

foreignlabors,whoareinrealitytemporarymigrantsundersurveillance?Thesearesome

pointstobeobservedunderthechangingdiscourseofmulticulturalisminTaiwan.

RegardingthecircumstancesunderwhichmulticulturalismwasintroducedinTaiwan,I

wouldliketorefertoMau-KueiChang・sarticlestopresentaclearoverview.Intwoofhis

articlespublishedin2002,Changanalyzedthe・discursiveformation・ofmulticulturalismin

Taiwan.7Between1949and1987,Taiwan,officiallyknownastheRepublicofChina,was

governedunderMartiallaw byKuomintang・sauthoritarianregime(henceforthKMT).

Chinesenationalismandsinocentricideologytookthedominatingpositionintheofficial

politicaldiscourseforalongtime.ThelegitimacyoftheRepublicofChinawasdoubtedin

the1970seversincethePeople・sRepublicofChinareplacedthecountry・sseatintheUnited

Nations.Meanwhile,democraticmovementsthatroseagainstKMT・sdictatorialgovern-

mentstillwaveredbetweenpoliticalliberalism andtraditionalnationalism.Underthis

context,thelocalTaiwaneseidentitygraduallyremodeleditselfinreactiontotheoppression

andthecensorshipimposedbythegovernment.AccordingtoChang,scholarsfirst

introducedthetheoryof・pluralism・inthe1980sinordertosolvetheidentitycrisesof

differentethnicgroupsinTaiwanandtoharmonizethesocialconflictsofthisperiod.The

attemptwastoreintegrateethnicdiversityintoamoregeneralChineseidentity.Itseemed

tobecontradictorytotheideaof・pluralism・,butinTaiwan,itdidnotstopthediscourse

of・pluralism・fromcontributingtotheemergenceof・multiculturalism・intheearly1990s,

eventhoughthetwoideologieseachderivedfrom differentWesterntrendsofthoughts.

AfterMartiallawwasliftedin1987,thenewpoliticaltrendsthatemergedcametobehighly

ethnic-oriented;differentpositionsconvergedonthediscourseof・fourmajorethnic

groups・inTaiwan:8aborigines,MinnanTaiwanese,HakkaTaiwanese,andMainlanders.

Multiculturalismwasthereforemorewidelyreceived.

Ononehand,recognitionandprotectionoftherightsofdifferentethnicgroupswere

aimedatoverturningtheChineseideologyfocusingongreatunification;ontheotherhand,

anewTaiwaneseidentitywasbornanditledtotheincorporationofdifferentethnicgroups

intoasingle・lifecommunity・.Educationreform ensuedinthemid1990s:theChina-
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centeredprogramwasphasedoutthroughreplacementsofnewTaiwan-centeredtextbooks,

alongwithmothertonguelessonscorrespondingtoeachethnicgroup.Startingintheyear

2000,thenewimmigrantsandtheirchildrenwerealsointegratedintothisreform.Inshort,

・multiculturalism・,inspiredbyAustralianandCanadianexperiencesforinstance,9has

beenadaptedtothechangingsocietyofTaiwananditscomplicatedpoliticalsituation.Yet

onemaystillwonderifthemulticulturalspiritinconsensusnowadayshadactually

extendeditsperimetertoforeignmigrantworkers,orifitismerelyastrategythatTaiwan

employedtocultivatethecountry・sdistinctivenessfromChina.Allthingsconsidered,the

commonunderlyingroleofculturaldiversitybehindthesethreefilms,whichhadbeen

encouraged and expected,thereforeshould notbeignored,eventhoughthethree

filmmakersexpressedthattheirworkshadbeenconceivedoutoftheirownpersonal

experiencesandinspiredbydifferentfilmdirectors.

2.Reflecting・Ourselves・throughthe・Others・:fusion,exploitation,satirical

reflection

(1)Insightsofthethreefeaturedfilms

Aftersummarizingthetrendsofthoughtsthatcouldhavegoneintotheprocessof

fictionalcreationinTaiwaninthepastyears,Iwouldliketomakeabriefintroductionof

thesethreefilms.

Nyonya・sTasteofLife,asitstitleindicates,tellsastoryofethnicfusionthroughfoodand

lifeexperiences.10Inthistelevisionfilm,theNyonyacooking,afusionexperienceinitself,

ispreparedbytwoIndonesianmigrantworkers,SariandCindy.Thefilmpresentshowthe

tasteoftheircookingconquerstheTaiwanesestomach.SariandCindyworkfortwo

distinctTaiwanesefamilies・oneofMinnanTaiwanese,andtheotherofMainlanders.Sari

takescareofthechildrenwhohavelosttheirmotherinthefirstfamily,partiallybecausethe

handicappedgrandmotherrefusedhercare.Cindyaccompaniestheagingfatherstricken

withAlzheimer・sdiseaseoftheotherfamily.Thefilm directorChih-YiWenchoseto

representtheintertwinedlivesofSari,Cindy,andtheiremployersasacomplexportrayal

ofTaiwanesesocietyatpresent:11eventhoughdifferentethnicgroups,languages,cultures,

andmentalitiestowardstheOthershavecreatedprejudicesandmisunderstandings,the

possibleresultantfusionsareperceivedasaprocessoflife,andabalancecanbereached

afterallthesufferingsthattheyhavegonethrough.

Thesecondfilm・Detourstoparadise(originallytitledasSincerelyyours),directedbyRich

Lee,focusesontwomarginalizedforeignworkerswithoutresidencepermits.Thetwobeing

aninterracialcoupleisthereasonwhytheycommunicateinChinese:theman,Supayong,

comesfrom Thailand,thewoman,Setia,from Indonesia.Escapingfrom thepursuitof

Taiwanesepolice,theirlivesarerepresentedasasuccessionofexploitation,fromoddjobs
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tooddjobs.Thefriendshipandloveamongforeignworkersformaseparateworld,which

reflectsthesocialinjusticeandhierarchyimposedbythemainstreamworld・theTaiwanese

one.Accordingtoaninterviewwiththefilmdirector,12theeruptionofconflictsbetween

SetiaandherTaiwaneseemployer,Man-GuangFei,aformerTaiwaneseoperasinger,had

beeneditedoutofthenewversionofthemoviefortelevisionbroadcastandinternational

festivals.Inthenewversion,themelodramaendsrightaftertheseparationofthetwo

lovers:Supayong,capturedbythepolice,isdeportedbacktoThailand,andSetiabecomes

acallgirlwithherThaifriendWonpen.Thefilmconsistentlyexploresthe・underground

society・inTaiwanparalleltoitsfolklorestrangenessandindifference.

Thethirdfilm・PinoySundayisacomedyoftheurbanadventureoftwoFilipinoworkers,

directedbyWi-DingHo.13Thesetwofriends,ManuelandDado,reminiscentofLaureland

Hardy,workinaTaiwanesebicyclefactoryandhavesomeratherfunnyloveaffairsattheir

leisure.OneSunday,thetwo,dumpedbytheirgirlfriends,meeteachotherandthenseean

abandonedcouchatthesideofthestreet・acouchthatembodiestheirunrealizabledreams.

Manuel,whoimaginesenjoyingthegreatcomfortofthecouchontheterraceoftheir

dormitory,convincesDadotomoveitbackwithhim.Thesheersizeofthecouchcauses

themmanytroublesontheirwayback.Comicepisodesfollowoneafteranother,andthey

reflectmultiplyandironicallytheneuroticwaysoflifeofthecitizensinTaipei.The

metaphoricalcouch-transportationfinallyruinstheirSunday:ManuelandDadomissthe

curfewofthedormitory.ConsequentlyexpelledfromTaiwan,theykeepmakinghilarious

daydreamsbackintheirhometown.IncontrasttoTaiwanesepeople,theirsimplicityand

cheerfulnessmarktheendofthemovie.

(2)DifferentstrategiesinrepresentingtheOthers

Thesethreefilmsarequitedistinctingenreandinplots.Theyrevealnotonlydifferent

communitiesofforeignworkers,butalsotheirdifferentwaysoflivingtotheTaiwanese

audiencewhotendstoplacethem inthesamecategory.Observationsaremadebythe

filmmakersonseveralaspectsofculturaldifferences,suchasreligiousworship,foodor

valuesysteminallofthethreefilms.14 Nevertheless,otherthantheirhomesicknessand

friendshipbeingsimilarlybroughtup,thethreefilmsdepictforeignworkersinvery

differentways.Thisisnotonlybecausethefilmstelldifferentstorieswithdifferenttypes

ofcharacters,butalsobecausethethreefilmmakersconceivedifferentlytheimagesof

foreignworkersthroughthatoftheTaiwanesecitizens.Inotherwords,theyemploy

differentstrategiesinrepresentingthe・Others・andtheirrelationshipwiththeTaiwanese.

Furthermore,thisalsosignifiesthattheydonotnecessarilyanticipatethesamereceptive

attitudefromtheaudience.

InNyonya・stasteoflife,foreignworkersarerepresentedasdedicatedworkerswhofight
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forthehappinessoftheirownfamilyafar.ThenarrativevoiceofCindyannouncesinthe

beginningthatcomingtoTaiwanforworkislikeajourneyfullofuncertainty.Sheasksthe

followingquestionforherselfandothermigrantworkersinhersituation:・besidesthe

money,whatkindofmemorieswillwetakebackwithustoourhomeland?・Tothe

Taiwaneseaudience,familyandhardworkaretwothingsthatconstituteapartoftheir

fundamentalvalues,andthewayforeignworkersaredepicted・ashumanbeingswith

delicateemotions・seemstobeanappealforcompassion.Conversely,variousattitudesof

Taiwaneseemployersareshown.Familymembersclearlydividethemselvesbetweentwo

opposingcamps:oneembodiesdiscrimination,suchasthegrandmotheroftheMinnan

familyandthesonoftheMainlander・sfamily;theotherembodiesinclusion,suchasthe

widowedemployerofSari,andthedaughterwhotreatsCindyasherownsisterintheother

family.Insearchofacommongroundthatcanpresumablysolvethisopposition,Chih-Yi

Wenusesfoodasmedium.15Theconceptoffusionisrealizedintheendthroughanewlife

broughtintotheworldfromamixedmarriagebetweenSariandherwidowedemployer.

DetourstoparadisetakesacriticalpositiontowardtheTaiwanesecitizens,though

contemplativeshotsseemtobepreferredinordertolessenthemovie・saccusingtone.In

fact,theTaiwaneseareportrayedasindifferentexploitersandmostofthemplayfiguresthat

aredeprivedofvoices.ThevoicelessTaiwaneseareseenwiththeirweirdfuneral

ceremoniesandfolkloreperformances,whilethevictimizedforeignworkersareunableto

avoidthetragediesbefallenuponthem.Yet,asopposingastheforeignworkersandthe

Taiwanesecitizensmayseem,itisintriguingtoseethatthisfilm choosesChinese,the

languagespokenbytheexploiters,asthelanguagesharedbytheforeignlovers.Inaddition,

Taiwanesesongsarealsochosentocreatetheatmospherefortheirwanderinglivesand

love.AsNyonya・stasteoflifestressesaformofethnicco-presencethroughdiversespoken

languages,andPinoySundayputsprecedenceovertheTagalog,Detourstoparadisecrosses

thelanguagebarrierintheverybeginning.Couldsuchparadoxbeconsideredasoneofthe

strategiesofthefilm,sinceitremarkablyshowstheskilloftakinganintellectualdistance

fromthemostdramaticscenes?16

PinoySundayusesthecomedygenretorepresentthe・Others・,whichinturndonotcarry

anypre-existinglabelinassociationwithforeignlabors.Theiradventureisbasedonaseries

ofabsurdsituationsinwhichtheduokeepsinvolvingthemselves.Inthefilm,thetwo

protagonistsareportrayedasoptimisticeasy-goingdaydreamers,whilecitizensofTaipei

areportrayedasbeingextremelytenseandslightlyinsane.Forexample,DadoandManuel

happentopassbyacrowdyellingwhilewatchingaboyonthetopofthebuildingtrying

tocommitsuicide.Thecouchtheytransportaccidentlysavestheboy.Theentiresceneis

livebroadcastedontheTaiwanesetelevision,causingthetwomentobepursuedby

journalists.Throughtheeyesofthetwo・outsiders・whodonotunderstandwhatisgoing
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on,theTaiwaneseaudiencerealizeshowridiculousbutfamiliarthisscenecouldbe.By

surroundingtheTaiwaneseaudiencewith99%offoreignlanguages,thecomedyinTagalog

reversescompletelythepositionsoftheobservingandobservedsubjects;theTaiwanese

audienceofthefilmwouldsoonrealizethatitistheirfellowTaiwanesewhoarerepresented

asthe・Others・.ThelinguisticbarrierandthereversedpositionsgiveWi-DingHoacritical

distancethathelpstorevealtheignoranceoftheTaiwanesepeople.

Conclusion

Thisarticlehasplacedthethreefilmsundertherelativelyrecent・multicultural・context

ofTaiwaninordertotracebacktowhatcouldhaveledtotheemergenceofthefilms.

Furthermore,inthefirstdecadeofthe21stcentury,literatureandcinemainTaiwangeared

towardsredefiningthe・Taiwaneseness・,whichechoedwith・Taiwanisation・onapolitical

scale.Representingforeignworkersthroughfictionalcreationsmayseem togoagainst

mainstream atfirstglance,butinmyopinion,thisactuallyconvergeswithmainstream

throughothermeans.Theissuesregardingethnicgroups,whichwerefrequentlydebated

inTaiwanoverthepasttwodecades,contributedtotheattemptstorepresentforeign

workersinfeaturedfilms.

Yet,placingfocusonthe・Others・isnotforthesolepurposeofbringingforwardnew

perceptionsofthem.Thewaythatthefilmmakersrepresentforeignworkersreflectsalso

theirdifferentinterpretationsofTaiwanesesociety:Nyonya・sTasteofLifefocusesona

multi-ethicfusion;Detourstoparadiseemphasizesdivisions;PinoySundayrevealsbizarre

behaviorsoftheTaiwaneseunbeknownsttothemselves.Ontopofitall,thisarticle

exploredinparticularmyinterestinthestrategiestheyemploytorepresenttheinteraction

betweentheTaiwaneseandforeignworkers:Nyonya・sTasteofLifesearchesforcommon

ground,Detourstoparadiserequestsself-reflection,PinoySundayusescomedyandironyto

speaktoitsspectators.Throughrepresentingthe・Others・,thesefilmmakersinvitethe

Taiwaneseaudiencetofaceuptotheirmultipleselves:thecomplexself,theconcealedugly

self,andtheignorantself.Inthepresentnewdecade,politicsandsocietyinTaiwanhave

gonethroughotherconsiderablechanges:whatwilltheculturaldiversityandtherespectfor

thisdiversitycometointhenearfuturefortheTaiwanesecitizens?Willthisdiversitystill

behighlightedandfocusedinsomefictionalcreationsinthefollowingyears?

Notes

1 In1992,the・EmploymentServicesAct・（《就業服務法》）waspublishedbythegovernmentofthe

RepublicofChina.TheChapterVofthisact,entitled・EmploymentandAdministrationof

ForeignWorkers・,providestheregulationsforemploymentofForeignWorkersindifferent

sectorsofactivity.
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2 Thequotedstatisticsareextractedfromtwogovernmentalwebsites:oneoftheCounciloflabor

affairs,adepartmentoftheExecutiveYuanoftheRepublicofChina:http://www.cla.gov.tw/cgi-

bin/siteMaker/SM_theme?page=49c05774(Englishversion);

theotherwebsiteisthatoftheMinistryoftheInterior,morepreciselyfromitsdepartmentof

statistics:http://www.moi.gov.tw/stat/index.aspx(Chineseversion).

3 Pei-ChiaLan,GlobalCinderellas:migrantdomesticsandnewlyrichemployersinTaiwan,Durham,

DukeUniversityPress,2006.

4 Thecontesthasbeenenlargedinto・poetryandessaywritingcontest・.Hereisthe2012contest

announcement:http://english.dol.taipei.gov.tw/ct.asp?xItem=20104052&ctNode=15893&mp=116002

5 Forexample,Yu-LingGU顧玉玲 wasawardedtheChinaTimesLiteraryPrizein2005forher

reportentitled・Runaway・�逃�.IttellsthestoryofaFilipinomigrantworkerinTaiwanwhose

nameisCaroline.ThisreportwasfirstpublishedintheliterarysectionoftheChinaTimes,but

wecanalsoreaditonthewebsiteoftheTaiwanInternationalWorkersAssociation:

http://www.tiwa.org.tw/index.php?itemid=100

6 AccordingtotheblogoftheChineseTaipeiFilmArchive,Detourstoparadisewasprojectedduring

twoweeksinthecinemasofTaipei(http://blog.yam.com/fa88/article/41135569),PinoySunday

duringfiveweeks(http://blog.yam.com/fa88/article/41139082).TheboxofficeinTaipeiofthefirst

filmcounted122,000N.T.dollars(approximately3,100Euros),whilethatofthesecondamounted

to1,370,000N.T.dollars(approximately35,100Euros).Althoughtheseresultsdidnotinclude

othercities・boxofficeinTaiwan,theystillcouldgiveusapictureofthegeneralacceptancefrom

theTaiwaneseaudience.

7 Chang,Mau-Kuei張茂桂.2002.�台灣是多元文化國家？！�.�文化月報,三角公園�,13,1.

Chang,Mau-Kuei張茂桂.2002.�多元主義、多元文化論述在台灣的形成與難題�.In薛天棟 (Ed.)

�台灣的未來�,223�273.Taipei:華泰文化事業公司.

8 Ibid.,p.242.

9 CharlesTaylor・swork,Multiculturalism and・thePoliticsofRecognition・(1992),isoneofthe

referencesfrequentlyquotedbytheTaiwanesescholarswhendealingwithsubjectsinregardto

multiculturalism.

10 NyonyareferstothefemaledescendantsofChineseimmigrantsinSoutheastAsiawhomarriedto

nativeIndonesiansorMalays.

11 Chih-YiWenmentionedinthefollowinginterview thathersourceofinspirationwasthe

Indonesiancaretakerofherowngrandmother:http://www.youtube.com/watch?v=Lycr48o1Me0.

In2009,shetransformedagainthispersonalsourceofinspirationintoanothershortfilmSleeping

withher（片刻暖和）,whichisartisticallymoreambitiousthanthetelevisionfilmNyona・stasteof

life.

12 DetourstoParadisewasbroadcastedonTaiwanPublicTelevisionServiceonthe10thofJanuary

2010,followedbythedirector・sinterview.Inthisinterview,RichLeementionedmoreoverhis

contactwithmigrantworkerswhenhestudiedinLondoninthe1990s.Severalfilmsdealingwith

thesubjectofmigrantworkershadalsoinspiredhim,forexample,Dirtyprettythings(2002)
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directedbyStephenFrearsandInthisworld(2002)directedbyMichaelWinterbottom.

13 Wi-DingHotoldthejournalistthattheideaofPinoySundayoriginatedinashortfilmofRoman

Polanski,TwoMenandaWardrobe(1958):http://taiwantoday.tw/ct.asp?xItem=105883&CtNode=

436(EnglishVersion).

14 Forinstance,IslamicworshipisrepresentedbothinNyoya・stasteoflifeandDetourstoparadise.In

thefirstone,SarifrightensthegrandmotheroftheMinnanfamilywithherprayinggestureand

clothes.Inthesecondone,itisrepresentedasthelastsalvationforSetia.InPinoySunday,

CatholicmassisfilmedindetailsalongwiththeFilipinocommunities.

15 ThemenuoftherestaurantheldbythewidowedemployerremindsthespectatorsofaStephen

Chow・scultfilmGodofCookery（1996,食神）,whichisanotherkindoffusion.

16 HereIrefertothesceneinthetraininwhichSupayongacceptssilentlythedishonorableofferof

theTaiwaneseman.Theslidingdoorofthetoiletsisshutandreplacedbythefleeinglandscape

outsidethewindow.Theshotpreventsthespectatorsfromperceivingdirectlytheirdeal.When

thedooropensagain,thehandsexchangingthemoneyareverytightlyframed.Asthefilm

directorRichLeesaidhimselfintheinterviewpreviouslyquoted,thesequenceremindsusthe

wayRobertBressonavoidsdramaticscenesinaidoftheinteractionbetween・flattened・images.

BressondevelopedthispointofviewinNotessurlecin・matographe,Paris,Gallimard,1975.
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