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Gazes on America
—Pavese, Calvino, and Eco—

Marie KOKUBO

Summary

This paper discusses the relationships with American culture of three 20th century Italian
writers—Cesare Pavese, Italo Calvino, and Umberto Eco—investigating images of “America”
seen in their work.

Although the three were born in different periods and belonged to different generations, they
do exhibit a number of similarities and connections: they all grew up in northwest Italy, gradu-
ated from the University of Turin, worked not only as novelists but also as critics and editors,
had a significant interest in American culture, and were influenced by it. Notably, Calvino and
Eco both wrote about Pavese’s relationship with American culture and the so-called “American
myth” of the 1930s.

In order to explore their complex and multifaceted relationships with American culture, as
well as similarities and differences among the writers, this paper analyzes both essays and fiction
produced by them that are related to American society, culture, and people, including Pavese’s
American Literature and Other Essays, The Moon and the Bonfire, and “The Failed Adventurer”;
Calvino’s “Dollars and the Demimondaine” and An Optimist in America; and Eco’s “The Ameri-
can Myth in ThreeAnti-American Generations” and The Mysterious Flame of Queen Loana.
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Keywords
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Harmony through the Touch: Tanizaki Jun-Ichiro's World of '"'Blindness"

Shoji SHIBATA

Summary

Junichiro Tanizaki has left two works on the theme of “blindness,” Shunkin-Sho and
A Tale of Blindness. In the former, as is well known, Sasuke, who has been serving a blind
shamisen mistress, blinds himself in order not to see her face when she is bathed in hot water
and suffers heavy burns, and it has been said that Tanizaki’s aesthetics of masochistic female
worship reached its peak in this work. The latter is a story told by a blind massager called Yaichi,
who served the beautiful sister of Nobunaga Oda, and he talks about the vicissitudes he has ex-
perienced with her in the age of the civil war.

The state of “blindness” in these two works is given positive meaning by Tanizaki’s
peculiar idea. That is, as Sasuke and Yaichi are blind, they are related to others and the out-
side world through auditory and tactile sensations, which, as alternative systems of sensation,
could relativize the supremacy of the vision in the modern concept of perception. Especially in
Shunkin-Sho, two blinded characters deepen physical intimacy by living in the tactile world.
There we can see the achievement of sexual harmony between a man and a woman, which is not

found in any other works by Tanizaki.

¥—7—F \
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Keywords
blindness vision tactile sense woman worship masochism
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On the Meaning of Poetry and the Novel as Concepts in M. M. Bakhtin’s Works:
Perspectives on Socratic Dialogues and Carnivalesque Laughter

Atsushi TAJIMA

Summary

The present study investigates the meaning of “poetry” and the “novel” as concepts in Rus-
sian literary theorist M. M. Bakhtin’s work on “monologue” and “dialogue.” Bakhtin’s view of
the novel is based on a perspective that promotes intersubjective “dialogues” between speakers
from different backgrounds, whereas poetry, for him, suggests “monologic” communication be-
tween parties who share similar backgrounds.

Bakhtin’s investigation of the relationship between Socratic dialogues in ancient Greek and
the fools’ laughter in medieval carnivals are important to an understanding of his ideas of the
novel (dialogue) and poetry (monologue). However, his ideas on these topics cannot be clearly
understood without knowledge about the history of ancient and medieval literature, since he
rarely cites specific examples in his argumentation. Furthermore, his descriptions of these ideas
were not systematically given but were developed in fragments in several of his works.

In this study, I organize Bakhtin’s fragmented ideas on poetry and the novel in his significant
works; I also cite specific examples of Socratic dialogues, carnival laughter, and other discourses
relevant to his arguments, and examine the meanings of dialogues in today’s world. The works
analyzed in this study are mainly Bakhtin’s Discourse on the Novel, Epic and Novel, Problems
of Dostoevskys Poetics, and From the Prehistory of Novelistic Discourse.
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On Fujiwara Teika’s Waka Poetry: From the Viewpoint of Realism

Seiichi MURAO

Summary

In the history of Japanese Waka and Tanka poetry, the concept of realism (Syasei or
sketching) was proposed by Masaoka Shiki in the Meiji era. It is generally supposed realism
implies the denial of the traditional principles of Waka. Fujiwara Teika, in the Heian-Kamakura
era, is one of the most representative poets of traditional Waka, but his poetics may not necessar-
ily contradict Shiki’s realistic principles. I will examine the relationship of the modern and tra-
ditional Japanese poetics of Waka, represented by Shiki and Teika respectively, in the following
four steps: 1. Re-examination of Shiki’s criticism of Teika’s Waka 2. Reconsideration of Shiki’s
theory of realism in its relation to the realist painter of the Edo era, Maruyama Oukyo 3. Recon-
sideration of Teika’s theory of Miruyou, which, literally, means “express as if it were visible to
the eye” 4. Analysis of Teika’s Waka.
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Toward a History of Optical Boxes for Looking Into

Hideyuki YOSHIMOTO

Summary

In the preceding papers, I made critical analysis of Camera Obscura in the West and Japan. In
this paper, I make an attempt to describe the history of the “perspective box,” “boite d’optique”
in French or “Guckkasten” in German, by which perspective prints (optical prints) were looked
in.

The first known reference to the “perspective box™ was on the 1646 entry in the Dagregister,
Diary of the Dutch Trading House at Dejima in Japan.

The “perspective box with perspective prints” was very popular in the eighteenth and nine-
teenth centuries. At first, the attractive features of this optical apparatus were perspective and
realistic views of landscape prints. Then the prints were diversified by adding the topics of
historical battles, major political events, famous religious scenes, great disasters, and ghosts or
phantoms. At the end, the apparatus with these prints have evolved into the one kind of “theater”
in the market places before disappearing.

¥—7—F
WG WBIE AR5 - ATALT VUIRA—T HH B
EAE

Keywords
Optical Box Perspective Box Perspective prints Camera obscura Zograscope Telescope
Microscope
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Guckkasten, TECHNOSEUM
-Landesmuseum fur Technik und Arbeit Mannheim Fi/&,

Camera Obscura, D. Lardner, 1855
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