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Introduction

・Theplaceofcultureinnationalliberationhasalwaysbeenacontestedterrain.Thisis

moresoatthetimethestruggleforliberationisbeingwaged・(Massad2006,32),and

cinemaisnotanexception.RegardingPalestinians,thiswasclearlyindicatedthroughthe

notoriouscasein2002inwhichtherefusalbytheAcademyofMotionPictureArtsand

Sciences(AMPAS)toconsiderEliaSuleiman・sDivineIntervention(2002)foranOscarAward

generateduproarintheinternationalfilmworld.TheAcademy・sExecutiveDirector,Bruce

Davis,statedthatthefilmwasineligibleforconsiderationbecauseitwasmadeinacountry

thatwasnotformallyrecognizedbytheUnitedNations.Manyindependentfilmmakers

andPalestinianrightsactivistsstagedaheatedcyberprotest,andthecontroversyraised

questionsaboutthepoliticsofart,identity,nationhood,andthedoggedbureaucratese

surroundingoneofthemostrespectedinternationalcinemaawards(Jacinto2002).

AsimilarcontroversyoverthenominationofanotherPalestinianfilmforafilmfestival

occurredafew yearslater.Thesecasessuggesttwoaspects.First,thematurityof

Palestiniancinemaisatthelevelofbeingnominatedforinternationalfilmfestivals.Second,

thecentralityofcinemainthecontestedterrainisnoticeable.Inotherwords,・thefilmsdo

notconstituteakindof・representation・or・reflection・thatisdetachedfromanon-signifying

・reality・or・historicalbackground.・・Rather・thefilms,thecinemaindustries,andpolitical

eventsallformpartofarealitycharacterizedbypower/knowledgerelations・(Khatib2006,

3).

TherealitythatPalestiniansfaceinsuchpower/knowledgerelationsisevidentlyobserved

inthedailyconflictwithIsrael.Inthecasesmentionedabove,thestruggledevelopednot

onlyforthepurposeofnominationbutalsoinametaphoricalsense:thePalestinianstruggle

againstinvisibilityintheculturalsphere.Suchinvisibilitywasalwaysastigmaimposedon

Palestinians.Inaddition,theemergenceofthe・other,・orIsraelinthiscase,asanation-state

in1948deprivedPalestiniansoftheirland,property,andthechancetoestablishtheirown

country.Thename・Palestine,・whichhadbeenusedundertheBritishmandate,eventually

disappearedfromworldmaps.Sincethen,・thewholehistoryofthePalestinianstrugglehas
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todowiththedesiretobevisible・and・Palestiniancinemaprovidesavisualalternative,a

visualarticulation,avisibleincarnationofPalestinianexistenceintheyearssince1948・

(Said2006,2�3).

Howdoescinemaworkasanarenaforstruggle?Howarethe・others・portrayedin

IsraeliandPalestiniancinema?Aninvestigationofthesequestionswillclarifytheutilityof

cultureasatoolfornationalstruggle.ThroughacomparisonofthedepictionsinPalestinian

andIsraelicinema,theongoingmetaphoricalpowerpoliticswillbeinvestigatedaswell.

Aportraitofthe・others・mostlikelydependsuponthepersonalityofthedirector.In

addition,thenational,religious,andethnicidentityoftheproducerofafilmmaystrongly

affecttheoverallstructureofthestoryline.Basedontheseassumptions,thispaperexamines

filmsofdirectorsfrom variousorigins1andanalyzestheeffectsoftheirbackgroundsin

theirworks.IsraelifilmsarechosenfromthosemadebyJewishdirectorsandPalestinian

filmsareselectedfromthosedirectedbyArabswhohavetheiroriginsinPalestine.2Typical

chosendirectorsincludesomewhoarenew tothefieldinadditiontowell-knownones

suchasAmosGitai,MichelKhleifi,andEliaSuleiman.Insomecase,thedirectorsare

knownmoreasactorsthanasdirectors.However,thiswillnotaffecttheanalysissincethe

evaluationisnotforestheticpurposesbutformetaphoricalcontents.Allworksincludedin

thisstudywerefilmedinthe2000sandattractedworld-wideattention.

1.Israelicinema

Israelicinemadatesbacktotheinceptionofthecountry,andithasevolvedintoitsown

institutionsandevents.TheIsraeliFilm Fundoffersfinancialsupportfordirectorsof

selectedfilmsandpromotesproductionsinIsrael.Thereareseveralannualcinemaevents

suchastheJerusalem Film FestivalandtheIsraelFilm Festival.Theformerisheldin

JerusalemwithsupportfromtheJerusalemFoundation,andasof2012,itisinits29thyear.

ThelatterisheldinthreedifferentcitiesintheUnitedStatesandaimstoenrichthe

AmericanvisionofIsraelilifeandculture.Thisparticularfilmfestivalwaslaunchedthree

yearsaftertheJerusalemFilmFestival.

Whenoneviewsthelistoffilmsscreenedatthefestivals,fewfilmsdealwiththeissueof

conflictinPalestine.Instead,moreattentionfocusesonpersonallives,questionsof

Jewishness,andmemoriesoftheHolocaust.Thescreenedfilmsincludeworksbyboth

Israeliandforeigndirectors.Thewidevarietyofcategoriesandthecharacteristicsofthe

directorssuggesttheoveralldifficultywhenchoosingspecificworksforanalysis.Among

them,onecontroversialfilmthatdealswithadirectattackandrevengebetweenIsraelisand

PalestiniansisMunich(2005).EventhoughitwasfilmedfromtheIsraeliviewpointbased

onanactualevent,thefilmwaslambastedbymanyIsraelicritics.Therefore,thisstudywill

addanotherevaluationfromadifferentperspective.
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(1)・Munich・(2005)byStevenSpielberg

Setafterthemurderof11Israeliathletesatthe1972MunichOlympicsbyateamcalled

・BlackSeptember・,StevenSpielberg・sfilm,Munich,followsthestoryofasecretIsraeli

squadassignedtotrackdownandkilltheperpetrators.TheMossadteam,ledbyAvner,

waschosentosearchfor11Palestinianssuspectedofhavingplannedtheassault.They

executetheirmissioninEuropeaswellasLebanon,andduringtheprocess,theybeginto

questionthemoralityoftheentiremissionandfallintoself-doubt.Thehumanitiesofthe

huntedPalestiniantargetsarealsodepictedinvarioussegments.

ThisfilmwasnominatedforfiveAcademyAwardsincludingBestPicture,BestDirector,

BestAdaptedScreenplay,BestFilmEditing,andBestOriginalScore.Nevertheless,itwas

lambastedinIsraelformanyreasons.Onereasonwasitsperceivedsympathyforthe

PalestiniancauseduetothedepictionofhumaninteractionsbetweenIsraelisandthe

Palestinians.Inaddition,consideringtheIsraeliviewofthemembersof・BlackSeptember・

beingterrorists,thefilm・sequationoftheIsraeliassassinswith・terrorists・becamethe

targetofcriticism.Furthermore,thetoneofself-criticismamongtheMossadteammembers

wascriticizedfornotreflectingthereality(Urquhart2005).Inthereview byHaaretz

Englishweekendedition,thefilm wasmentionedasmadeby・nottoointellectuala

director・andwascynicallyevaluatedforitspoorquality(Klein2006).

Apartfromthesecriticisms,anotherpointshouldbementionedinregardto・otherness,・

whichisthechoiceofthelanguagesusedinthefilm.Byusingacommonlanguagefora

distinctcommunity,thefilmindicatesthedifferencebetweenthe・self・andthe・others.・In

thisregard,oneofthetypicalindicatorsofothernessandidentityislanguage.Whenone

comparesthelanguagesusedbythePalestiniansandtheIsraelis,Munichhasasalient

characteristic.

Throughoutthisfilm,inwhichPalestiniansspeakArabicwithoneanother,Israelisrarely

speakHebrew,whichistheircommonaswellasnationallanguage.Instead,theyspeak

English.ThePalestinian・terrorists・speakonlyArabicintheopeningscene,andtheir

conversationsarenotsubtitled.Therefore,fortheaudiencewhodonotunderstandArabic,

theircommunicationsoundsmeaningless.Ontheotherhand,Israelisaredepictedas

sophisticatedenoughtospeakfluentEnglish.OnlyonewordinHebrewisusedbythemin

asceneatadinnertable:・MazalTov!・(Congratulations).

ThisdifferenceisbasedonthefactthattheIsraelisideisportrayedasthe・self・whilethe

Palestiniansideisportrayedasthe・others.・The・self・isdescribedusingthelanguagethat

mostoftheaudiencecanunderstand,whilethe・others・isnot.Thedifferenceofthis

representationappearstobethedistinctionbetween・Barbaroi・and・Hellenes・inGreek,or

inotherwords,betweensavageandcivilizedpeople.Inthecase,Palestiniansareportrayed

astheformerandIsraelisasthelatter.
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ThisiswhytheinnerstoryoftheIsraelicharactersisdepictedasamelancholicdistress

ofeliteheroesduringtheoperationwhiletheArabssimplyappearastargets.Thedistance

betweenthemissowidethattheyonlycommunicateonafewoccasions,andeventhese

meetingswerecriticizedinIsraelasdepictionsofthe・terrorist・asahumanbeing.Since

differencesamongthe・others・appeartobeonlyatrivialmatter,thenationalcharacteristics

ofPalestiniansandLebanesearepracticallyignoredinthestory.

(2)WaltzwithBashir(2008)byAriFolman

AnotherIsraelifilm isWaltzwithBashir,whichitisananimatedfilm directedbyAri

Folman.Asbothafictionalandautobiographicalwork,thestorylineisconstructedasa

recollectionofAri,themaincharacter(namedafterthedirectorhimself),whoengagesinthe

warinLebanonin1982.Oneday,aformercomradevisitsAriandtalksabouthisrepeated

nightmares.Listeningtohisstory,Arisuddenlynoticesthatapartofhismemoryfromthe

conflictinLebanonismissing.Thestrangeabsenceofthememoryinspireshimtobegina

tripinwhichhevisitshisformercomrades-in-armsandre-traceshisownfootsteps.

ThisfilmwasscreenedattheCannesFilmFestivalandwasalsobetterreceivedinIsrael

thanwasMunich.Onereasonmaybethefactthatthestoryisbasedonacommon

experienceofmostIsraelis:conscriptionduringtheirimpressionableyouth.Thisisa

populargenreinIsraelicinemaknownasa・docudrama,・whichfocusesonexperiences

basedonpersonalevents.Anothercharacteristicofthisfilm isthefocusonthewarin

Lebanon,whichisarecenttrendseeninseveralotherfilmssuchasKippur(2000),Beaufort

(2007),andLebanon(2010).3

Concerningthesubjectofthisstudy,thisfilmisaclearexampleoftheignoranceofthe

・others.・Infact,・akindofhuge,willedamnesia・inthewarinLebanonisthetopicofthis

particularfilm (Bradshaw 2008).Themissingpartoftheprotagonist・smemoryishis

experienceduringthemassacreattheSabraandShatilarefugeecampsinLebanon.Itwas

perpetratedbyFalangist,aLebanesemilitia,undertacitapprovalandobservancebythe

Israeliarmy.Ariremembersneitherwherehewasatthattimenorhisroleinthemassacre.

Inthiscase,hisfoes(Palestiniansasvictims)themselvesareleftintotaloblivionasthe

・others.・

Inthisfilm,theIsraeli・self・dominatesmostofthestoryandthedepictionofthe

Palestinian・other・isalmostomitted.Thestorylinefollowsthemelancholicjourneyofthe

hero,whilethePalestiniansonlyappearasdeadbodiesduringthemassacreattheSabra

andShatilarefugeecamps,whichisemphasizedinthefinalscenebyusingactualimagesof

theevent.Thiscontrastisappealingintermsofthefactthatthecoreissueofthefilmisthe

massacreofPalestinians.Theexclusionfromtheportrayalilluminatesthelevelofinterest

betweenthe・self・and・others,・whichisstronglyaffectedbypowerpolitics.
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Waristhesettinginwhichthecontrastbetweenthe・self・and・other・ismostsaliently

recognizedandpowerpoliticsisreflectedclearly.Inthisfilm,thecompleteignoranceofthe

・others・mirrorstheIsraeliviewpoint.ItreflectsthemetaphoricalpoweroftheIsraeli

perspective,whichattemptstoexcludetheexistenceofthe・others・(Palestinians)asa

subjectinthescene.Whilebeingontheweakside,whatisthemetaphoricalsymbolofIsrael

inPalestinianfilms?HowdoPalestiniansdescribetheoverwhelming・others・from the

perspectiveoftheoccupiedpeople?Thesequestionswillbeinvestigatedinthefollowing

section.

2.Palestiniancinema

Althoughitdependsonthedefinitionoftheconcept,Palestiniancinemaincludesalonger

historythanthatofIsraelicinemaanddatesbacktotheperiodoftheBritishmandate.

AccordingtothefilmographyeditedbyKamranRastegar,4thefirstArabnarrativefilmwas

directedin1927byIbrahim Lama,aChilean-bornPalestinianwhoworkedintheearly

Egyptianfilmindustry.5AnearlyLumi・refilmshowingagateoftheOldCityofJerusalem

wasshotevenearlier,aroundtheturnofthecentury.Therehavebeenseveralfilmographies

from differentplacesintheArabworldincludingal-S�nama�waal-Qad・�yaal-Filast・�n�ya

(CinemaandthePalestinianIssue)byHussainal-・Awda,al-S�nama�al-Filast・�n�yaf�al-Qarn

al-・Ishr�n(PalestinianCinemaintheTwentiethCentury)byBassha�rIbra�h�m,andDal�l

al-Filmal-Filast・�n�1935-2000
(AGuidetoPalestinianCinema1935-2000)byTays�rKhalaf.

Recently,abookwaseditedbytheInstituteforPalestineStudiestitledFilast・�nf�al-S�nama�
(PalestineinCinema).WrittenbyQaisal-Zubaid�,thebookincludesinformationabout799

filmsby450ArabandforeigndirectorsandcomeswithaCD.

Inmostofthefilmographies,Palestinianfilmsaredefinedas・worksbyPalestiniansofall

backgrounds・thoseinpre-andpost-1948boundariesofPalestine,thoserefugeesresiding

insurroundingareas,andthosewhoconstitutetheglobaldiasporaofPalestinians・(Dabashi

ed.2006,180).ThereisasignificantneedtopromotePalestinianfilmmakersinorderfor

themtocontinueworkinginadverseconditionssuchasunderIsraelioccupationandwith

agenerallackofestablishedfunds.Basedonthisreason,severalPalestinianfilmfestivals

areorganizedbothinsideandoutsidePalestine.ThefirstonewasconvenedinBaghdadin

March1973,andinhonorofits30thanniversaryin2003,theColumbiaUniversity

PalestinianFilmFestivalwasorganized(Massad2006,33).Inaddition,annualPalestinian

FilmFestivalsareheldinothermajorcitiesoftheworld,includingoneinLondon,whichis

organizedincooperationwithseveralorganizationsinsolidaritywithPalestinians.6

Fromthelonghistoryofthecinema,itisdifficulttochooseonlyfewfilmsforananalysis.

Forthisarticle,theworkswerechosenaccordingtothecharacteristicsofthedirectors.

Owingtothelimitedresourcesandchancesofeducation,onlyfew filmsaremadeby
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Palestinianslivinginsidetheoccupiedterritories・theWestBankandGazaStrip.Most

filmsareshotbyPalestinianswhoeitherhaveIsraelinationalityorcurrentlyliveabroad.

Nevertheless,theirviewpointsreflectdifferentperspectivesfromthoseofIsraelifilmmakers.

ThestoriesaredevelopedunderIsraelioccupationanddepictthedifficultlifeofthe

Palestinians.How,then,aretheIsraelisdepictedintheseworks?Whatistheeffectofthe

metaphoricalpowerpoliticsinthesefilms?Thesequestionsdeservefurtherconsideration.

(1)JeninJenin(2002)byMuhammadBakri

JeninJeninisadocumentarybyMuhammadBakrisetinJenin,anortherncityoftheWest

Bank.Bakriisawell-knownArabactorwithIsraelinationalityandhasperformedinseveral

countries.ThestoryofthefilmconsistsoftestimoniesfromtheIsraelimilitaryoperation

called・OperationDefenseShield.・Duringtheoperationin2002,Jeninbecameabattlefield

betweenPalestinianfightersandtheIsraeliarmy.TherefugeecampinJeninwasattacked,

destroyed,andsealedofffrom accesstojournalistsandhumanrightsorganizations.

Thoughhiddenfrom thepublic,theexistenceofthemassacrewaspointedoutby

internationalsociety,andBakrireleasedthisfilmasproofofwhatactuallyoccurredinthe

camp.

Bysimplycompilinginterviewsoftheresidentsoftherefugeecamp,thisfilmattemptsto

providea・voice・basedonthePalestinianperspective.Inotherwords,thePalestinian

・self・isgivenaforumtoshareitsstorytotheaudience.Followingthisintention,interviews

withIsraeliofficials,orvoicesofthe・others,・arenotincludedinthefilm.Israelisonly

appearasanonymousimagesduringtheconflictandasasymbolofviolence.Thisisan

exactmirrorimageoftheportrayalofIsraelisinPalestiniancinema.

Thesettingofthefilmisconstructedbytheuseofasymbolicstyle,inwhichthecamera

followsthedirectorfrom behindashewalksthroughtheruinsofthecamp.This

perspectiveisreminiscentofHanzalah,thecentralcharacterinthecartoonsbyNa�j�al-

・Al�・,Whoalwaysturnshisbacktothepeopleinangerovertheirignoranceandlackof

responsetothepredicamentofPalestinians.BakripayshomagetoNa�j�al-・Al�・,transforms

intoHanzalahhimself,andthuspartakesintheiconographyofhispeople(Dabashi2006,

17).

Bakri・sself-projectionasavictim inJeninandtheangerdepictedinthefilm evoked

infuriatedresponsesfromIsraelis.TheIsraeliFilmRatingsBoardbannedthescreeningof

thisfilmonthegroundsthatitpresentedadistortedversionofevents.Bakrifoughttheban

incourt,andtheSupremeCourtofIsraelsubsequentlyoverturnedthedecision.Supreme

CourtJudgeDaliaDornerstatedinherverdict,・Thefactthatthefilmincludesliesisnot

enoughtojustifyaban(BBC2003).・However,denyingtheexistenceofthemassacre,some

IsraelisoldiersfiledalawsuitagainstBakrifordefamationofcharacter.Thesoldiers
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requestedthatBakribechargedaccordingtoClause6oftheLibelLawandexpectedtouse

legalmeanstoavoidfurtherscreeningsofthefilm.Asof2012,thelawsuitisongoing,which

indicatesthedifficultyofacceptingthenarrativesofthe・others・byIsraelis(Zarchin2012).

(2)Arna・sChildren(2003)byJulianoMerKhamis

ThefinalfilmanalyzedinthispaperisArna・sChildren.Thisdocumentarywasfilmedby

directorJulianoMerKhamisbasedonhisownexperiencesintheWestBank.Thedirector

hasanIsraeliJewishmotherandaPalestinianChristianfather,whichmeansthatheis

recognizedlegallyandsociallyasbothanIsraeliJewandaPalestinianArab.Thisfilmalso

depictstheoperationintheJeninrefugeecamp,butfromanotherperspective.

Thefilmdepictsthelife-historyofthechildrenwhogrewupintheJeninrefugeecamp,

theirtransformationovertheyears,andtheirinvolvementatArna・sculturalcenter.The

directorhimselfwasadanceteacherinthecenterwhohelpedtheactivitieswithhismother.

BothArnaandJulianowerelovedbytheresidentsofthecampbecauseoftheirdevotion

andsupportforthechildren.However,afterArnadiedofcancer,thecenterwasclosed.

Afterafewyears,・OperationDefenseShield・occurred,andJulianobecomeworriedabout

thechildrenwithwhom hehadpreviouslyspentasignificantamountoftime.Sifting

throughthedebrisofthecamp,hediscoveredthetragicchangesinthechildren・slivesand

recordedtheevidenceonhiscamera.

Inthemiddleofthefilm,thereisaremarkableconversationbetweenJulianoandthe

children.Lookingbackattheirfirstmeeting,thechildrenfranklytalkabouttheirfirst

impressionofArnaandJuliano.Intheirtalk,theirtransformationfrom・them・to・us・is

clearlydescribed.TheirdoubtoftheJewishactivists(ArnaandJuliano)disappearedover

timethroughdirectcommunicationduringtheactivities.Thiscanbeconsideredasthe

processtoincorporate・others・intothe・self・byPalestinians.Ontheotherhand,inthe

beginningofthefilm,ArnatalksaboutherfirstcontactwiththePalestiniansduringher

militaryservice.Althoughshewasamemberoftheeliteteam oftheJewisharmy,her

interactionswithArabsslowlychangedherperspectiveandinfluencedhertoopena

culturalcenterinthecamp.Inthisdepiction,theaudienceofthefilmisprovidedwitha

concreteimageofthe・others・throughbothsides・eyes.

Thisexceptionaldescriptionofthe・others・inthefilmisprobablybasedonthefactthat

thedirectorwasborntoanIsraelimotherandaPalestinianfather.Inthiscase,Julianocan

standbothinsideandoutsidethecommunityofcontenders(PalestiniansandIsraelis)or

sometimesbecompelledtostandontheothersideduetohissenseofaffiliation.Asimilar

featureappliestothedirectorofJeninJenin,MuhammadBakri,whohasIsraelinationality.

However,thestorydepictedinArna・sChildrenincludesamoreinteractiveperspective.In

regardtothededicationtowardthisfilm,itisironicthatthedirectorwasassassinatedinthe
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heartofhisactivities:theJeninrefugeecamp.

Conclusion

ThisanalysisofIsraeliandPalestinianfilmsshowedaclearcontrastintheportrayed

imagesofthe・others.・Inaddition,itreflectedthepoliticsofexclusionandidentification

betweenthe・self・and・other.・Formostfilms,therepresentationofthe・others・istotally

simplifiedandlacksconcreteness.ForIsraelifilms,Palestiniansarethe・others・and

describedasenemiesorrefugeeslivinginacompletelydifferentworldfromthatofIsraeli

Jews.Moreoften,theirexistenceiscompletelyignored.Thesameperspectiveappliesto

Palestinianfilms,inwhichoccupation,invasion,anddestructionbyIsraeliforcesare

describedwithoutprovidingindividualimagesofthe・others.・

ThisanalysisalsofoundanothercommontendencyinIsraeliandPalestinianfilms:a

self-retrospectivetoneofthemaincharacter.Inthiscase,thestory・snarrationisdeveloped

fromasubjectiveviewpointandthe・others・aredescribedasthesurroundingenvironment.

Althoughthereasonforthistendencywasnotclarifiedinthisstudy,itmaybeatrendof

thecontemporaryperiodsinceallthefilmswereshotinthe2000s.Atanyrate,this

tendencystrengthensthecontrastbetweenthe・self・and・others・andcontributestoward

theresultsofthisanalysis.

The・otherness・isthemirrorimageofthe・self,・whichhelpstoconsolidateidentityby

distinctionandexclusion.Inthissense,thedenialoftheopponent(・others・)maybe

consideredanecessarytoolfortheunityofboththePalestinianandIsraelis.Suchcomplete

ignorancereflectsmetaphoricalpowerpolitics,whichattemptstoexcludetheexistenceof

the・others・asasubjectonthescene.Inotherwords,filmsworkasaportraitofthe

・others,・whichhelpstostrengthenthe・self.・Descriptions,oreventhelackofdescriptions,

establishdistancewiththe・others・andthescopeofidentification.Eitherway,itis

importantsinceithasimplicitpowerindeterminingtheframeworkoftheconflict.Sincethe

2000s,thewell-attendedIsraeliandPalestinianfilmsincluderichmaterialthathelpsusto

understandsuchpowerpolitics.

Notes

1 Thechoiceofthedirectorspreciselyreflectsthewilloftheconveners.Forexample,atthe2003

screeningof・DreamsofaNation・inNewYork,theprimarycriterionforthefilm・sselectionwas

thefactthatdirectorwasaPalestinian.Inthiscase,theorganizersconceiveditasachancefor

Palestinianstohaveaforumtosharetheirstories(Jacir2006,29).

2 ThesePalestinians,whocurrentlyhaveIsraeliorforeignnationality,areincludedforselection.

・Jewishness,・inthiscase,doesnotnecessarilyrepresenttheadmittedcategorybytheIsraeli

government.
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3 IsraelincludesalonghistoryofrepeatedconflictswithLebanon(withsignificantconflicts

occurringin1948,1967,1982,and2006),andthepoliticaldecisionsandstrategiesduringthewars

withLebanonareoftencontroversialinIsraelisociety.Thefilmsmentionedabovearedirectedby

AmosGitai(Kippur2000),JosephCedar(Beaufort2007),andSamuelMaoz(Lebanon2010).

4 Theeditor・sname,notindicatedintheindexofthebook,canbeeasilyfoundintheIntroduction

writtenbyHamidDabashi(Dabashi2006,21).

5 Itistitled・Kissinthedessert・(・Qiblaf�al-S・ah・ra�・astheoriginalArabictitle
).

6 ThisfestivalwasheldunderthesponsorshipofPalestineSolidarityCampaign,LondonMiddle

EastInstitute,SOASPalestineSociety,andotherorganizations.Thescreeningswereheldat

BarbicanandSOASin2012.

References

al-・Awda,Hussain.1987.al-S�nama�waal-Qad・�yaal-Filast・�n�ya
(CinemaandthePalestinianIssue),

Damascus:al-Aha�l�lial-T・abi・waal-Nashrwaal-Tawz�・.

BBC.2003.・IsraelcourtliftsJeninfilmban・11November2003.

http://news.bbc.co.uk/2/hi/middle_east/3262325.stm(Lastaccessedon7July2012).

Bradshaw,Peter.2008.FilmReview:・WaltzwithBashir・,Guardian,21November2008.

http://www.guardian.co.uk/film/2008/nov/21/waltz-with-bashir-folman(Lastaccessedon7July

2012).

Dabashi,Hamid.2006.・Introduction,・HamidDabashied.DreamsofaNation:onPalestinianCinema,

LondonandNewYork:Verso,pp.7�22.

Dabashi,Hamided.2006.DreamsofaNation:onPalestinianCinema,LondonandNewYork:Verso.

Gertz,NurithandGeorgeKhleifi.2011.・AChronicleofPalestinianCinema,・JosefGuglered.Film

intheMiddleEastandNorthAfrica:CreativeDissidence.UniversityofTexasPress,187�197.

Ibra�h�m,Bassha�r.2001.al-S�nama� al-Filast・�n�yaf�al-Qarnal-・Ishr�n
(PalestinianCinemainthe

TwentiethCentury),Damascus:TheNationalOrganizationforCinema,theSyrianMinistryof

Culture.

Jacinto,Leela.2002.・NoRoomforPalestinianFilmattheOscars,・ABCNews,20December2002.

http://abcnews.go.com/International/story?id=79485&page=1(Lastaccessedon7July2012).

Jacir,Annemarie.2006.・・ForCulturalPurposesOnly・:CuratingaPalestinianFilmFestival,・Hamid

Dabashied.,op.cit.,pp.23�31.

Klein,Uri.2006.・Nottoointellectualadirector,・HaaretzGuide,10February2006.

Khalaf,Tays�r.2001.Dal�lal-Filmal-Filast・�n�1935-2000
(AGuidetoPalestinianCinema1935-2000),

Doha:ArabScreenIndependentFilmFestival.

Khatib,Lina.2006.FilmingtheModernMiddleEast:PoliticsintheCinemaofHollywoodandtheArab

World,LondonandNewYork:I.B.Tauris.

Massad,Joseph.2006.・TheWeaponofCulture:CinemainthePalestinianLiberationStruggle,・

HamidDabashied.,op.cit.,pp.32�44.

Said,EdwardW.2006.・Preface,・HamidDabashied.,op.cit.,pp.1�5.

PortrayalofOthersinIsraeliandPalestinianCinema 59



Urquhart,Conal.2005.・Sharon・saidehelpsSpielbergpromotecontroversialfilm,・Guardian,19

December2005.http://www.guardian.co.uk/world/2005/dec/19/israel.filmnews(Lastaccessedon

7July2012).

Zarchin,Tomer.2012.・Israel・sAGmullingchargesagainst・Jenin,Jenin・director,・Haaretz,9May

2012.

http://www.haaretz.com/news/national/israel-s-ag-mulling-charges-against-jenin-jenin-director-1.

429088(Lastaccessedon7July2012).

al-Zubaid�,Qais.2006.Filast・�nf�al-S�nama�
(PalestineinCinema),Beirut:InstituteforPalestineStudies.

AikoNISHIKIDA60




