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Fr7L — b «X % Y — (The Great Gatsby) g (1925) DVEZF E L CAL HIGNABFE Aay k-
742270 K (F Scott Fitzgerald) (%, 1925 fEICF/EDSHIR E 1745, L L S (Zelda
Fitzgerald) & DFiBE L 72 BTG L A %036 & RIS TRIZ° X LU (Tender Is the Night) 3 (1934)
ELTHRSND Z LIk 2 BN RIEORMBEZ LT T, UHIER L2z T —< &
LT 2D, ZOBRKRELRLEHEZMZ 6N, EROEEZ KT 2 A{EEDE
fEmE o, IFE TV —F - X VE—g DLy T EENMNLE L TAKZHEL
T30 EFRERIC, N EFEBIC X > TI80ERICOUDITHERINZETTO7 4 Y
P IINRFDA X =TT TN S (The Crack-Up) g (1945) 72 B IR I L A 008009 72
RELTOBEOHIRB O E 72, P %77 X7 (GinevraKing) Z DDA B %
ZOXNLY EORICRIFIN, BEZHHFHEEISRLOLMELIFHBEcE v, v il
FeD 7 — IR I N2 - FEFINS G )R L 7- BB R o m /5 %2 3 E i
72749V 2TV RIE, 749U 7L 74 —2F— (William Faulkner) 7 —% A b -
NI V7 x4 (Emest Hemingway) 7 ERIHARNDIESR 72 61003 > THEDL DR AHE 21572
CHEL LT, HERTY A b ORI BN RIELT - 7,

1940 U 44 TR CTIEFHDHE L 7B, REDEFEFTEHSINLBIE TR - 47—V
(The Last Tycoon) 3 (1941) \ZHevit, 74 v V¥ 2 7 )V FOREERRBICEKL 72 TRIZS
S Ly i, OMEZEL HENAEFAREZTONEZ L, 749V P 2T
FOXEHMRETHLH -7 T.S. YAy b (TS Eliot) 23, 20 Hfdice>TH—FL —
W7 7V AREIRE B L 752 AERNICEZ RO Lo b NS X9 1T,
BFE (decadence) Z 7 —< & L7 CEEMIE 7 XV ATIEfE o7, BEHLLHICZ0HE
HzEFLTWwa7? XV A0 22— VINELDOFIZH>T, 74y VP2 F NI
TE2—fF TEED 25 5l (This Side of Paradise) 5 (1920) THH DIRFE L 72 JAH % fifi >
oo BTV VA R VY REDPSEFIZOWTFH LWHHZZ T 72 L2 Fnmo L LT,
W L BEEDBEON I N TIE R o E LTH RO 7 X ) AT EE S 1
B oRBEER., BB ERTZO%S ~H L Cr—~t Lt THns,
I PMAEDORERMEIZ, Y a v XY —=< > (JohnBerryman), @ N— k - @ —77 x )L (Robert
Lowell), 7 + 27 A b~ (Anne Sexton), > )L 4 7 « 75 A (Sylvia Plath) 72 & D7
AYBDHANCERT-BICRE LG E R G52 3ND 7,
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KATO, Yuji. “The Temporality of the Night and Death
: Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night.”

FEIFRI Ly Tld, EARTHA2EFHEMPHET 4 v 7 - 47 7 — (Dick Diver)
LN R BOE LMW TIHALE= 2 )L (Nicole) D, [E%EHA 725N 2 BTG DR D T
MO HEBNRHADRTCHES NS, T4 DRED (“many fétes”) | & W I EREFDS, T4 v 7
EZaANDEHEDETINERSREXARESEY = 7V ROV T v —7 4 —KFE (Gerald
Murphy, Sara Murphy) (2817 5 41T 5 2 EZFRAIO@E D 7228, Efo BB EICIX, 20
R LS DN TV 22 L LY OFRERIPE EEEB I D 7L a— ) Lhih
GENS, FAFEPIHRS 172 1934 FE DR TRV F ISR HIRBE~N D AGERPE 2 4 D K L T
B, ERAFEEEO 7 LV a— VHFICEIN TR, #EPRIEZ T7L—F - ey
E—g HIREDS 9T K, 74 v V¥ 29N FiE7a—ndads ¥LyoER
B2 ) R EEIE L 229 UTRIVWAD S . LN EREMZEKIE L) ELD
727,

HOHEBEED 2O, TRIFPI Ly FHIET7L—F - FrYybE—g XD L A,
L WEANADH TR DR 2l - 72 2 fF TREO 26 Sl 1l Twa, 7L —F -
FrveE—y Tk, RFNEFHEHBAELTDO7 4y VP IV E, Bﬁm&%%mk
VR D AN DU A D DR X v V) TIHENLZEED S ) —D> DMl Y, B
et/ R A (NickCarraway) LIEDLREFBICEN S 24 - F v Y E— (Jay
Gatsby) IZHIEICEREINTE D, L OMFRZ LM T2 L), Mg 74 vy =
FNVEDRER L7 a7 - 25 v F (Joseph Conrad) DFE D il - 7= T % #
BLTCw3 Y 202 EFHMTREPIIHOMERZ ELTH. 7L = - Fr v —gld,
Hinl: s T —<2ERIcrthD7 4 v P 2 7V FOEMEIZRLZSZEKRENRNT VR
ZEHBLTVWIDTH S,

FRED B oMy 23, MAaRFEZENS £ TOHECEEO AEINREEZILD | WE &
AL 72T AT AEY — 7L A~ (Amory Blaine) 237 X U AHFEES LWLWEHELX L WH
KOMEZFICANDIFERZWZ DI L . TRIZPI Ly OABNE—a— T4 v /-
AT 7=k, TVa— L ELW~DELEELay b —)LTET, HHRHEL L TR,
Ly Y7 ERKEZR G, VT4 L7 THmAZELFEPL LA ZEXS L) — F Eflid
5, Za— - A—7MOHENTHET AHEEENLEGZELET, T4 v 7 OEDFEH
W EMWDIVEDMBEDORE I 2 THIZP I Ly L) P A PRV ERAVRZEZ TV
ZERMEDPEA), D TR FFER.TAVANLERI—a v oI REBEL TR L.
EHEIDS D%EFbE CEIRZRZMED AT 72 1920 FR0%, RARLE & 7% 5 30 ﬂiﬁﬂé
EDORF R SR L ZBCE LU SN 2DEITHH D, ZOEKT MEIEPI L 13,
AR 72 B & (LS IR TEN ERBINICIRE > TH WD TH 5,

2. WEBFEORFEIME
FAID@ED , THRIZRE Ly DAL P VIEYay - =YD T4 F U5 = VICES

% (“Ode to a Nightingale”) ; D &ffi] “Already with thee! tender is the night” 2> 5L & 1T\ %
YaJF ¥ - XA b (Jonathan Bate) 23F —V L7 4 v V¥ 27 )L FZ2xL 7z —ADH
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TETHMICHEEL TWBE )2, 74 vy VP27V FOEMICIZEREZr YT 42 X
L6 DEWEEBNR SN S, FRC TRIZPI Ly E. F—YDFr68 A4 FLZ2ETH
BT, WEMHE LD 74 A =L ZFEFI T 3 2 ¥ — Y DFFD, BFED
U9V T4 RALETHRERIRZEHDEILIBL TS ) FA LR LIXTEHRINS X912,
74 v YY)V FOEMICIE 19 HLHRFEORF E SN A — - A - F— (Edgar
A.Poe) DWELHIRC Ao, TRIFPI Ly bZ2ofstCcldwy, T4 v 7 t=airpy
UV — b ELTHE LY T4 =9 0%, Ao FE (“kingdom by the sea”) | & Wy
V7 LA VICESNTEEDR; T7F )L« ) — (Annabel Lee) ; ZlbE 2L, 77~ b -
7 v % Ak (Kent Ljungquist) 235632 £ 912, TAL »12# < (ToHelen) | DFEENY TR
Z I L OXMBRDOIBRICA L 6 B2 52 TH 05,

IRFEDNEL: (progress) &EXHMINZ2WETH 2 Z &2 RTAICEL o I1E, TRIFPI L,
IZH, F—VPR—DORFORF R L RMERTIEE T 2, S &3RR3R T v
LERBRTLIENTESL, F—YDRTIE, ANEHPHIFE)FICE>TOREE,
A F 7= IVDBMERBLT 2 AKE DRI L I LT 2, HiE X R DHEST & ST EA W <
R CIE 2 . IV =D TFICE SN DX 9 ic, K0T & IR T T
CIBfTH R RRIBIZ B L Tw 3 ', X — Y Offf] “Already with thee! tender is the night” (%,
W & BEIC D ) K2 B 7r y MMcEBADLE 2&H 2R LTEH, T4 v 70
R OFEE LI Z, 3=y X7 XY A =2 — - 3 —7 M EEFEL T
 TRIZRE Ly ZHMET 27201203, EoRBEICHE ) RRIETICER T2 2 E P EE L
%h, T4y 7 DRFELEMHFICHT L OHBERIFRNPEALZ-S W &b, FLOEE%:
W) F—YDOFRICHIBT 2 EMOREERE E B2 5 CHBIL Tw 31337, “Already with
thee!” L DN ENERT 2IBFECHADHEIX, X—VDOFHFTH 74 v VP2 IILEF
DIEHTH, LhIXEAGEwRNIC T3TIic) REDT oD TH S, TRITPI Ly
DZH L7AEE LTRAZL 2B HD—2%, $%0 TNz, & FEEE BIEL#EWAED
W B o T AE5 O BB ERICREIN TV 20 6 IE VR WD, L L 2l
PO TIEZRLTTTIL) L) EMBFEEZ S (EMOHBIC KIS Iz —DDFEHI & 72 5
THWVEDTH S,

EEEWICE T 2RI, KMEzEm T 2020825 L TELEF>TYH
v, BRE#HHINZ7 4 v Y Y 2 7))V FEHEPHREZIC TRIZPI Ly OFHEELZE
Z. ZOBEZWATHFTR VAL - H7 ) —DF— & ORI Y %2 380 L 7
EMRE L NEEDIBH L 722 LI XA TwE, 2DWHbWETAHD7 Y —fli i,
WO CEFREMBHETH A E T4 v 7 - ¥4 7 —BEEFEDO=a )L & N> TH
BL, V74270 —F 2L TT AV AANBEELLDANLAE L2 £ TOREE
R I > Tl > T 5,

L2 LEikRZA20ED, TRIZPI Ly OFLRESRET v 7 E=arByr 417
TES LEHBICEZ2BIERICH D, BNIZHOEMNICHBEICH 20T TIERV’, Fik,
COEMD TREOZ LMy 2 T7L—1F - FrvE—g ERECEHLZSTVEDIE,
ERDBHBT LI T A vy 7OHMBE L THIZL TR LETH S, TEREOZE SMlly 133
ANAZA®Y) —DHBMICBLTHFIR->TEIATED, L=+ - FrvE—1 b
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KATO, Yuji. “The Temporality of the Night and Death
: Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night.”

=7 X% 79 A DEMED SKENF ICHI > TEESNLTW S, Z2D—HT MEIER
ELy DTA w7, B FOBRICGESZIZTOHKHEZHCE BB WT, BRIZEA
&7 HMEZ T — X2 Y — « A A I (Rosemary Hoyt) &FE= 2 VDD S HL 642 %
RELTHi»PN, ZOBDETH TR7 ¥ —+ A7 — (“Doctor Diver”) | 7 & & Z B
EINBIEDLV", FLREBETIZ. T XVACRELZT 4 v 70BN’ =a VIZEFD
HOBE»rOREINS ", TREOZLSMly 2 T7L—F - Frybt—; Tld, DLW
A EZ R THEEL S OBREL S b DB 0, TRIZRI Ly DEART 4 v
ZIERHZ 72 b DB RERANLIBOTWS, A/ AZ2HHE L, KoLt =anr L olin
WD RN B 56 =D, VT4 7 DR LT 3E - HOBRICEIPNTWS

RRICH D, TRIZP I Ly PDEFBEEECESNS —RIBEHNRY 7V X L/ iRE %
DS, BEEOET T ABMAVNIGEVLEBEDL O EPNTWE I L2 RBT 5,

3. FRMEDRIE

W DRI ENER 207 A7 ) — 6% K DB LB EZ 6 29U L)
1T, TRIZR I Ly TIRBREDL S BIE Ll ¢ 2 AR PHELLI T, T4 v 7D
T E B DRI E Z OB MIZ, ITHFICE > THFHEICE>TOANELR T I E-
TWw3, BHFEDY 7Y AL/NRTIEEZ S CHFRSINAZVLIERZEDEZ 2D, 20U
BZ6L, F—YVDFIIEVLTZ ) THS LI, BIERICEWT T TIcy 223
TLE-S>TWE I LZEMPHIRLTE D, #ED SBIEN EHi < Fakiy 22 RS 6§
LHEL6NTORRLRSTHS, 74 v VP2 TV D, fERZIBMHBIEICE SHZ 7~
Hine LChaid s 2oz, BIEDO SO ANHMERFER 2D B0 HFE L 22 LI
ZOMMZRD DI LS TESIFTED, UTICHhRZ8@ 0 | RKECIIBIEZHLET 51
T OMBIIHAED EICHERTH D, BB T 4 v 7 L= a )V OEIEERRT 55 L
FHISHT D% © 2 4 < 25 30, e 2 PG 2 fELE 72 2 HL88 2 ISR e 2 HE > TRt 3
5E0) kDb BlEZEMRE L GRE LBITEDRRZ MEPICIRA5A L LTI
%o

NIV AW TRIEFPI Ly 20T, MBICA > THOHT E XD JWuiEmiZ
B Z T &7 (“the novel, in retrospect, got better and better”) ;| & VEX72Z 1 X S A ST W
%% ZOMAITE Z 6 < AR RN IR © 72 LRI 2 RIRBIR 2 463 L bRt L
TELT, EYZAL/NHDELDZ ) TH 5 &), FRMOIMEZ FEE OFERMEIC T
TV o 2N, Bicko THEWHET L (inretrospect) | &9 FEEIZ E TR
3P Ly SISO LWERBIZZWVIRT, ZHUIRED 2 CIEKFICL > T, BEDE
RO DRFBENIATONDE L2 EBRT 5, NIV 7T oA IFGBRELZT TR, 8256
NERDREZ DL DEGEST-DTH S Y,

FRIFRI L DR RE DL EMZZ & DRIIIER OB INTELL, %2
NEHHERTHENLAI, LarL, EENEEREICK > TEU DBAWNED, kD
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BRIt b WBRNGLE L TOEMOREZZEHDICTEIEH B, THIZP
L1 E 749y Y27 NV EFORLBRNERIETHD, NIV 77 2 A DPRICED X
I, BZHARVENEMTOH 2 Y, Z20HEHEIE, ) 7Y X L/NROEREID 7203
5, BHRANEECHPEL FREEL 2 X D ACETIELRDHIP N TR 206 TH S
I MROPLINZHELE 22 = a2 L ORMEIZ, 20 2 EE ORISR & S 2
FEM 2 I ISR o Cn g, 29 LBinE, odkER LA T, 74 v
VY x 7V Kk L RIS 2 BT 2ER E L CHML L2 N b —X=4% ) D
HEE T2, 4, hLNX Y777 —Thb, KIEDIED O ZIHY AW
HRETH % & TiUL, EMOREBERICENDPEL 72 & L THRICABETIE 2RV, B
DOBER Z M CFED X, = aVEDEHELFFORTICLVERNZX Y775 —Th 2
T4y 7 BRIEL AEROH L X EZHETHRFZE> TwE, 2L TEREO S Sl
Pk7 4 vy Yz 70 FEROHLIHEZ SN T BHENERIEL, ®ROA A=
) LS ZHERE = VDB PIRED T SN IFERELES>TL ",

4. 74073 ELTOERIR

YILFORERE E W) ABNERPH o7 L F A, TRIZPE Ly 749y VP =7
VDR E LTRE L 2@ & LTI EFCws 2, 2L THEMHRER
Wi Iz, "7 4 v 7y 4D onHEERE L CORlMBHEICHEN T2 X
F—=U =2 TRIFPI Ly KEENTWE Z EIX, BB &R THIBEZE
ZRUIHT LS, O ORI X > TERDI 7T L Y — & L Gt Ar S 25006
TlEZ K, FEEHEE L Tofio R 2@ L <, W2 DERNEIED 5N Tnw5 LI I
BbbdroThsb, 74 v 708300 TEFEAEFRHMUBIELZ L3N TwBICHED
59, MO ED = ) O WELBIRT 2 R E LTI\, DRYERE
=)L EREMaITICBE D 2 Y — ik, K Z Db By 2 ACHERYJE I Bl - TEE#E L
THDOTIERL, CLAZZICRLZHEZ AURGE I 28EE L TEEL TWws X9
BbobnsrDThHhs ",

ZaPRICE SN K E oo DId, Bl L DEBIMHZEN 2 ENBIRTH -7 &
N5, PHIDRESEZORIEENIMLIE, REBOTHER LR OEERR TR I, &
IR ZFF2IC v o7, HEHIREIE, XA PO T 2L 91, ZOLEY —FhE
W DEBIFEHRICIG L TV RWI ETH b, XA Vi, KL EXDORICREI Nl E
DH->THEEZBE L B0, Z2UIH ETOHRPO 2 WifEHlomic L EE 0, F&
B T O DT % HIY (several opposed purposes) | D72DICZDIZEY — RFZAID H
L7eDIE? ) bRz ", 25728 T0UL, = a0 ERXRDRFE LRI, JFWHNTH D 4&d
LHBIICAIS NIAFMDBEDERE LT, b 747> a P )V TCHELREREZFFORLIC
o TW3IEd7,

ZaANVDRBZOHRFEZITEHITZ2DIE, BTN —L4 7 —HEEic=aLoipEz ik
FHLTUBRDZIETHD, FH2HARZI T a VDR 2L, KD AR LA R
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KATO, Yuji. “The Temporality of the Night and Death
: Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night.”

T & W S N R H A 5E X, ORIA & e B HRE A HERNICH S 2
E% 5 Y, Fle—MICH  WORIR E L THRR IN5 HRSIZ, DR DB 2 DI
UCCRi D ERNICEREE LGRS N5, —aVoRORKED, #Ldd T4 Cig) WT
HDEDFMHFICECTHDOTHRNE LTRRINDZDTH S, —H T, Hikl 7 K EBIR
OBFICHID . FAPERE L TCoOWEEAHR L EEZ L LB TE DD, BHEITITH
6 ZDFRHNZHHT 2 HDOFHEDPWMONLEDPHEHETHAH, TTTIT) Lw)SHE
ROV & N EM DR X, BEDIFINHE > TRHEEI N TS, HEPRED
FRMICERRINS Z L, TRIZPE Ly OAIfEERE 77 2 Mic—E L ZEIZDT
b5,

7 ZIE, UTO—HiTTF 4y 7DREE7 7 THE (shock) | & MESNHEIIIB
FIZm A ELEINTIOLTYH, HEDOFEICHER & LcFEFHEE L TORRPRHX
NEHIFTIER, XAVIE 749 VP 2TV EPMERLERD 77 v 2L K
MWmanzZL A4 7 L7EEZIZT0S, HiRNCTEHLZIEEL EDF 5D, B L 2B
TlE, ZFNEEB LS BHAPRRINTVAE Z EICHFEHTARERH LY, 77 VI1F R
B 7O BRI AR Z a VO SR L EIZEATES T, 20K
B2 XD K ) ITHEHZIIT L T 5,

N E 7 bo 500 ? FZEATVBHUBRICH 2 EE U AL - -, T2
DEEDDH 572, ZNHPSWRIZHFEERANTE, PRIEEDPFEITOZMC I LTk
oo T5EEo7 OHCKHEARD, S, HZIZETITTHURERYE L o7 L EZ S
WKEoT, 2206, BTOHRLED, FETHNIEHHIZL, BELTVLIUIV S
E. ZNRHRERL LB OALEROMFICHE VAL DB > > L W) bl (%
i o

(“’You see now what happened? She felt complicity . . . . First came this shock. Then she went off
to a boarding-school and heard the girls talking——so from sheer self-protection she developed
the idea that she had had no complicity——and from there it was easy to slide into a phantom

world where all men, the more you liked them and trusted them, the more evil—")"'

H L= WIRIR INAEED LD L ) b D o7 &3 iU, A& NITAZ O
LOIWROEIEE L TOMMNNZR F Il hobld TRV LItk b, HZDER
LA, FHREZ2HEEOREMNIE I NAFERE LT, REDBEFRO BN Z2EIEIC
FoTTlERL, ZOWBBICETARE—IZTIRBEHLVWELL EDBR—Ic k> T
LLBDTHD, 704 b7 A vD THEM (nachtrdglichkeit) | & FEA 724 O 1Y
FIUeOEHERLU &9, IIESNGEHED S HEBR S vl b ld, fED> e SEAEOREER &
LCHEIN DI TIERw?, fIEINZERE L TO N7 Uik iBEICE T 5 KiED
il I, ZORJHE L THBEWISGEHIINLDTH S Y,

¥, T4 Y7 EORBEBTZaVBREMONT VAZRTDIE, RO -7 =03
FNHBROR, HABICEBAL LUK IS o —< ) — LB LT 2ETF2HIC
LBk, 27V =v 7 DEEORED S = a VSl Bz F& L7 L DEFHDD - 7B,
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BANB—A2 Y —DXRy FOITHNY =Y 2B =a VICFELBETH S, Zns
DHEHNE, R ZIERDFEFICH»DE 2D, I N E DBEHROFEL, KIED
HREMETH 2 L 2R T 5, ZNoiFInd, HLICE > TOHENHERTH H 1t
EDRBTODHET 4 v 7D, ELDREFU L) ITIRPEFDLEREFRLELI ELT
WD ERLBEEFRONIZE VIAT, bW B KEEEICE Z 6 CRKT S Y,
TEROREORFIC=aNDINCT 2 58 T#IZFHTICRIIE L SN, IBE
X A2175\> (“she could not go in the bathroom because the key was thrown down the well.”) | & V> 9
BSRRERZODTH S ”, MEDOMRIRKE L2 TH# 2HAO0 T I E2EL BRED T
FGAY 2 — FREICEZZLICE->T, = aliEBZ2o 75y yas) TG
(complicity) ; & LCTOH L DG ORMmMEZ SR L., IEOwaN L AROHE 2R L S
9%, T 13BZ6 Z20UBRTH Y MEGROTHZ BbE 2 H T ICHEZ KT
EET LI ZONMERZE®RT 2759, —aVRIEINERBORERZIE LS 2 &
Lo THERDFEICIEBIATL, L L, KESI N OD'EIT TH, & L THRIIZE
BRINsb0D, ZNDEFHEE LTHELRTODIE, 704 MBI 2400 MR
FoUeD LI, EMEHROFRICHESINFFICEEE S, HLOFTEPSHENT %
ZolX, BZo mavABb 2 i@ —NEINF IO REICE ST
72 INHEE. WEICK 2WORFOEE, 2 L THLRFOMRIENE —2HfFEL CTw»
5, LU, HIESNAEKZOS DEBBELHEEICE > TOHETIIARC, T#) v
FIEE L TORFIC L > TEBIRICHIE S N2 130\, WAL OBITEIX, B b3
B VBEDOHRFEDORE G LI NI EDOMEH L ) Z2 I F A L L TOEMAENZ
JRRIDSBIRTT 5 2 & ldZe v, oz ey — F e K O#iPLR 7 4 7> a v L LM
WICEAIN S Za )Lt ROy — Fid, BE, RROLARNZEREE L., G5B
IZ & o TRY SLOMEGRIBROMMRIN I 2R LT 5, TRIZPI Ly 2FICEET 3
B, Rl NI L 2 IR OMmBLE L TEDPICEINIDTH S, =2
DXL & Dz BN, FOKIZH D LB o2z K T LARET 228y — Fi,
RIROIEBHIEZ BML L b D E b B SN 2 7, =2, HOKEELTD
T4y 7D, AMEDEFICIZD RS BVHIETH S,

. KRbnfcRigLHR. RIE

T4 v I DEGINOGEBMHZNE 2L £ 9 EBRT 2DTIERWwELTH, =au
ZVH W ZEFEDIFANHE N, BB E AR ERET 5 2 L2z 38N, Z
DRERELTCTa v 7iF=anictoTo T, BRXBERSZ, ZaVPRD 7> —
ZHELZBIC, TIXRTOBERIZ A 5 72 (everything got dark again) | & & U ORIZ i 5
DIFRIN/TWED I ZIBICHBE T 2000 BRI NE ®, BRIk >THEL S
ZaNVDERIKEDI S N7 T 4 v 7 I12iF, BRI E L CORMEBIEDOZE E KE L
TORENZIICH) Z EDREMERD Y, 77V YDOBRICHE) 251X b L= an
T BICE o TORBIERD 2 VIFRBITIFZR L, RE LT EmOEBBERTHIEN
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TwRITFIUE, ZaVOREENAEL 213 TR\, HICEAIE, =aleFa v 7 ol%
IZBWTIE, T4 v 7 DROZMEMEIE E L CBMNIc=arzsFD, RE L THL LR
CBLAIZE=aNVDEENEED, T4 v 7 \OEEPEEzbNSLZ EIZkS, =1
WS, REDBERICEB 2MEINEEROREEZ T4 v 7 & DBTED ETH IS IR
DHTH LI, BRI K Z2MEDRIT UL IZ EEEIEI N7 b DANDIEEFR DKL 1L
mEO A I TRFANS T XY 20D LTHEkEI NG LE .,
R, KDL LTHNS, H20IdZ IR INDE, Z 2 Tlk, HEHONEEED
BRI K 2REOBIL TR D 9 5 X912, HETOBFECEEERICE S L wiEo i
BEOAEREICHL ) B - BE DG % LT 3,

T4 I7DMITH>7 F—20 7 —HEIZNW], T4 v 7 ~D= )N DEEEBFEIEICK
SVTHHNT, ZaADFIIIHZ 5 X)WL 7-DE o7, F—L0 T —H13ks
DA EZ H FTHIRRO —~FERLEFZ A, BHEMBICEIT 2ZPHIBICERZIRED
DT RVWET 4y 72T ", LoL, BPLZaVERITHEETT 4 v 713, KiV7%HE
THHMMOMAEELZIROUID L LFEBT20THS, ZDOEKTHIS ORGEIL,
Ik E 2RIV ST OFNE L 7 AlaekE 2 RBLIT 2 7 4 v 7 OFIEE L 72 XBENC T o 3D
WTWZ ek b, ¥, Yav T.- 77— 4 (JonT Irwin) $IEHT 2 X 9 I,
ZHZ bHEMBHEII RN ANETH D, KBURTH 57 4 v 7 BEFEDO=a)L LT
2 ERRIBOFEHMZIH L L, —a LD I IDRBLERBIENRV T, 76 Dk
BAETER = a L EROBROER, KIELELRZ 2 EEBATHD, BEROHEZICE VT
WL EAR G THSDT 4 v 7%, R LEOEBRHZDHEFZICT TICEBZIAEFNTVRLD
Thd, HoWILFEDEFEHLE LT 74 2L (Dicole) ] ZFFALAD ¥ FI—- NNy
EREHRICOWTEE L&) BRICZNZENDEAETELA BT OB 2 KA TIREETH > 72D
T 55T RO S BB EHGRIRICH 2 2 i L TWwa Y, IR ESCHLD
Bl =L & OFIBATRICINALEN, A ¥V 7T 7Y —EBIEFLL LR N N7 7
WICBRZAENTBE. T4 v 7 RBEDDRSBEOVPLELAL 7 LELEATH B RN < 8
W5, BRICED VW= a VDR L FR O b RV ERTIZ—DDEFH R
DTHH, HELGTA YV T ANDEFEIZRoNFHOENZR) T4y 71k, ¥ v
BIOFA T4 72T H5M2*, 222wz THIEINEBZOMESRN 7 K8 135
Tk bBEIAA, UUNRBEZ TN 510w 5,

HERckio7-=anic THo%Za>» ra—) LA (Control yourself) ;| U574 v 7
X, KE=RPpOEME L TOMEEZH) 2 E2RDENTWEH, Z ZIIHEHHZED
FIZE W) LR TR TOEATHS Y, a3 BNn s fIEMERD I bl
DR DT R % REUBVN AR T BT AICED , REFLC LK) IC7 v a—nidginTw
o B0RBLICE LD > TRBICL20b6T T4 v 71k, BRNREHIITICD &
D el T SR (Daddy’s Girl)g Db nr A Y ZEHU THAIC R 272 18 DL Er —X
v ) — LD, FOMOD L0 L QIR AZBRIC S, BB S PiHEE
ZITBEDDLZIZOWT, T4 v Z7IZANWHER LI L OB EZEELIZT 508, —E
ZFTHODF LT Ezlic BIFTw s * HDE DK & 74 276 & o RIE@RE
MBARIE, = a V2T TR RS RASORERN 24 7y a v D THD Y, T4 v
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7 IEMRIETH I b 5T, Hi iz, BEOMEIC O W TR
THY, ZOERTHHEIT, MEFRDOWIGEBMHZDEZ P LIET 52X ) & v BRI & —
0—IfBl%, B T4y 7 HFICOIEINGVHO T, 26528y —FBH -
TEINTED Y, 7= 4 YMEfT %2 & 9 Ic, MEROMEENC R EEFHrINT=a L%
BT BRI2DTHL M EFER IS 2T VT 4 DIEHFHDT-DABEL 7EBEDR
B o BRI ZRATOH R EPEINTY, IZEEIER & U TOBEIT AT
IZBS5 TR I EICTERDVTOLARWLL Y )V EHHIEL 7 XY A I)aiE L7221 b %
FHEEO DL EMERZR TS, T4 v 73 al LABRELH s WIFZNM EITEATH
D, ZAZFARICEZ AT IR RN O #E 2 . EEFROFER ofn I3 3l
WXL 2T 5D TH S, F—a7—fELe 77 v vicfiEInsa—avy Ak
FIRMEZEHT 274 v 70Z2IEA L TTwhWizd, ZONKEIZT A H NG FiERES
ERMEDOMEE L TIRAOGNEZREZEMTMZTH WSS,

ZHRETE, ZOEMHDT A WAL BIT L > TRBURIGZEEICHAEL Td e
52WIETTHD, TH v IZOMEDONRERLZ_a)ltta—RA<) =0, ZNFrUlE
DfiE K EFEM L 72 R Z RBRFEE LTWwa 2 ik, TRIZDR I Ly O ZOBFHANCAE
T2, BAREZLIZ, ZOFEMTIERBOMNEIRH D12 2 L2MifEE L TED S
NTEH, EHHEZZZEL 28&HZ2H) X3 T ORI TOZOMBEEELNT VL5056 72,
FE—LDABEICENTZ I THD LHIT, = 3)VI3EMBE L 2B EBERICE L il
bH b, WLIFT A4y 7 ~DEHEL LT, L) SEHEZILY ET DI — - N—Y
ERGOBIED, T4y 7 EHEHBL T RGBT 2, THRIZPI Ly 1Tk, RMEICK 2
ZEIR 2 L - B ZBMRICEEINE Z oD, BHINZE/NHOFED ElxE o7 R ko
LIEFAPHEINTVS, ROMBICKR I NLRKED» SRIET 2 2 &ML DIBREIC
Lo TGRBINIZATI R 2D TH D . Z DIEM TIERMENREDINBIZZIEICE > TD XD
HARCIAH 22 EDFREEDRD ST 5,

ZaNEBOBEL ST S —BREFLMEL “, TRERS 13 EA2HARIR
FEDOE FICLTELR-72A7T (“Why didn’t they leave you in your natural state?”) | & A 72
U Z i WIE S Z 9 I A TEREIT T\ % (“All this taming of women!”) | L5 T 3 *, Bl
EF 4y 7, RMoiTic ka3 g N, It ERRLZaVIZHIERHATIZZS
(L RERZHEY)Z ZECBEIZZIT 2T TH RV, ZOIEY —FTIE, MM
Wiid & 2 N2 BEE LT 2 R DY, L 2R AN Z T B T AR R I 1 5,
TAVWIHEL BT A v I WP RLEDBORY— v ZRKE LT 5D L, =2
WIEAE LTI E 57 b 3 — L DBRIC K - TR & KEMO» SRS s, THIZPI
Ly Tk, =areue—X<Y)— ZalLdilivfE—, u—2A2Y—0Dh, KDOWKIE
MADEBEEFEIETEA 7Y =4, KO ZE N - RSkt L, RiE%
TRELZVHE S =BT %, EBEZCA M E Vo LFKERE IR INZVWEDDH D
D, XD AE A EOHEBEZMREL TV A0 TH B, TRIZDRI Ly 25, mHEE2 T
ThHAFRERIZ 2TV, VAET Y, AFMIERE, 749227V FRHIC 7 2
A ANBEREEDIERICH 2 EHAX VY A BN 2 2 0 L 2 Zongethici 2 35 &
THDHEZ 5, MR R FIGEREE IS W W2 Z OESDSREIIC TR L, R
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MeIC X 2L L RS T 2 T9Tic,) MEAS NS b DL LTHIEZ T2 56 Th 5,

6. HRHE & AR X

YNNI WRIF L TUED 7 4 v VP 2 70V FOETRIRILE 7V 2 — 236 RO K%
RAFELD, AN EEERE L TOA X =V 2 BY 3 RERELLDTH o722 LI,
HICER L AA Y —RADER R EICHHICREIN TS, ERELTD 749V 2T
LEDH, DEPRREREICH B RALEEZELLRT A H v « B — 20X 2 HHF
INHDOFEEZEF TR, 7 AV A UISIE TR & 2 O 22 ek 2 2 < geh 4,
HEBERTEDRAL BN ZHICOTTDEEEZLDEA9H, LaL., THIZPI Ly
DI DRI RN 2 BRI R I 22 58503, DL XUh o DAREL L IEFEZI LN
2\, Tl ZHBIEENBRL RonzE LTH, 23X DAL HULINER 2 #5472
ZERRTUE, TRIZPI Ly DMENIERE L TRITANGNS Z Lidhdo713T
72, 1934 FE D Y I IE = L 7 A EZADHEBDEWR & o 2 KRB ROmRFTH D Y T+
I TN 7 AV A NENEKECE S 2N E L /NRERDBBT L HEGIN I o
7l ERBRGICHEBRTES, Z20TH THHIZP I Ly BEzER, NI 77 24105
MBI N TR, NERBDO T2V 2 Dy DA VAL —vavilikdlk
E. BIES ARIERZEMTH DRI TVWEIDTH S,

FRIFRE Ly 13, TXVIAAT VY 2 7Y —DRXMENMEBIER L 72408 Z2m Z %
Tl RMED SRS Ntz 0 )15, 8l & 7 S % 8 & 3 2B 4
PEBREARATZROWMI L DS, AAD ARSI ~NOFEREZE, RSHESCDHHAA
B % B & 3 3 s AGERLD S35 L Cw R o#EA%E R 2 Tw3, REF%
W= =k, HLORIBRS EZATIE TRFNAZEERCTEZRDOTTIERED
¥ (“economically you’re a boy, not a girl.”) TH ). = 2L E WL DIIiRA ©— I3 KB
DI &> THMEE XML wwEZER L, fEaEfEc=anr oz Bn Tk
CT 5554 L WEORPL, HALMENERLZ FRT I LB TERVT 4 v 7 65k -
RI-bZMAZ - IMIZEETE Y,

FRIZPE Ly IO 74y vY 27 )0 FOBEBIEMN IR, EARDBHETEL
WL EOBIREE L THEMZZH LZRTZD, H50iEFFryE—DXHIicHD
BRI \W 7 588 = TIRD 25T 5, WIZE 2, %5 DHCEKSD % Ik H O
DOERIZ LM b D TH Y KRR IEICHE S 2 EE T2 TRIZPI Ly 13, Kk
LIKE L THEEOHBRER I NS a2, i) THAR LI 2 R4 12308 L <
WaELEZONE, BUEEASVLEOHED SHidi, T K > TEVKLT %8
F—viF, BIETIAL - 47—V IZHHIERBINT VS, BEFEDT7 4 v YTz T )L
FESDEBD, BUHEDO 74 Ty 74 74 DLW X 2REEICHER T3NS = v
=B T EHEHTE2 2 EHTELRL A, =) DOHEIFEIZ, ek
M7 R E RO ZZRBEN L L BEATERICB L VLD THE I E2RBLTHNE T
L—bF-Fr Yyt —; FTOEMTHEFRDLOFED DXL M ICEI»N T B3 TR
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PRI Ly THMEAL & XD IESZBIFBIRICAD ., MEOHERZIERT 2,

P77V —F - FryYE—) TTTIKEOARBBERNDOSMBRERONZ LS K CHIS
NTEH, TEIFPI Ly C, BRI A 7 - J —2DFEH, EDOXAT V=D A7 LD
FHEFRME LD, T4 v 706 =aV%2E) FI—DHRIZRIRTSE X—nNy ) &
W RER THV ) L INBHOBEED, oLy - NEMbEEZBHEH L T3 2Ly
BARTIE WA, T4 v 7Ltu—A9)—=DBELAEE) £T5Xy FIZ, ki <
JERICBADIAEDHN L F R I EY — PR 2 a WD EAL PR E VI (“You
tell me my baby is black——.") fi[5 2 S A I NP a— 7 R X, P =¥ -7
T (N DOBIS DR ENICER L O0H 5 2 L 2RO L TH W05 Y, =3 )VDFEE
ZRIEHRIT, -2 ) =D —VIIME L ZIMiE, AATIERSBADINTH 5, TH
IFPI Ly IBWT TR ) F, ~HLTRLBENZEKRGEZRf>tEINns, &
ZIET 4 v 7k, FELAL EOFMEZHR TR hoHO% THIH (black death) ;| &
MR, ZORILHEHINEIA MLV K d.uwr T4y 02k 78—vOHES
ZEZ, ANBEOFLEREEINLEEZTFELTVWEDOTH S, TRIZPI Ly 1F,
7, E. T7VAORILANBEOERE T~ LNV T 24D T2
V¥ DFH (“The Snows of Kilimanjaro”) ; (1936) . {EHFEDENRT7 7 ) ATz ik & L.
ZOBANDERT 7 TN bDORAEIZKESE K =)L« F—)L X (Paul Bowles) O Ty =
W) 7« A1 A (The Sheltering Sky) 3 (1949) Z JeHU D § 2 IR LB EICH L DWW T
BhH, BHICERZZ L) ICBRDOEAERD 7 XY ASLFEDRERE o217 Tk, XDIA
WIALIVFEEF AN & 7 X ) A SRR R E O, i) THECEBEE 2 MMES AL %20 Th 5,
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N EBEETE2 =805 7 4 v VP27V F2HLDERDIODMERE LTI L, 1988 FEiTiX
ORI L Ty A JIICE Lok T - 2ay b - 749y VP2 IV -7y 27y (TBS 7Y 8=
7, 1988) ZHIRL T2, HADGEN 7 4 v VP 2 IV EFRANI VI 2497 4 — 27 F =Bk
BT DL ho7DIE, BZOAN EROFE LS, Z0DHiELET, HRKTO7 4 vV P>
7V FANDFHIERHDIER E LTDA X =P IFRE LML 7,

Jeffrey Meyers, Scott Fitzgerald: A Biography (Harper Perennial, 2013) 78.

Meyers, 333.

P77y —F « FrYE—3 ANDary I v FOFEEIZOWTIZ, Matthew I. Bruccoli, Reader s Companion to F.
Scott Fitzgerald’s Tender Is the Night (U of South Caro-lina P, 1996) 221. % &4,

Jonathan Bate, Bright Star, Green Light: The Beautiful and Damned Lives of John Keats and F. Scott Fitzgerald
(William Collins, 2021) 4. 73 £ 2,

Keats D Z DFFCIE, fIEIC X 2 B IE~DORE L, TRIZP I Ly Tz )71 272 Eb¥ 3
MENOEMBHD, I THEMLAZDOLIMCD, TRIZPI Ly X —Yoificgsni2 L%
R BT ES C HiE s,

Kent Ljungquist, “Fitzgerald’s Homage to Poe: Female Characterization in This Side of Paradise and Tender Is the
Night. Benjamin Franklin Fisher IV, ed., Poe and Our Times: Influences and Affinities (The Edgar Allan Poe Society,
1986) 90-98. Fitzgerald DA~ Poe DL, Meyers % £%  DIFIER - BIZHRD LN TV B,
¥ =N DIRITRE S NS0 & ) IBRPE R R HBUE . ~— 7 VIR TR ICED W Ik
MBlE I N2 2%, BV RO RA €Y ¥ 23 - WURIESIC B 2 R8I 2
ZHZ2Tw5, RIFP I Ly ORHBEE D €5 = XL ICHTE L 7GRN O —D DN EF 2
212259, ¥RFEISTHRETS X1, PV Tob—Xb, 74y V¥ 27NV D BLOMEH) (death
instinct) & L CHEfEI N2 KRHIEAL [ EH L w3,

TNy avid, fMELESEEIINIAERD 77 v IcBwTh, B EE ORI L7 &4
HRZe o7 2 L2 EF L T3, Bruccoli, Companion 4.

F. Scott Fitzgerald, Tender Is the Night (Scribner, 1995) 115. 72 &£,

Fitzgerald, 314-15.

Meyers, 338. N3 ¥ 7' = 4 D3t #E Maxwell Perkins IZ{E A2 722D a X v b, SPOGBEN R X v
FEEEZ TV,

NIV AT 4y YYD RIS Ly IOV TTROP D &0 & LRz i i
L7y 2 DERICE UL, NIV T2 A DPSHENR AV FRKITFTT 4y Y 2T
FIZMTD X ) ISRE L, FRINGMEZH- 7Tk a v 7 v P BARERN D D72 LIRRT
\» %, “The theory back of it I got from Con-rad’s preface to The Nigger, that the purpose of a work of fiction is to
appeal to the lingering after-effects in the reader s mind as differing from, say, the purpose of oratory or philosophy
which leave respectively leave people in a fighting or thoughtful mood” (A4 # ) 7 ZIZFEHIZ X %) . Matthew J.
Bruccoli, Some Sort of Epic Grandeur: The life of F. Scott Fitzgerald. 2nd Edition. (U of South Carolina P, 1981).

Meyers, 314.

TFD77 b=y TFYLV—A=AYVBRANLT 4 VEREEMATI 4y Y2 IV ERZT 4 T A
SN D IERMERDOBIE L THEFT0E I ERLCASNTVRE, P Fyb—RiE, THER LN
DERTH 74 v VP2 I7 NN T#NS; %2 TFEOMEE) (death instinct) & LTI I 912 REE A
Dl & L THIF T 5, Gilles Deleuze, Difference and Repetition, Trans. Paul Patton (Columbia UP, 1994), 315.
FFoL—XF, FATrT— e —Fxp, KiEZ TEEOFEN (“the particularities of memory”)
WHELZ2Z EICHbEHLTWw S, 524 ZTREMICZEASRGH, 74 v VY =7V i
DAHDAIRT S, iz 2RPFEORHMEITERBFEOIIZEHETH 2 L 5> T 5 9, Deleuze,
Difference and Repetition. Trans. Paul Patton. (Columbia UP, 1994.) 7-8.

FTA v 7RPEZERO=Za Ve, B> TERDZL (“just a girl lost with no address save the night
from which she had come.”) & FEA T\>»3, Fitzgerald, 135.

Z ORI BT 2RI 2 I ORFFCHi U727 V7Y v 7 +1.- K572 (Frederick J. Hoffman) %,
KRB DMES 2 RV 2 MRS R o TRV EEZTVE, 74 v 7Y 70V FIZELT DR
DD S KRR Z 2, ZR2FMICGEA L6 Ly, L2 LELELSS 47 L b HROK
fEEEZEHE L Tld\wiedr o 72 X 9 72, Frederick J. Hoffman, “Psychiatry: Zelda and Dick Diver.” Katie de
Koster, ed., Readings on F. Scott Fitzgerald (Greenhaven Press, 1998).

Bate, 251-2.

Fitzgerald, 129.

Bate, 251.

Fitzgerald, 130-31.

"fe 1t (Nachtraglichkeit) | (3, KT OBUNINEROR L 2 2 HE L X — TV — FO—DTH %, 7

17



23

24
25
26
27
28
29

30
31
32
33
34
35
36
37
38
39
40
41
42
43
44
45
46

47
48
49
50

WRUHERE R A SULIIZERT et %27 5 (2023)
Tokyo University of Foreign Studies, Trans-Cultural Studies, Vol. 27 (2023)

04 MZBUSF7UROBRIZREL Y vy 7 - TYVFIE, THEHOT XA, IZ20TUTD
LI IBRTw 2, ZOWMEAROMAERICOL>TED, TRIZPI Ly 2HBET 50 I1JEH I
HEL LB bbb, “The text is not conceivable in an originary or modified form of presence. The unconscious
text is already a weave of pure traces, differences in which meaning and force are united —— a text nowhere
present, consisting of archives which are always already transcriptions. Originary prints. Everything begins with
reproduction. Always already: repositories of a meaning which was never present, whose signified presence is always
reconstituted by deferral, nachtréglich, belatedly, supplementarily: for the nachtraglich also means supplementary.”
Jacques Derrida, Freud and the Scene of Writing (International Psychotherapy Institute, 2015) 32.

BEf & AEICOW TR, 7r4 PHEIC ;5F#W*ﬁ®tﬁjtaf%ﬁém1mé R I BT
12, BIEORR & MBIRICEF DA DR L - 7RG S5, John Rickman, A General Selection from
the Works of Sigmund Freud (Anchor Books, 1989) 32-33.

Rickman, 149.

Fitzgerald, 168.

Rickman, 149-50.

Fitzgerald, 251.

Fitzgerald, 161.

Tl OB “HIE— R e LTOBIN L, RERHE & L CoBE — 25, otz 7 %
FTRBLIETwo7z ( iatri
increasingly paralyzing his faculties.”) ; &3R5 41T\ %, Fitzgerald, 188.

BRI & 2 AEHSBLFE D ARHIBIER & 13 MBIRICH E 5 2 L12iTDWw»TIE, Rickman, 32. 72 £ 2 2,

Fitzgerald, 140-41.

John T. Irwin, F. Scott Fitzgerald’s Fiction: “An Almost Theatrical Innocence” (Johns Hopkins UP, 2014) 172.

Fitzgerald, 103.

Fitzgerald, 310.

Fitzgerald, 235.

Fitzgerald, 228.

Fitzgerald, 115.

Fitzgerald, 187.

T=U4vb, T4y RS EOBRICE W TREIEIC DI TR % LIBT3, Trwin, 172.

Fitzgerald, 139.

Irwin, 206-7.

Fitzgerald, 255.

Fitzgerald, 315.

Fitzgerald, 309.

Fitzgerald, 293.

P70y 24 DRy DEEEZ T DY DIDIT) E->TED, TIPS Ly DRREE “TO GERALD
AND SARA many fétes” ICHHHK T2, x4 + L—E Y (JayRubin) 12Xk 2 T/ )Y =4 DRy FEEROHR
HE1X “For many fétes” & LT\ 5,

Fitzgerald, 40.

Fitzgerald, 110.

Fitzgerald, 161.

Fitzgerald, 219.

18



TEEEE = TIREFEDIRE—F. 2av b - 749 IYz IV D TRIZDPI Ly KBBRBELRE  /
KATO, Yuji. “The Temporality of the Night and Death
: Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night.”

PG
M

PN RN —R 74 Yy IR YY) TR 077 b — ERER L SZE ONHERE
Bk ,1994) .

N BB T vy 2 4 OFfs GESEL, 1987) .

— e 7492 INVE Ty 7y (TBS 7YY=, 1988) .

34

Jonathan Bate, Bright Star, Green Light: The Beautiful and Damned Lives of John Keats and F. Scott Fitzgerald.
William Collins, 2021.

Matthew J. Bruccoli, Some Sort of Epic Grandeur: The life of F. Scott Fitzgerald 2nd Edition. U of South Carolina P,
1981.

Matthew J. Bruccoli with Judith S. Baughman, Reader’s Companion to F. Scott Fitzgeralds Tender Is the Night. U of
South Carolina P, 1996.

Gilles Deleuze, Difference and Repetition, Trans. Paul Patton. Columbia UP, 1994.

Jacques Derrida, Freud and the Scene of Writing. International Psychotherapy Institute, 2015.

F. Scott Fitzgerald, Tender Is the Night. Scribner, 1995.

——, The Great Gatsby. Scribner, 2020.

——, The Last Tycoon. Penguin Modern Classics, 2002.

——, This Side of Paradise. Scribner Classic, 1996.

Frederick J. Hoffman, “Psychiatry: Zelda and Dick Diver.” Katie de Koster, ed., Readings on F. Scott Fitzgerald.
Greenhaven Press, 1998.

John T. Irwin, F. Scott Fitzgeralds Fiction: “An Almost Theatrical Innocence.” Johns Hopkins UP, 2014.

Jeffrey Meyers, Scott Fitzgerald: A Biography. Harper Perennial, 2013.

Haruki Murakami, Norwegian Wood. Vintage, 2003.

John Rickman, ed., 4 General Selection from the Works of Sigmund Freud. Anchor Books, 1989.

* AR DRI 2004 FFIC A A A, TT 2 A THRHBINABIREE7 4 vy I
NS TOFEFF. “Tender Is the Nightmare: Haruki Murakami’s Appropriation of F. Scott
Fitzgerad and the Contextual Importance of His Works in Japan” @ —{fIZFEDWTWw £ T, il
DHEFTXTEHDOL Y L F VTR, WENEFEREREREDOEFET TMRIZPI Ly
Zigam L 7BRICEATL L %o T ERMEID b & 37— TOIEFR LRI L
TR NTEEDHB LI ATEH L £,

19



WRUHERE R A SULIIZERT et %27 5 (2023)
Tokyo University of Foreign Studies, Trans-Cultural Studies, Vol. 27 (2023)

The Temporality of the Night and Death:
Decadence and Repetitions in F. Scott Fitzgerald’s Tender Is the Night

Yuji KATO

Summary

F. Scott Fitzgerald’s autobiographical novel Tender Is the Night, whose title and nocturnal
images derive from John Keats’ “Ode to a Nightingale,” resonates with the poem in its desire
for intoxication and death and also in its temporality, which reverses the sequence of temporary
progression from the past to the present in a “decadent” manner like those of poets and writers such
as Keats and Edgar A. Poe.

In the novel, the past is more ambiguous than the present, lacking tangible presence since it
is known only through its repetitions in the present: the heroine Nicole, who lives in style with
her husband Dick Diver in the French riviera, is governed, through transference, by the fantasized
repetitions of her past traumatic incestuous sexual intercourse with her father, but she has repressed
and forgotten the origin of her trauma, denying Dick and her a clear understanding of their life.

The novel problematizes psychoanalysis through her, a patient of schizophrenia, and her
psychiatrist and husband Dick. In their married life, both suffer from the effects of her transference,
in which Dick unconsciously becomes the repetition of her evil father. As if to repeat her father’s
incestuous desire, he becomes obsessed with relationships with young girls such as Rosemary Hoyt,
who has played the role of “Daddy’s girl” in a popular film based on the popular understanding
of psychoanalysis. Crippled by his incapacity to extricate himself from their shared repetition
compulsion and his alcoholism, Dick loses his glamorous career as a brilliant psychologist.

Psychoanalysis does not offer the decisive framework for the allegorical interpretation of the
novel, for psychoanalysis and the father’s authority are radically questioned in the novel. Nicole
is healed when she runs away from the domestic authority of Dick and marries her lover Tommy
Barban, who does not control her, while Dick is still obsessed with young girls even after he leaves
Nicole and goes back to New York State.

Through its deconstruction of the patriarchal Western bourgeois family structure and of
psychoanalysis, the novel points to the harsh reality for Americans in the 1920s, when traditional
morality, gender roles, and racial hierarchy had already started to break down and revealed the

fragility of traditional Western patriarchal values that permeated Fitzgerald’s earlier works.
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The Metaphysical night of Han Mac Tur: The Poetry of Ecstasy and Blood

Munehiro NOHIRA

Summary

Vietnamese poet Han Mac Tu (1912-1940) emerged during the period of modern poetry
flourishing known as the “New Poetry” movement in 1930s Vietnam. In this paper, after providing
an overview of his 28-year-short life and poetry-related activities, I delve into an examination of the
characteristics of the world of moonlit nights that he depicted in his poems. From the thrid part of
his poetry collection Suffering (1938), in the midst of existential anguish, the poet begins to soar his
soul into the world of the “metaphysical night,” experiencing strange scenes, which he then portrays
in his poetry with his very “blood.” In this moonlit realm, both the subjectivity of consciousness and
all objects, as well as the boundaries between dreams and the real world, dissolve in the moonlight,
merging and permeating each other in a hazy manner. If we interpret the world he experienced as
a realm of deep subconsciousness, it is possible to view his poetry as an example aligned with the

shamanic spiritual traditions in Eastern thought that regard such experiences as genuine reality.

¥—U—F
NV 29T s bm— NNV eew 7 by RXEFLOERE FEmER BSE rve=X24
D G

Keywords
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shamanism
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The Changing Inside and Outside of the Wall: On The City and Its Uncertain Walls

Shoji SHIBATA

Summary

Haruki Murakami's new novel, The City and Its Uncertain Walls, is a rewrite of a short
story of the same title written 43 years ago. Murakami wrote a full-length novel, The End of the
World and Hard-Boiled Wonderland, in 1985 based on this short story, and The City is his second
rewrite. What all three works have in common is that a wall separates two worlds: the inside and
the outside, but the way in which the inside and outside worlds are differentiated is something
that has never been done before. In other words, in the previous two works, the world inside the
walls was a world devoid of emotional excitement, and its starting point was the end of the 1960s.
However, what is missing in the new work is not the exhilaration of intense passion, but rather the
many universal emotions that humans can experience in their daily lives. The new coronavirus
infection and the Great Tohoku Earthquake that occurred in 2011 are assumed to be the triggers that
brought about this lack, and Murakami aims to fuse these two disasters to create a world "inside the
walls." However, his idea instead relativized the solidity of the wall and weakened the necessity of

differentiating between inside and outside.

¥—7—F
BE MLAL RJE EETE BT

Key words
wall inside and outside disaster life and death retrograde
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CUGERIE I3 R 7 E TRL ., FEIERD T2/ uIn Ttk L icfigoEz LT,
TAIE LCHE) b2 2K 5 (EVARISTO 2015),

ZDO—DICATVAZA ToDRHIBHZ, 277 VAN 227V T4 T2y
71 ZHHT 3012, RO X ) BLEREICH NS,

b DI AL T4 T 2Tk, REBED AN BIZFSFHZIRD 720 TldZ <,
RULZDOR)ZHEZILE-0DHDTT %,
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CORWEML > 2RI THROAE Maepreta) ;] DA X =Y 0H 2, THOAE LI
POTHADTEANDTDOHLE LT, HBADLSHEDOTFIZEEZICEL T THOWBILFEEIE
FINTBALWDGRO Z L2, TR BEFNT0L 2 o EBEINE LI, 2D

IFELIPHEEL VO LERGEVDBNE I, 77V NVDUERLFETIEZ DA X —
PO TS, ZFLTCZOSEAZBLCAMTE 7V —2RBLALI L)L -
ZLALZIELD, 77 NVAARICEBT2RENZAANE BAOBERMEFTAINE Z L L
oty BALMIE, ZOEET RIS THSOREEZF -\, E3NTELY,
T A M, FRUIFEZ EF3HEHEZELN., BEZEFTRLIRIUCE TOLER % R
LTV IHE R WETRL. 20 HEE 2 AT LA ¥4 7Ichiigd % (EVARISTO
2018a: 5), FIADOHICIZ, DB EANL o706 BIWZ ANER AR W EnwH A3 7%
(0D, 29 LERSEEICZOEY ZEL S L0, XD L) IR Tw3,

BZ X CAEBRTOTYT, 2062 Erofizo? EhosfMioct»?, B
AZEICETo N L ) HHEIMOER L H D A, Z2DA4 X =YDtk oT
o T7VADLKMERPGRICI N, ZDFHRISKREBEDO AN 2@ 5 70 YRE
ZEESEONTDTT, 29 LEBALERIMERE > TYREZESDTT, 9L
7Mbb DI AL T4 T2 v T I EVREIRCARMEDOANXDODHEZRE IS 7
DDHDEDTT, ZOIAIL T L T2V T TIZIBEDAL A -V EHLE
D72, %hi%@%%—yﬁwﬁﬁoﬂﬁmémk?70ﬁkﬁ%&%®%%ﬁ\%
OHRTHTDYREZGES Z Ll icTE o7, HODEEIEZ2EN LI S7D
f?o%mi#av%ofik®ﬁ?’§zi?#? HaWR ST 3 & o, BGH
WCINT D, R o LXIELZEIETET, HODOT-EB VLA T T
WEDIZZDFICHZDER TP BAT, 29 LEYREICE T BITE L
oo MZeBLDZ AL T4 T2 Tk, ZN6DYREICBEDOHZ RO\ WD T,
(EVARISTO 2018a: 5)

I 7 YAMIE, BALECHEDLED, il WERZ2H 272080 ) ROV H
%,
ATVAZAZTICEHLTEZ T 7Y R FBEEEL, H5ESIRCEREROLM L GE
LB, =7 VR FDPMERE LA S ZDANET I, FEOTWREDIFL T ETT D,
72 E v (EVARISTO 2018b), BA LW Z IR, TEX2DI3HE S v 2, & Icklk
R E W) DDA EITRIE L T B4 X =7 (EVARISTO 2018d), % D H.IZH
A THHS, TARY FPTREDLAICL T NAVCAHABEDERIZZ ., Py 7 F
BE2ZELTLIPCRDTHE25L9 ko7 &) (EVARISTO 2018b), Z O Kk
IR TIRET S TFEHLZE, HIKRT 2 2 L IBUR T, 1K d, WikeEE, §E5
TEIEN, ALY, AA (B oL o0 ons A X =
PillEz AT 2% %®ﬁ§ﬁ®%(mmwﬂnm%)

BUEMN TR THE 772V TIE, AURATH, BEHICHRXRTLEDONY T 1 1
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REW, 7228, Y7V RMIBAZ7 I AL EWI)HERLMHH 2 EIcEES, BAL
HOEBIZAANLELE S B R2DI2, 72320 E0HEELHVEE, HADT7 =
SSALEBHPLIZIRBICH B X ICHRBEINTLEI) EE Vv, RO LIHIICTIERT 5,

b OFELIIHIYICT, ks () BALMKD 7 = S = X2 3Hm» 64N
TRV 5 TT, BEEIPSEITNIDTYT, FEBROAALER 7 22 =200
HWELIERT 2 EE, L3P, b2 bR vEEfzm L Tyl
RV ET, AL DI, G, FHRICBuThRINET, () s Lwv-o
THRABEPIBEEMTER TRV ERSVETA, LL2ICZITY, () THHAE
LR TRIMTRBABETCRS ) I¥A, ZNRE LHZEL)  HAD 7 LY 3
TORXERMWZERTH D, 2 CHALERRMORELZ O TICHHZ TG E
MHETHETEZDTT, () ZoIEEIDTYT, hiebDiTEIEN & WFEOHR
ZAHIFFESL B o Tnw5D77 L, (JESUSetal. 2018:5)

HAZWEBBEETE7 2 I AL EBALEREFHET2bDEEF-4CE 2D, AA
D7 2IRALEBRANLMEDOEREZEZEZ LD TRA—F—LLTIEELEVES),
(JESUS et al. 2018: 5)

2.5 EH»SEEN

IAZL AT 2y T7DG ) —~DEELR LI, 2 EZVEIBEADKRETH- TH.
ZNDPEMOBRBRHE I CEOLNTWVERI LY, ZOZLEIZonTIY 72 Y A MIX
DEIHITED,

IRV T4 7z Tik MU ERICE O 2EDINTYOZBZ F T,
() TAZLY 4 T2y T3, ALOBALWNZ2ESZE L T3 CF0HEKRE L THD
nNExd, ZOEEE. ThbbiTADFEERIZ. HoOTEL B ER 2 WA 05 &
LTORLST I —FREMEICEINIZLDE LTRIFIANSDTY, (DUARTE/
NUNES 2020: 38)

"BLWRALEL2EFEE LTI FDOERK) 2 7 V—7PEMEICEI» DD, &
LTEZIFANGNEDIZ, Z2THEONTWA I LD, FAUEBO ARICHERICEE 7
E, KIEelflicibi L Tt 2 o722 &, 2 L CHEEBAMEICHE D E HEZ THVWTWL
52 L6, WEEIINEOMRESCEEOW TS -0, 5EDlX, BOTHLS %
OWMFUIATOWEELE 2D, 2 2IEALEEZROHER L, FUHAPLE LAZEZ S
FRL ORI EEN S, THAXZOREIL, HEESICBIT2HADT7A TV T 4
T4 Diky (L1 1985:72) 12b 7506, HUEREDNIZZ ZTHHREEINS,

X SIWEEITGE EED 1K, T RO I ERT— XA =%Koo T3, HERDFD
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o gEI—u vy SOMEER A /v OIA BT R (. HED> & HICT 2 /550 H
FOHEMT 24 BR—212H 2561F, HoOWEELE LTd D72, =7 7Y R Mg,
I—uvXOFILyFYRE, 7707 7 PNVERDNNOLMA Y 2 v EOLMA T2
VY =X EE, MEOSCEIHFH A D WTRD L ) IR T w3,

IAZVLI 4 T2y TIEFvxy Y ANEBYEETCIERWEMS L ET, h¥ko %
NIETAHE IOV TELNYTIE RV, A ADYRECREI N b DTIE RV S
TY, () T ZAZVL T4 T 2ve 7 BFLXy Y AWKTHTHSZADDSL L
DEPNTYTIE L, o THILF Y Y ZADFICTA- S DOERIZIS 22T L £ 9, ()
b DEIZAS 2V DETHY, A 2Py —DETT, Ihblid, 77U 0
N RFED DT RR (AL 2 v ORBEYTH 2 FH—FEHE) 2lH Ans 2 LT,
b DT 7 A2 X DECHMBL, N2 0MmMNEELZITHZTET, L0IHDD
7z bid, A2 v vy —DBRICHBZRITIPITITIZ2, HokboELN
T2WOBWRICEZEEDETEDP6TT, A2 2D 7 XROPTIZBLIEEL WAL Z
FRL, b8 EIMEA\$ 3, (DUARTE/NUNES 2020: 38-39)

Y7 YA ME, AfEOHR Ty 7 ) MMekoiERemiiz v, {ERORT LAY AT
EINTBANLIZRL 285\ EFEL, TNETITIEhd o> - BOKREREE 2 R]A
HE I G 2 720 E BTV 5, (EVARISTO 2018a, DUARTE/NUNES 2020: 38-39)

3. TIRy>7 - Jatryyg

I3y IR NOREED—DOTHE TRV T - Tokr gy ZHEL T,
IRAIL T T2V TWEBRIZED LI ICEHIN TV E2E2REEL TWwI 9,

3.1 IRy 7 - JatroAy
3.1.1. 590U

PRy 7 T4k Ag i3, 2779 R FH32003 FEICHW O THE L -EHR/NS,
RKEH D7 77 = —F1ER, MEDEHLRIE (vazio) ICHZFEARRY T - T4y
AP, B DEGH %2 AT 5 EFRRHC, DGO E#EZ 58 ) SeHoEheniGh e L
THEDFRICEIPN T EIANLDELAZILAE L, il RKRK2HCRELZ T2 ETO
PERED M DL B,

RreT7id, BRTA RV TRDPIET 5 REEGVRO ZNTEENT, T4y F
RIZPOTEHEL DWGEZEFIA L, NADIZEAERZDOTHRT, RV TICRsT2EN
FADHETHS TT4r A 2HFEY, MAD T4 vy A7, NTAAD LM E R
ANDLHIZ W S 4, A IZ W E D BGRFERDOEBICE LTV 5, BlidHAD LHI Tl
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@z o, BAOTHICH 2 HBICZO I E I ENTERY, RV 7D
R, @EE ORI TR, Wob AL Rokd, ZOWERERCTIZ ]
AL OFCHIO ot ZALES LICHEZFTIT., Rro7idkh Twnhigzek
T, H—2oTKREHIC ERT %, EX K EAAALTORZES T, BlIc@EirEs L,
RRZFOEFE L7 DINERFKEZEH ), 1, HEICR>TAS LRI LASZES
TRE2H BT -7,

HEDP SRS THRBL7Zb DD, 7TRIDHIRT—2>DmbEZ RS A o7z, Hil
IEFRNGE & FBERCRREIC 2 D, [TE D0 DL 7 77 2 — T T, HEDAETFICER I TREN
REEIC2>TLE), RIIZARFECENIZIESE -7,

—J7. WioBziB-o THSICH BV 7 v 23, BREBEORIBEOBRICH S 2 LW TE,
ERIOBAKER R PVICHZD T o5, KEICR L HEW -7 E 2 AT, —HHE
RS 73, FIFBERICKE>TWi, 2 TNOZBNIREEZED RV 77 « hA4 v ¥ %
., ATOHMGLEETEE, PRIk 6E L TN L) IBEEZRET,

HHH, W7 YD LEEIOKE R A FIVBRTEHHBICHIz>TWwWE E, Rl D ELEY
BpF7z, GiL U THRBE, VT VP ORET, HEEFIZHET S, Z0HB, V7V
PIRAHEOKEICRD, RoEEE L TREZME o5,

FUCE, 4 I L TRy TIERARAFIEAZTZ, 2% >0 Icidl %
BOHL, Micis s e 2By, IKHEICES-OICERICA» ), 2 2 CHETOL T
YPICHA W, ZAFESERLT,

3.1.2. AROMAEEELTDRY YT

D EDORKEDLLZFNIC, W ORI TICETAERZERE L TB X0,

Ry T7IEFEDDED S A DARNGENEZ AT\, HODARIDFE IR
T, FELDLEZFNNEICHEZ A 2kd. HaDAHZWA THID, £ 5 THAZ W
ATVD LI o7, RANCGRSTERICHBZL ZNEELH 6T, HoDHiZIiE->0h
ERDECCTLEoRBEREZEZ, HOO THIZHHMCHLRELRHATEBTET, Z0E
FERHT EIRBAR R E o) X)L, BT S, Lo LREICZIUCHE
., LA TR, 2IF L)1), AaPbhr oz, THZAHSPMmA 2T
5%-oTLEI (40) ", RIZH ) TRV T Ty Ad) L) AETTHIET, M
EWEATIELWESHIIEER (19), ROBPBHERS 72D HEDZ AIREDVRKZ - 72,
FOLHECENTRE L, ZAREDORELZ RCHIZL S THMIGEL 2D 57,

TRV TIR, BPEPSHRT 4 « T4 e AR IEZEADBHH, 2D
BEOMKREL LSbN TV, T4 3N okolin . Zokiz &gz L THe
W3 o7z, HRIER Y TRELERTFOLEZIFLALZICHHOS T, Ry 7o T
VoL EDOoMURXZESLKVDHET 2L, MO ANZEIE T, HETHETTHR, #
RPN L TR ERAHOFERLH ERVOMLEA T (15), I5IKERY> 7
DEEREZEZ LD L THRZ o DDA ZES 2L ZiTiE (20), KO THENKR Y
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ST DT + DA E 72 ERBD D5 7,

3.2, EEIOEERELTDTA - Ty A

Tk, ZOMHR T+ X EABRNIIZE 2 T-D>,

Feol-Bild, FRZEBL T, BHoUNELELLODE, Lw)DbEEGTIIENST
Ty, BEUDOIERHADRE LT T, HALLRBWOETOHBICAN L2705
72, BURREHIFE ILFFIC FHIIZEEIE L TH 6 27208, ZRUCIZT o & Z DG CEI< 2 235
e, TRED, £2 MO K I BAKBEDOESIOWDOFFICERT 5, (42) ZEiZkoT,
ZLCZDOTHY, JUEADBEENEZHELS L) LHTID B0, #RIZED
NTLE-% (53), BBAAO M TEHLINTVREIHWE, LETFEBIZERADLH
TEMZE- 7203, ZOREDPAANIC EIEE ok (30), 1871 4 IHifr Sz Hd:H
RS EZRME 7 . ZNDRICEFNDGROFIZAHBDIZ T o703, FELD 3 A
DA ANDFEANIoTHRSNT W (44), Bo-BTFIEEANDTFD/INE: (pajem) 12X ¥
L, BFDBICH-o70 D2 IS RIRI N ) AR RRKWZ3ZI1F 7 (17),

R T A I N EECET B Lo, D2WILHEH, ZALIRIUICHEL ., FRICH
CEHWwZIEweE, ZOAEOEEZH U270 LT 2K >7DE >, 72
DEEZZEL, AoDlizbIDiEL Lzt 2 AT, BRFIMFonTL o7, BEFIEZ
ANEGEZRTEA D L LIh, BizkoIENIZTEN T, 20Kk TERRZ R, TRO%
B, TRALZDOERIOE L AZDMERGLZN6 /BSFD ), Th oW B IERDE CZE N
RE L, ERTRWIEZNERL LT ATV o7 (44-45), D6 TRV, Z1
ZEIZEUTH R, DLER W, 206 1 ZHR T + OEHED KRBT,

3.3. ExrSEEN

Ry 7 OMEDOBBUIRED . FERICH T 2 EDRE L > 72, Firkibz R, 24
HrouTHRNICHTE b0, ZH| LHRICE Y, 2D RIGEVLL 60, T
EOVEDET7 7T =T 0%, BGEROFIREVI BTIE, EZAfToTHHD LI I
DEF Lo, HERBHSLICHSDIATIZ Ao, BODHEIZEZ Dr, B
XN DH, LI EICHAREEEZKb > T, ZLTHEEDOEND Wi
4. BRIEGZ RRoTui,

Z DRI AT~ DENERSGE L T sicbEbNTWw3, Bz s kv
Fi o Ew)itix THROMR DL G ) A7 b 2B L T2 EANDHARITH 5
PRI ENEES, "TEA/Z TN T4 v v AR E RS DO EEED X A
WZ o), TIRUEARECH L& ARIOFTEE £ o 7 N\DOBEDEK-> T\wizy D7
(2627), Ry 7Ict>T 4wy A 1 TAADEBLMIEDSREL (Arruda 2007: 46) 725
72
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ST, ZOHRT ARy T OREIZ, % DANDREERCARIK L %> T B ERHYE

EHFETE2HDT, AR50 Tk, SGRHE T TRALBIII IR
FTRICH 7223, BRIZZDORENL—27 o7 L ", FilEhz RO THEZOI LI &
b, %L DILBGESR Z D T037 E o 723872, % L TOGHTIEEFE IR D ERGRIZ. oD
B TEFEEDOR LIS RO RS Tl E ki) 20, #aicHizd, FHEiGEE L LT
B 6 BN EGRT 200 L2275 72 (GOMES 2022: 515-517), b 72 AIICEARD Y A
PH R uERATDO7 772 =73 ZDRERT, FIICRY T T2 EDBE TG
WZENTZ,

ZDEICR Y7 —ROYEE (historia) (X, BGRE LTT7 7o MicdiTIN% <D
779U ADNLZDRES (histéria) ICHEREHLINT VS, TDI EIFHEFEL L THH
s, B 7R H» oL ED, HLMIEELWIZEDE W I FEDDIRHE (99)
ZBGEHI &2 B WiE 2 ¢ 5 (Arruda 2007: 57), BGRANZ. 77V ADE 7T O ITEGRE
LCGHITINTEALZDT A TARIDAY 77— LTEHEL DHEMICHE TS 25Dk
(Arruda 2007: 38-44), ¥ ZD/NFHT, RS TP7DARELTRLELTZ VB ZD LED
FA P VKE SIS H £ INTW A DY (93-94), KIEMOELEIX, 77V A TOHIE
RE2 77 O I BIE BRI R Z R\ S DGR 7 B DN b BEL N RS - 7,
DF DR T+ LRV 7O, BERkE EHICERO AL T RTOERHEER T 2K T 2
bDHEDE, TRV T « T4y Ay W7 IPNVIPGEE L TEITE N7 79D
DANZ DAL WIERPMRGEI N T S

WA 7k, BAPHROMEE LSO TH, ZOREKIEBTET, NITE->
TEZILEBENREEDR LV TT - WA V76, ZOEMIPOENDE I EIFTERVES
DLDITHIRENTE o7 (52-53), ZOEWRIZKADBDOWIDIZ, FICHEAEZHEZ, #
IH6E) OB ERIRWE L X 57 (64,69), [FFFICHRZ Y + ODLEDON XD IE
Wﬁbwaﬁm@%%%ﬁAW EWE T E, TRICHNS &) B2 L X

AT r%%&@“)?ﬁtb)b%é&ofwﬁbu T EMEERIN, R 7akie
“)f;?blof_ﬂﬁi’laaﬁf:o ZLTTCIZNE TRHPBRICLE 2 EEETTEA D) EWIHEREI
DD (65), ﬁyv7®5u$%«ﬁﬁénkomﬁﬁz®ﬁﬁ@\ﬁﬂﬁ@ﬁ%#
Skt k) o6, LD HEEF LD, WEIFEY, R TIHRT 05
RESNZ L EIFRICROE, WHARYDEZ, A bOMAZAOT L) LB WIZI->
7D,

ICIITC-H. 2 ALY 02 v 7 e 2B L TEI), ALY 4 T =
VU7 THEELZDIZ, BLVEAN (&) AT —XA— %%%\Dﬁm%@%@bf
ANFHEDRIED O IS4, 086 A REEPIENMINED» D TRIEMD D L 5
Z RSk, TRy 7 Tk BEADZATDOIED FIC X 2037203, §E
FIIMHGREZHE L, BLVWEBALMETHLI RV 7 ERIRY 7, ZLTHELT VI
ADIAAR, ZNENDOLDH) b% s §E5, ZONFIE, HEEZT7VAIHED
PP KIEC D NIz D SR AW 75E7, T2 A7 VT T2 v 7 1T, T
B % S DI TR L 72, b, TIERNICZD X ) Rz Ro) YEED, FERESO
SEimARME I D  FEsE R 2 T o o) THED . ZNZ2EMO D DI THRO TV
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L5 EDBERE SN, TN IRV 7 Yoty TEEINTVWAZ LD
b)%fj%?)o

WEBAN (&) DZERT—RXA =L ZNZHL HEEOHRTOHIIN TS Z EIZD
blﬁfﬁiﬁfblg.ﬁo

3.4, e T U HDOHLADENF
3.4. 1. BHDEADENF

FrRy>7 Y4y 123t (terra) 28 (barro, lama) SEIEL X —7 — L L
THTL 2, IR ZOANAEELREFEET. TR DY %m%kti%?mfbiﬁj
(24) THBIED TR, B=Y 7iE, L ENOMIN & DItz BRI, 579
K oKRHIC~NZDfE2BOT WS (90), Ry 7HHST DG umdmt®%i®@m
MEOPITT, ZNZRRICER VT IEINANREIREZ TS, L, Ry 7hEGHE L
Tﬁmﬁb@%bf“(%%f%%%@to%ﬂumomtkﬁ Fre7ik, THz2H
WTH L) L) AEGERATE) (110) ITHTWE DY, 2 FE%Jkr*%J%m%
LTwa EtEZoN5,

TEER, oDV —THE 77V ADOUICIS L CHRlZERZ K>, N
DORMEAEETIE, AfIZ 26860, BREMfTHIAu Ry v Lick> TG o
EINTWE ", ZOMEFEZLFZIUT. RS TRLETHR T+ DANEEZES7Z LI
X, W 2lED LOB®RRH 272595, HR T+ OBEBEZMAL, HHrck 77 VDHR
ANDOXKZT DI AIBE E L TRy PIcEZ ol TEng,

3.4.2. 77YHDOEMRADEF

PRy T4 re Ay IFANNOMHELNDEED S KIZZR VD, WL DhDfig
FV) T e VRUEICEDPNT B 2 EIF EEOEERREL TWw3 Y &) bR E
VWOBRF T 2y (Oxum) & FF > (Nand) &4 2=l (Oxumaré) 72,

F¥a i, JIIRHPRROKTIRAEZBTINOLMT, REERLEPLI LI 2EDTH
ELT, ZMEDERENEBEUEZHEH L T ED 2T 5, WIHILEL T, IRRELAE
ECHEZBRL, HO6WAIRITLOBED N2 Fo7zdic, BENLE T2 GHAA, VIEE
BHRH TS E %% (DIAS 2006: 36), F F v iZ, EPRHICET KDL, AMALED
K Th2REODVLIED PIEREZTFLEL WAL DOFEMTH H 2 (DIAS2006:39), F7:
TR ARETIIMHERTREREOMTH D, KL SEBAoNZHMDSFYE I NS
(PRANDI 2001: 21), A ¥ 22 LI EPE(LA DI 2D k) IcE L e, mifke
BEEEZF L, KICHRHICHBE L, NZT25 200G 2EROT, MAEZW
BREZIZHR E LB, EELZFEYDRZ, LG0T A 7V Z25%EHEIE 5 2R
(DIAS 2006: 34) ,
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IT7VAMNIHAA VI E2—T, HSH., VADEIZUDE D o7zD% Hi- L Zi
Dl tRRINI A a~vL 2B L, FELRRICBLALT 7V 2{5kDA
A=UBHTOHRIESTWE I EEHKALLEBRTHSE, ZLTC IRV 7 -4k
VA BT TCIKHEKZTORRET 790 - N byl 23V "DA4 > 2=
LVICHS T 2N by gD 7 v an %z A0, NDOmBETENZILRZ T - 72
ZEHHHA LT3, (EVARISTO 2014: 110-111) 7 ¥ 2 limBiEr» b ¢l Mo
VHICHOH T %, 2V vy ORMZ ST 2 TCZ P2l &, HRICTY > v DIFED
HHTEDPHANINS,

Ry 7« T4y APRICNAERLEE, BAVE L, TEBRUCT - L&KL
T2 W L2072, LD T2H EPLIIPEICLRD EANTE->%, Bzt
DIZINC W o & E 2 T TRDMEDIKEZIRA TV, EI)Po>THI ) RIZIEA I ?
EEEEMEFMBNIET, BHhOafEChHrRIERHZ 2D %2 F 7%, RDOICEALTA !
ML EDo7, UHhU D EDLEICR 57, REBIDRED 2o T0 A I ERbhro>T
Wiz, 22 CTAA— 2 HoMIcHATHERZR L, LiEz EZ2 38036, A
T7vIuD Lok, 2o 2HICMNTAHRY, BRI LD LM H
%2, FoFoIMELHE, HoBEDIZFoLL B, H2DIFELT, TIERL —Bk
TN Z 72, WZZF T LI, 2HFEIE R o7z, (13)

Tryradn, PHRIBHICERINTVER I LN, 7 a2 LDOFENRIN TV S
ZEBODDL, bRARIHDO T ZHES LRI EDLS Lw)mbitdb, RIEHFELDZ
AICBVZSDFE L, (EVARISTO 2014: 110) IS4 a=2L e oiX, JIlcb AL 2 v
DERINT VS EBRT2DPHARTHA 95, ZOMRIINTHED, X 7HBND
JINMZIFEB &2 A TR S, B 7 IR 7IcE > T TR 3K (107) & EH
LTwaZtnod, oA 2V iZRy s 7O MiTch s enfigzns, M4
E 2 TRAB) THD) 22, M CH B A S 2 VIZ JCIGHE 7 b DA —T 25 31T
oD ANREZBEE L, L OERZUDHL DI HIREBELZTI2R > TILSIbL
W, Ry 7 RINOLMA Y 2 v DHLFRDE,

FloFF oI L3RI, bk, ZoNFOERELRXF—7 -V, L&
KBEGDI SR THRT A DAEZED, ZHOBES2MAT 2R > 7oL, TH
Pl fEAR, IEREZTFL2E L WAL DM & LT, o onizAzsFs+
FUICER D, LT, DHORBICRY S TR EREHSL, HR Y + OEEEZT
BN EEDEREDN, T2W2h, AV YRSV O T T, AHOREOKEESE 2R
FAI, VB BB RV T DOLENR) DA S,
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Conceicao Evaristo’s Literature:
“Escrevivéncia” and Poncida Vicéncio
Chika TAKEDA

Summary

This article first discusses “escrevivéncia,” the unique writing style of Afro-Brazilian writer
Conceicao Evaristo, through several interviews held with her, and then verifies its application in her
masterpiece, Poncid Vicencio.

Escrevivéncia aims to restore the humanity of black people, especially women, oppressed in all
aspects of race, gender and class by subjectively narrating their unfortunate historical experiences
and the pain and anguish they consequently still suffer from their own perspectives. The orality,
Afro-cultural context of the story, and elevation of the protagonists’ individual experiences in
collective memory are also relevant characteristics of this distinctive style. By combining these
elements in a literary work, writers with African roots can break with the dominant Eurocentric
literary tradition and create a unique literature that manifests their worldview and values.

The article concludes that escrevivéncia is fulfilled in the novel through the narration of several
experiences and memories: the eponymous protagonist’s suffering caused by discrimination and
exclusion in the city, chronicled from her own perspective as socially vulnerable; the tragic memory
of slavery of her grandfather, V6 Vicéncio; and the reaffirmation of her own roots with the help
of the orixas, the gods of Afro-Brazilian religion. Escrevivéncia is also accomplished in the novel
as the work elevates Poncid and her grandfather’s experiences as collective, such that the novel
completes a narrative world that can be only understood and sympathized with by Brazilians with

African roots.
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