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--Remembering Hara Setsuko: the early days

Early hopes and dreams: Hara Setsuko as an international superstar in 1937

Screening of the “Atarashiki-Tsuchi” + Lecture
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(Field: Film Studies, SOAS, University of London / Visiting Lecturer of TUFS)

2015 Location: Prometheus Hall, AGORA Global, TUFS
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Remembering Hara Setsuko: the early days

Early hopes and dreams:
Hara Setsuko as an international superstar in 1937
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Abstract

When the news reached us of Hara Setsuko having passed away silently in September
this year, our thoughts turned back towards the ‘second golden age’ of Japanese cinema,

when her collaborations with Ozu Yasujiro made her one of the best-known Japanese

actresses of all times (and subsequently Tokyo monogatari (1953) one of the greatest
films ever made in international polls). Hara’ s debut, however, took place in the mid-1930s, and the young actress
was catapulted into the spotlight with a high-profile international co-production (Atarashiki tsuchi aka New Earth
aka Die Tochter des Samurai, 1937).

Raymond Durgnat has argued that there is an intimate connection between a nation’ s social history and

its stars (Durgnat 1967), and tracing the conscious construction of Hara’ s star persona with this project,
aiming to make Hara Japan’ s ‘first international film star’ at a time of increasingly fierce nationalism reveals
an almost paradoxical interplay of national desires and international aspirations. It may be this groundwork
that accounts for the subsequent ability of her star image to almost effortlessly converse with Japan’ s social
history in all its dramatically changing variations—modernity, militarism, postwar democracy, and today’ s
nostalgia for times past.
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