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Playing at the Beginning of the Beginnings: From Contemporary Japanese Novels to
Yasunari Kawabata, Hideo Kobayashi, and Oe Kenzaburo

Yuji KATO

Summary

Contemporary Japanese novels by Natsuko Imamuga and others are conspicuously about bor-
ders and crossing them. Their keen sensitivities to crossings evoke more traditional Japanese works
such as Yasunari Kawabata’s Snow Country with the most famous beginning.

Kawabata’s novel showcases the de-familiarizing effect of the beginning in general in its
focus on the repression that constitutes the beginning as a beginning: It reveals the chronological
order is a construct that represses the reversal of the first and the second implicit in the nature of any
outset.

Snow Country, therefore, becomes a fragmented and seemingly timeless sequence of episodes
and contrasts that runs counter to the Imperial ideology of the time before and after World War I,
during which Kawabata continued revising the work. His approach to the traditional Japanese cul-
ture also stands in sharp contrast to the writings of the time by his contemporaries such as Riichi
Yokomitsu and Kobayashi Hideo who were committed to the empowerment of the nationalistic ide-
ology of Imperial Japan.

Kawabata’s understanding of the nature of language and representation is similar to that of
Kenzaburo Oe, who has been critical of Japanese Imperial ideology. While mythological narra-
tives on the purity and wholeness of the national body and the personal identity of the writer’s self
survive and repeat themselves in criticism and novels even in recent years, contemporary Japanese
writings with beginnings similar to Kawabata’s in Snow Country critique such repetitions of the

mainstream literary discourse.

¥—7—F
BUCHASCY: JREIR AR AITH=E THE, RN W B 2
STAA PV

Keywords

contemporary Japanese literature ~ Yasunari Kawabata Hideo Kobayashi Kenzaburo Oe

Snow Country “The Private Novel Form” post World War II crossing of the boundary Slavoy
Zizek
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iz 2519 THEF =3 D2 4ERTICH LY 7 F— L CRAEL 7, Z0UIEESE 7~ 5B ENIcEE > T
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P—pF =T, BPICR T IETLFZ2RAEEZTELELH > T, E~DKIUN LT L .
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27  7- %k %13 RODRIGUES (#&#4E AW ) %> NEVES (G&4ELRH).

28 GODOY(2020)
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29  ALVES. J& % Stamos em pleno mar. . . Abrindo as velas Ao quente arfar das viragdes marinhas, Veleiro brigue
corre a flor dos mares, Como rogam na vaga as andorinhas..

30 GONCALVES (2019), p. 33.

31 714 L (2005). p.80.
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32 BB CTHZEEDLDTH 5,
33 GONCALVES & MADDOX(2011), pp. 172-173.
34 Ibid., p. 170.

35 DUARTE/FONSECA (2014), p. 326.
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36  Fundagdo Cultural Palmares, 4+, p. 48.

37 GABRIEL(2019)
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38 VEIGA(2021)

39 VIEIRA (FEATHAH)

40 GABRIEL(2019)
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44 Ibid., p. 99.

45 1Ibid., p. 27.

46  CARNEIRO (2021).
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Afro Brazilian Writers that Have Begun to Speak Out

Chika TAKEDA

Summary

For a long time, Brazil had been imaged as a country where racial harmony had been achieved
through the ideology of “Racial democracy”, but in the recent years, it has been officially
acknowledged that racial discrimination exists in the country. In terms of literature, the Brazilian
literature has been produced mainly by the white authors, written from a white perspective. Thus,
the literature written by the Afro Brazilian writers has become a minority. However, recently, the
Afro Brazilian writers have begun to speak out and play an active role.

In this paper, we will confirm what the Brazilian literature was like when the Afro Brazilian
writers raised their voice, and then, through their writing, consider what and how did they begin
to speak to overcome the inferiority. The analysis for this study was conducted through the three
novels — Defeito de cor (Color Defects) by Ana Maria Gongalves, Torto arado (Bent Plow) by
[tamar Vieira Junior and O avesso da pele (The Other Side of the Skin) by Jeferson Tenoério. All of

the three novels have in common the attitude to investigate the origin and cause of suffering.

¥—7—F
TIUNIE BAKE <A VTA S

Keywords
Brazilian Literature Black Literature Minor Literature
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Ek kanye na kheye baper bari jan
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Tabhohon tohmar bol nahe
Nij sami ache mor ghare
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Marite cahi na ami sundar bhubane,
Manusher majhe ami bancibare cai,

Ei suryakare ei pushpit kanane

Jibanta hriday-majhe yadi sthan pai.
Dharay praner khela cirtarangit,
Biraha milan kata hasi-ashru-may,
Manaber sukhe duhkhe ganthiya sangit

Yadi go racite pari amar-alay.
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Ta yadi na pari tabe banci jata kal
Tomaderi majhkhane labhi jena than’i
Tomra tulibe bale sakal bikal

Naba naba sangiter kusum phutai.
Hasimukhe niyo phul, tar pare hay
Phele diyo phul, yadi se phul shukay.
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INHBFELEFY T2 FVICEoTEHAIN, RUMILVEEEDOHMED B <. caturdashpadi
kabita (+PUTTHE) DLDH LICEEB LT otz, DEERRYAIVEFCIZEEL K O THPUfTEE)
DEPNTELD, B2, LoD LI 1Ty = —7 AETHRAP R 7 VA
DY 2y FORRRICIE > T 2b oD, LEWICZ ) Ly oiin, Bzl
R £ o 72 K OEEH, & 2 W IIEIH 2 28 2 T kA 2B T 1UfTRF 03 E S ka3
THSHIZE->TW 3,

§A—VBHEGIHDRAT YAy 2 BRSO R ITHBERI AR L 2 QR E K
AZIE T DED, ZOREICH 2720 EDEITTE I, 1897 FicHEr N/ TH
#E & & (Duhsamay)) &Y 5 2 DFFHEHMHE 2 R 2 HOIRE E H ORISR A Tik-
TWw5,

Yadio sandya asiche manda manthare

24 [Thakur 1975a: 31] FHARIVIC 12512281 72 payar TEPN T3S,
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Sab sangit geche ingite thamiya
Yadio sangi nahi ananta anbare

Yadio klanti asiche ange namiya
Maha-ashanka japiche maun mantare,
Dik-diganta abagunthane dhaka—
Tabu bihanga, ore bihanga mor
Ekhani, andha, bandha koro na pakha.

I

7oL 2D b DT TR

ZNEAEXIC TRTOFERPIEALZELTD

7oL ZIBICIEDI %% EHIfT DB NTDH
7oL ZFENDBEVED HKPES LA )LD
Rk s B0y WBoOw v 7 2B

H-)—m» EoTz—LTEbLbNL) LD
ZNTHLE L, b, bLLOKX

BHOK X, 9#EZHAL 2500,

BB TS AY v H D ZDFDRYIDAY V2T 22D, TXRTHORY
YHOMBEERKIZFECTh D, KA VT ELZNETN3 vy FOMEBIEON TS0
1 A% ¥ cRUE manthare (W- < D L 7B %) /anbare (2%) /mantare (= k7).
thamiya (1bA ) /namiya (B9 C), dhaka (#9) /pakha (FfR) W IHfHAGORICE -
TED, FTHEHNICZD LI ICEEICH D Ao EIRE T T, ZLTFNLL R
Dig BN T- 8T B DL, ababacxc L 2> TV A ZDFOWKTH S, T4hbL Dt
DOHFERIL, ababa ERETRICO DB FHISINE EZATEIEZTL, ZOXRDTITHRE-
7 EZEDHHEBEE R WTERD, L2 LRETOEDHIDITEHDOETEEDS LW
IS RERIZ 2 > TR BDTH B, HRIIC %%Ki;®%lx7/#®7ﬁ5#r%
NTH (tabu) | ICIAFE ZWHEDEBE 2o T3 X I 1T, ZOEHDITITHEENMIEL X
LA 5T D, ZOREDMEAICIEZIZIITL, HI2VIEHLILHEZIZTT, &
V) BRI & OB D > T I ZTELILEED, ¥V ZOFEE I £L4
flioTw3,

LIV EDEIHIEZHTTEI I,

Ata cupi cupi kena katha kao
Ogo maran, he mor maran.

Ati dhire ese kena ceye rao,
Ogo eki pranayeri dharan.

Jabe sandhyabelay phuldal

25 [Thakur 1975b: 121]
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Pare klanta brinte namiya
Jabe phire ase gothe gabhidal
Sara dinman mathe bhramiya,
Tumi pashe asi basa acapal
Ogo ati mridugati caran.
Ami bujhi na je ki je katha kao

Ogo maran, he mor maran.

REIZIPLLHICEY DI LD
bd, k., bl LD,
WS D EPOTETHRODHET S DD
HdH., A &) BEITHS TRRT T,
AR Tg > TIEA D3
NI B 6% L TET
—HEEZ2 il - 72
Bl PR THRB EE
BFEZIXZ IR TE T IS
bbb, ZOHEAL LD SRR
LI brohy, BEADBRICZE>TWV5D0
bbb, L, blLo¥EL, *

CHUITERIT S D (Utsarga) 1 & ET A EFED 45 BDOFDHE 1 A Y VHFT(F 4 Fidhn),
1914 FIZRERINZDBDTH S, FT— TR0 EODHERZMD 2\ 0wbwWws TXy v
YaVg ) OfFMT, MERNERIPERWI EVPRTENL), £8RAIY VT DH S
B, INHFLEAY T OMEEREK L FE > 72 { H L . ababcdedcexe & %> T\ 3%, #
LTIEoDMERD £7m%D 6 2fTHOMERH ZTET L TH D, ZDEAHEETLD
EAHAIC e > T2 DIIFHTHOFR L FAKTH 5, I HICTDFZREOTTwEDIE, &
A VHBITRTCZDT—3TH5 "F (maran) ;| THRO->TWEHI LT, 2D LI DFF
D7:7H>D maran & FHZEETGHIEIZ 16 282 7 (BOELIZEEZRV)  ZNFNDEER & TH
EDMAGDOLEDVLENLERPERAZ 76T LEHIT, HELBFFEED T, I
MITCTENL TV EHICRZSZETH S,

=)Lk THEOFEIZS7DOH 5, ODEDRBZMEIEELIET, bHVEODN

26 ([Thakur 1978:71] 7Z%& TX&¥ > a vy M) Lk, E4% T¥¥ Y3 (Gitanjali)g 2D e L7
PRI 2 R 2 il L TR LR 2 5,

27 BRI EFNS DEERIL, dharan (. ~D X 9 %) , caran (J&. JEHL D) , abataran () , haran (35
H K% Z L), mangalacaran (F#ED Ik L) , rangabaran (J4:ff1) , upakaran (323) , kapalabharan (BHOffiD ) ,
nicolabaran (7E\>) , baran (ff1) ,jharan (7% % Z &) sharan (BESEFT) , apaharan (i#%53rZ &) , bharan (jii
7-9Z L) ,anusaran (DWW TWL T &) ,taran (JBARZ L, FEHWZ B Z L) TH B,
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TR 2T L) LiESRLT, 20 TPHERI L) ERSLTLLHEZIZT
TIEZBRLAVWE S, AUHEHZERICLTH, 58 (b LLREET) BffivEX
NEEVRHLTHET S I Eidhy, FPHlvad o L REzEA T ZHEIZAEET
(%, 20 N2 Lo 221399 L v O, ¥ 37—V DBDOFFA
IZE > T2 ) FEilkfb s, LR LMEBE2ZEARTICRS,

I NVHEITEF A, ¥y a V)l OAELMBD 75706, RLIZZD
BRZH L TVE, ZUtlo THE DI L T, BEED—RHIICIE S 2 A ICHOGY
ZEE, HELDMEHLIRTETAZZELH S, Z0THRVHLZZ L) Il S 5 b
N5DIE, —HIEZEIT TV XIICRZZTXRTORYIVFFEFETH 555, Zi
IZOWTIEDLICN IR LH A,

3F BN MEEEblc

8§ = )V DORMARDEIIZE NG A A EEG L. H7-0d AEHEELoMHZ R
%, ZNEEBITHDOIEAS LI > T DKM, 22 TIEZ ) LIiHhz \» < 20,
MERIC7 + — AW A% HTTHTHAL,

F3UEY T NBRRKOFEFAEREIENZYHRF /) F - = 2 (Jibanananda Dash,
1899-1954) D, b L {AISNK Tih/vu¥ « > = — (Banalata Sen, 1942) | L #HJ 2 1E
mz A THALI,

Hajar bachar dhare ami path hantitechi prithibir pathe
Singhal samudra theke nishither andhakare malay sagare
Anek ghurechi ami; bimbisar ashoker dhusar jagate
Jekhane chilam ami; aro dur andhakare bidarbha nagare
Ami klant pran ek, caridike jibaner samudra saphen,

Amare dudanda shanti diyechilo natorer banalata sen.

Cul tar kabekar andhakar bidishar nisha,

Mukh tar shrabastir karukarya; atidur samudrer par

Hal bhenge je nabik harayeche disha

Sabuj ghaser desh jakhan se cokhe dekhe darucini-dbiper bhitar,
Temani dekhechi tare andhakare; baleche se, etadin kothay chilen?

Pakhir nirer mato cokh tule natorer banalata sen.

28 [Das 1987:14]
29 A T—NFFO—ODEMZMDTEX Y Y a Vo =5 E I¥ ¥ Y a ) (Gitanjali,1910) 3 T ¥ %

) (Gitali,1914) 3y T¥5 1 = v 1 (Gitimalya,1914) 3 IZ3TRTHKTH B 2B L TErNTEH, Ml
HEE-> TS,
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Samasta diner sheshe shishirer shabder matan

Sandhya ase; danar roudrer gandha muche phele cil;

Prithibir sab ranga nibhe gele pandulipi kare ayojan

Takhan galper tare jonakir range jhilmil;

Sab pakhi ghare ase —— sab nadi —— phuray e jibaner sab lenden;

Thake shudhu andhakar, mukhomukhi basibar banalata sen.

THEIZH>T blLiFBni ol EoEs

b7 LIt -7 A arolhrs < IYDWEET
BOHDBEAZ EvES—5ET7a—hdD KiTibhitR

D LIZZF Wk X540 5E0EEIC B8 NDlTIC

L Li—foENn - WHIIEZDH £ZELETSIZHDD
HILICDEEED VFEEEZ2DIE FRLOR/ vy - >z—v

ZDEIE VLOZTPLOREE T4y —0®

ZOHIX YaT7—NAT4—DLEMN 5T

HOMFOHZ )T fiezhrh JifazrRE-o7

DEDDIRED D S FEVDORIC HOLHEOEZRZ X9 I

bl LU 2EREICR: SFTEZIcnizn?  HREED
BOBED LI I WRATCRZ EF501: FhrorR/ ey - z—v

—HDO#DIZ BOLTLD ZEiIEDkHI

XD BbZ0REIE KBOFEYZIELES

O EDTRTO BPHZLRS FEEZEROHETDR
ZDEEYREDT-DIZ WD oL o LIS

TRTCOBRFIITE —TRTOME— AEDTRTOR YD 13K D
7REWEEZ 2SS 2O LEHDOHIICAELZDIE FA/vy -vz—v, Y

PR 22 7B ) AN T2 ML L 72 2offiid, WX kix 7 7 > Azl
HEWH I ZoERD, FTHE 1 RF VYD, BHEAEMNICIERNEAHEEED 8, 8,
6 DIERER P Y RT AR EL > TWVE, LI ZTREGICHIE L THEIFLLDLIZA
%0, 8 8 6D3IFBIITTEIPNTNDS, DFD—~HLALEIATIEINIERT 1 LI
R ZIT DED, Hit L TA S EELS 2L HICR UALZHERLH X », vt
Ao T0d, L2LZOLHEIEE2 R Y F26HE 3 A U FIZF TKIEIC
AL CWwW{, FE2AZ VY THILLS, 8, 6ICFLDOENTVEDIZ2ITH EREIT. B
3R VY TIEIMTHERMKITRITIT, 252D MUV RT 4 IR T0RVIT (8, 658,

30 [Das 1984:8] v EHY—5 L7 a—AdEROFE, EINUN, EF 4 v —, P aTF7—NAT 4 —IF
wWINnb A v FlifEdio4, + FVIZERED ANV 775 T a N4,
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10) bR T2, 22T LoHIF T30, HAMWAZEEMER 2D TH 25, BEHZ T
ZHRWUL, ZOFFIIEAY Y LG ababee Lo TE D, e —MErRoTnw3 ", %
LTk, BRIV YORBIEIZOFDOFEARL2R/ 0y v x—v (K04 ™) T
fiid L 6NTWBED, HiDfTEHEZ B Z Ik > T, BHREXIS T o, 20
Lo TIED B HIPEDSBEIT 2 2 &b LIFLIFTRMI N Tw 3,

CORICIFPESL L RHiE %, klantpran (5851 2% ¥ 547H) <+ tar/kabekar, andha-
kar/bidishar (%5 2 2% >4 1 17H ). chokhe/dekhe (55 2 2% v ¥ 4 f7H) 72 EMZF U H 72 B D3,
FIZZOHEDOFHHIIRVANVFTIEELSEZHINTVE DT, YIT—LFHIILL 4D
Lbitd, T, RUNIGEDOEREIZIZIZ O ZOEDIRDIRINDFEENSL  (ZDFEIC
> T3 jhilmil, lenden, mukhomukhi 282 5 L 24 CTH 2), MEETH>TH Z ) LT
R/ 2 L3Rl kn, THEE, B3 H50O0542 ) TIER, ZOEDDOL R
DBED L) HEELCHEHZBELHBL CO 222 MOREE A LRE, 22T 2N
Z% Klant/pran (JEN7zfr) LW FOELDIZ, B ZDOFOFELF—rTHH D
BRIBEZELIHLTWEEEZA L),

SHRFHLVFEZRTARALI), RICBF 20BNV 777 228K T 22 v 4
2 2 )L+ 7 — = (Shamsur Rahman, 1929-2006) |2 & % —# @ B B (Ekti Photograph) .
1986 FEDIETH 5,

Ei je asun, tarpar ki khabar?

Achen to bhalo? Chelemeye? Kichu alaper par
Dekhiye saphed deyaler shant photographke
Bal-lam jigyasu atithike—

E amar chota chele, je nei ekhan,

Patharer tukuror matan

Dube geche amader gramer pukure

Bachar-tinek age kak-daka grishmer dupure

Ki sahaje haye gelo bala

Kanplo na gala

Etatuku, buk cire berulo na dirghasbas, cokh cholchol
Karlo na ebang nijer kanthosbar shune

Nijei camake uthi, ki nispriha, keman shital.

Tinti bachar matra tinti bachar

Kata urnajal bune

Keteche, athaca eri madhye bajkhan-i

31 1f7HE3fTHIZthe & te L 2> TED, BEICIIAR, MADEVYD 2DBFAFNOTHF E LTHERZ
ns,

32 ZDR8Y T z—VPHEDD, FOETNICOOTIE UITUITRRI N, BRNICIZEED
EFTNEEST., SUVRLNEETH I EEINTV S,
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Keu jena amar shoker naditike kata drata ruksha car
Kare dilo. Atithi biday nile abar danrai

Ese photographtir mukhomukhi prashnakur cokhe,
Kshiyaman shoke.

Framer bhitar theke amar santan

Ceye thake nispalak, tar chokhe nei rag kingba abhiman.

HdH, WHEoO LRV, ZOBROVLBTTN?
BILRATIN? BTFIALLIE? LB KEELAEHET
HERIZ DD o 2B LR EEZ RE %2036

L-LIEES7., ol agic—

D LD TOEFTT, 413 ) RV ATT A,
ADPIFSD KD IT

ATLEVE L, b LbONDOMT,
M EbHio 2 T, RO EORTL

COFETDOV AL T B> TLESR T LD,
FEOEA5TH %S

INh-iF->ob b, MPZTTO BN STH %L
HICEMEEN 2T %, BHOOFZHEZ N5
HOTEOWTLE), RALRL ELIWTWE,

AR, T AR,

ENUZ EDMWIED A ZIRD O o8, a2l L7722 &,
ZNTH IO, AL SIMEEL TN

e LDELADWZT LS E, »ODRICTH

N EEo 7o L 9 o, BDHINZE TS &

Ol FELEEEME G TIZD, Mot s k) RIRT
B TR BL AL E DI,

7L —20%h5b-LDETIZ
FIELELETICADONZT, ZOMRITIFED HIRAL L, ¥

SEA T A ZKA LI O ) T WETH S ", ZOFFIEHHEBRTHEINLTE D,
A OB X v, HEH SRS IZMEEZ D722, ZOFFRRE TS, & Loz ns

33 [Rahman 2005 : 119]

34 Yy lbials I—2VIFERICETEZELLTEDY, ZOETFREYVIANOMICEETEL ko
v,
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DEDIZIRE D, DO REANCEZ AR EBTFITO0TEES T, THED
aabbee... & 21T DDMERTHEA TV, ZNDE2 A Y VD 3{THICR > THEAILN
DN, FHUIFFAD, PR TIHALZ B FIZOVTHE S TWAIHSIRHET I FLE
b, ZLTEWMGm-ohE, Ho7-OTEREEMEZAE) > — Y THBEXEZED ., &k
DD KD BFEL 2fT7OMFHTHID S 6T w3, WHEZHEL 72350203, LB
SIF o TCETOWBEOHL DRI — v EEE->TED, #loT, HEHZELETWVES
T IEHEDOHEICE LR > TWb EWIH KD RETH 5,

L) O EDRTBHRGFOHZ BT TEI ), AU SBRNV 7 I 70 2 2RETLHFEAL
a3kt K+ A FY (Shahid Quadri, 1942-2016) @ TH.D T, (Mrityur Pare, 1969) & T 3%
fFimTd 5,

Raye jai oi gulmalatay,

Parityakta haoyay-orano kon halud patay,

Pukur parer guggule,

Ekphonta hontarok bishe, yadi keu take pan kare bhule,
Athaba sugandhi kon teler shisite,

Mabhilar cule,

Gopane lukiye thaki jena tar ghumer nishithe,

Antata nidenpakshe eklaphe periye deyal

Pounce jete pari jena amar kabare ami jbalanta sheyal
Santarpane nake shunke ratrir nihshabda makhmale
Amar tatka shab phere jena amari dakhale

Bighnahin, raktamangsa hargor cetepute sabi khaoya hay
Nijei bancate jena pari ohe, nijeri nehat

Byaktigat apacay.

CDEDPLELELSICHI LIZESDT S,

PR Z % BUCHE ) B ELEES 1HIT,

HmDIZE D Do DI,

FAD—THTHIZES LO SRS, b LHEDPD I > ZN2MATLNDE 26,
b 5 \WVIFHE D ELEFHOANBIC,

LDEZIZ,

Ozl L ). ZolR) D,

Pl EBIFADVE SBRONCRER R Z
DELOBEIGUDE TS X, bELIEBRZIZS Yy AL
FCELRTREEDL), KOOy MaEin
L LOFLWIEEZ VD> DKL, U bEI NI
MzAzE2TRXRTEVRLL

HaZ¥S ZENTEL LI, 20D
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Ll LEADHE 2RELDZ2HRICL, 7

FEFITMEEN IR DA X =P ZIKATENMTH 5 * , HANICIE E > 7% < DHBFE
NELDLDHVE > THEEDEROICH T, —HAADEHLMA L HICHZ 5 ZDFEIE,
FIFTPUTEFE %> TE D 7 | aabbede eeffghg & HEHZ A TV 5, F&L D3 ok
70, BB TIETRTITORDICa =M I N T30 L IFRIBERIC, BEix—Ct
LTOEDBRDBDIZRS>TEDN . WEZ B 720K STR R INTuEDTH S,
AR LEGEE LTI NAEZ D Z0FHEN, TXRT2MED THHZE, &7
DT, AE L CTHUTROERXZ H T e 2A5I1I2iE, FFADRASLDRE
BERHolDnb Lk, £, Ao TROEHE, [k, BEAIZFEL T HE?
5, EWVIHIRRIFBETHOIRVALFFHZLIFLIER SNSRI T, 2 22 RUAIVET
BT ORI VBRHE 2 5257859,

I TINFTHMRFFICB I 2 HHOHIZ WL OZF 70, BIRFAZLLAAE X
(R LCH2E LRl vy, 2, T 2120 THIEROME, £ 72124tk
FVHOIHEEZH WS 2 E BT 2 EASTR, ~RLTZERE b2 D k) 2z Z
TUIEHVDLDTIE RS > Tw3, T 25680, AL ZNZEHIE L TH
TIEDZDTIF AL, BIKICHWTWEDTH D, HOAZL ST, EHEPHH, 2L
THZB ZE 2 HEOHAGDLTIC OV THERNTH 5, IS IRMEEZBEML D X
IHAGDLE D) (FEHAGLERVLY) SEETHD, ZN6 TXRTOFOEED
T2 EDIIIFE EDRSE I TL 5,

ZOHH L) IR T 2 OoNETEITEMEL 2D, TORED S ~OHDHFEDH
ZEOLETOLIEAED HIUL, [TORBDHGE L RDITORMDOHELZ GHLE TV *
BRE—HL7EIABNTELRVWDDOHAT 2, FAEITHEZ H Y AT I HIRF
PEFNLEZATIETL, LESKLTEREITODOE S, 2D TIEZTL, ofFHd
IEIFICHOGNS, 9 LIEMERITHEIZ, AT (b2 0ikEWT) BRI S
nzuaEEbH 5, Z20TH, FHICMEULBFERTH 52XV ANV TIE, HHHEDED
BRHER TO0 o200 3RZITTFOLICEALLOEZETESI L, 2Nz Eo0T
ICZDFENRTRZTL B0 ZEIZRVICH DE 2, TR A 3 BATTCIE R o
I —Z2nZ2He 3 It LHuAEVIcE F—EEIEY) FOBRBRBMELTE
D, ZLTCZNUIFFORE®RPHER L X2, HEEZ R 2%H 2R L T02DTH S,

35 [Quadri 1993: 20]
36 ZDFOMRRICOWTIX, [T 2020] #2370,

37 23 v b EEFHORY VRO THITR A5 2o &) A EEET E s Y
ROTTFFHESHTHE S Ao 5,

38 Hlz2 1> a v a- 23— 2 (Shankha Ghosh, 1932-2021) ¢ abasade bhare ase cokh?/hok, tabu tumi to
samastakhani nao/toto-ta nijsb pabeyatokhani chere dite paro/ (Z DIRIZFENYI> T 50 ? /L b, TN

THTRTCEFIZTEDRIV/FIIANBZILDTRTCEZEBEARBETCERILENTES) bR E
BZ ) ThH%, (cokh/hok, nao/toto) Z D & I Iz & FHTHIEUINTHEE I EFN 5,
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48 F3TTED

CCETRUYDNVRFICE T 2 HEHOZLEZ T R CHBLL TE 7203, mBICHEE IF
Yo THUNBWBRICH D F a ZIZOWTHIE L TE E 2 \»,

FagliF—FDF ULV R Ty —REFALINRLET, XUV TIEEL 5T
LDNTELLDTHD Y, Fa 7 CIHREDIHAL L HIHEEZ T2 LIZTET, &
LAZOMENF v v ALANBZ2EIT LD TWEZ ERTTCILERA, bEbEFaTd
PP S FANEBEBZONTELLDT, 2OTOTFEL LR ELSF a7 2H
TE27, 2FDXRVANVANICESTE, BUDICHIZR U ARXRY IVEDFAIDF a
Wb DlTTH B,

BAETIZZ ) LEHARLEDEHIZEEL-EbRTw 3R ", Fa 7 HR a0 %
HOWP 2 ESHEN, ZOBBTHrO>TOF ey 2EwIREREbN L DD, T1
ELMITOMEL, L TCZ0EMBEMERZZOEEFEHIN TS, ZHZHHETY
R IIVENEBBZERZELERTIHRE 207205, B3NV 7957 2 oFEEHEED
—BHZR2 L, TRTCOXFEEZMNLEHETTSC Fa7) DBESE, 2H)LEDbD
EOEOETTCALI,

Ital bital gacher pata
Gacher talay byanger chata
Brishti pare bhange chata
Dobay dube byanger matha.

ROESIERDE S 1L
RKOTCHDOAEL 722
W23 - TAx I 7
ST S i 5,

ZDF a 7 IFERNCHE > THHEIEHAE (dalbritta) 12D 4444 TEHLNLT W 503,
[ U HRIEDF a 1T ERINZHEED LIELIER NS, LeLFadtwiRh, |
FHEZRDPTZEIFTERVEWV) ZLIX, MFETORTENS,

Fao3TREVHOD, FELATOHEICHEZ ATV AL D EDFIFTEI I,
T LR 503, ¥ =N DOTHEDHI L 2RO 7 DICH S WEHREZ L

39 ZOHEIZHRRZF 3 7 DOFEMRERIC BT 2 Z20ZE B LTI [ AR 2019] 22 E 7z,

40 LiIFVA, BETORAGZHPTEICE AR SDF a 7 2 HrE 5> — v 2HH I VL THEL T
Vw5,

41 [Alam 2012:18] 2 ZICi3F a 7 L W IHIREDIEFNIC, THVTA LI, E2oTAH LI, L IHHLEEY
DWVT W5, MEIZHHR E L BREERBR ANVICE T 2 ERTOEARTH Y . HmIcEL Tk
LIFLIEHEIE D S 5,
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7272 T03 2 ZLTZDORLHDOD, XF2OEDDEDERLEDIFTXCHEEE
o A TEILNTN 5,

Choto khoka bale a a

Shekhe ni se katha kaoya.
INSWFEDD TH, 71 EE9)
EREEZ T M2 EA TR,

Hrasba i dirgha i

Base khay kshir khai.

o T gk T4
BoTx—Ltafzgs, ©

CNRERUYINVNLFD—BFHODRFEFE, O, A, ZLTRDE, 5, 282 EHTH
24, ZOXHICLTH I, OEDVDEODDXFRIMEHD H 55\ CETHA T
CEIHICLRLTVE, DFNXRUTNDTFEDBIE, bIFPRTTF a7 zH N
7 Ed, HETHT a7 LHEMUoERER 2D, 2L Chick b, HEHZME)EXT
NYHIEEZR BT TH L DTH %,

ZLTZDEH)ICLTHSTRVYANVADFELNESCTHL EAF 2 7 EEIEN S5,
ZIUIZ DR F a2 ZIHHEBL T30 5121F 074 5 72\, WESCEMEGE D BRI S
ZOEIBTELDF a7 0L OnRTAX),

Hati hati hati

Jege sara rati

Chutir majhe aslo sanjhe
Anande tai mati!

henke deke sara

Sakal gram o para

Hatir dalti phire gelo
Kheye bhishan tara!!
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Thasthas drumdram shune lage khatka
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Bitkile tale sab nace paye paye
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Gelo gelo bale dadu kare hay hay.
Thutthure buri ar jhurjhure bari

Bhengecure building othe sarasari.
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Bengali Poetry and Rhyme

Kyoko NIWA

Summary

In the literary history of Bengal, poetry once meant verse with rhyme. It is not that to rhyme is
desirable or preferable, but one must rhyme when writing poetry. In other words, we may say, verse
with rthyme had been called poetry in Bengal. Rhyme itself is not a rare poetic scheme and we can
find it all over the world. However, we should take note of the deep connection of thyme and poetry
making in Bengali literature.

It is not possible to trace how and from where rhyme came into Bengali tradition. But Bengali
poetry had been definitely with rhyme from the beginning of the language itself and this tradition
continued for hundreds of years till its modernization in the 19th century.

It is well known that Michael Madhusudan Dutta, inspired by English poetry, introduced blank
verse in the middle of the 19th century. His representative work, Meghnadbadh Kabya, written in
blank verse, challenged Bengali tradition and indeed changed the way of poetry making. However,
this does not mean that Bengali poets dismissed rhyme altogether. In fact, Madhusdan’s attempt
made available for poets the choice of either writing poetry with rhyme or without rhyme and it
opened the gate of reformation of versification.

Actually, this reformation brought in quite a lot of variation of poetic style as we can see in the
works of Rabindranath Tagore and other modern poets. Not only one can write poetry with rhyme
or without rhyme, one can mix both the styles in one poem and what is more, poets can create any
kind of original thyme formation, not only end rhyme, but also alliteration, which was not possible
in medieval ages.

Here in this paper, we will trace poetry making in Bengali focusing on rhyme from 10th century
when Bengali language itself emerged and then examine the impact of blank verse. We shall also
give some examples of modern poetry as well as children’s chara in order to view the relationship
between Bengali poetry and rhyme, which is still an ingrained part of conscious or unconscious po-

etry making in Bengal.

¥—7—F
XYVAIVEE R I

Keywords

Bengali poetry rhyme meter
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YOS FL S 45, Cf. Hans Johst, Der Weg des Dichters zum Volk. Die deutsche Innerlichkeit, Berlin:
Frundsberg, 1933; Richard Bie, Stefan George. Richter der Zeit - Kiinder des Reichs. Die deutsche Innerlichkeit,
Berlin: Frundsberg, 1934.
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The Beginnings of the Stigma: Discourses on Germanness and the Paradoxical
Situation Regarding Studies on German Translation Theories

Hiroyuki YAMAGUCHI

Summary

In post-war Germany, it has been unthinkable to officially declare inclinations regarding a
German identity. No German nature was supposed to exist, or if any did, to be evil. In reality,
however, there existed a series of discourses about German characteristics produced by Germans
themselves in the period from the beginning of the nineteenth century to the first half of the
twentieth century, when a nationalistic consciousness arose in response to the relationship with
France as an actual rival. The Stigma as seen in the self-denial of the Germans, arising from
memories of Nazism, became entangled in studies of German literature (Germanistik) in a
contradictory situation in which speculation on the characteristics of the national literature had to be
avoided. The same seems to be the case with studies on German translation theories: characteristics
of German translation theories are substantially discussed only by non-German researchers. The
assertion that German intellectuals were ready to accept foreignness in their tradition of translation,
in contrast to the attitude of assimilating the foreign, can be made, paradoxically enough, only from

a foreign point of view.

¥—v—F
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bR SN S, Scudiero 1X, 7 A YA TOT X—uDREEXITOWTHBE O CEFEM %2 Z 1T 2
ERBEHML. BEEME V) LX) IIHFFH ORI TH -7 RT3 (“Depero & New York” 62), F
oo TR—EBZOH=2—3 — 7 CAEDEECEMRETLENZNAZEBONE L) Ik L
Scudiero 13X TW % (72), Belli EfEDA ¥ 0 7 Cld T R—a D7 2 Y A TOIFEITOWT, DM
WHAIC X 2% <. TR NBFNE, THhol bidRsTw3% (151), Bedarida (357 —n
DB E T 61313 vy EdR, BT RICE TS T X—a 7 XY ARIEE 24 L
TWw3 (“Bombs” 1, 19, 32,33),

AEDEBFHEITEEMFEL. VI AT47 - JEVARTA0ERS At (CC-BY) FIIRELET,

https://creativecommons.org/licenses/by/4.0/deed.ja
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1929 4 10 HICKAEDIRE > 72 2 LITMA, TR—uPEFEZ(Z LA LHFHEEEr-7 2
ER.AZVTBINEBMIODOA YV T AT 2 =T 4 —DXEPRFEL TORIZERIT S
Nhhpofcl . IHITUET A ATORRKIRD ANRDIDME» > 7 T LR ERFEIT 5N T
% (Bedarida, “I” 331; Bedarida, “Bombs” 18) ,

Za—I—7FHERTX—0lE, TXIVAEEDOHKF—1 - Ly XOHHIEET, ©
YNy FDF 2N —HIX 23T IHET L2 — FF7VT v b A TAVDOEE
DOFEEED . HEE LTS & & HIZ, Futurist House CREIRDFK); V9 7 hY L -
B s B AR=2 %o, 19284F 12 HISH2OEHEDTIHSHETZIZITTAY
AP DMEREZFINT WS, ZN6DHREIF=—a—- - b7y b A R=—LD2FEH
T oNTED ., KE 150 PV EEMDRED EIFD20% 2 7Py k- Avi=—
D ,S— F F—I12Hh 9 &) EE)TH > 72 (Bedarida, “I” 330; Bedarida, “Bombs” 3; Belli 150) .
L L, 2OFMIZ19294E4 HIciTbUIhickh, F—=—ni32o TRRERROK, %H
U%Z & L7757 (Bedarida, “I” 331; Bedarida, “Bombs” 4; Belli 150)

"REIROK ) COMBEEDE, TX—v L) AN ZEEZ 77— X ¥ 7Y —T
FAV 7223, 580 BIFI3H D ThH > 7 (Bedarida, “I” 331; Bedarida, “Bombs™ 4) *, Z D213 X
ANzfdd 70, MEEOERPLA 7 A M, IRET VA v OEHICHERAVICHD fHA 72, R
HAIZEBS 2R % 00, AR AR LELTE,. TYr=5 4 - 77 (Vanity
Fair) g % TA—"74 —+ XA ) —X (Movie Makers) g 7% EDMERED KA, 7 XV H v ) —
R« >3 )LfE (American Lead Pencil Company) DENEDIAE T A v 2 EOAHEI X LA
LT3,

., TR—0lF, = TRMOHouT T AT v — - RAFEDODLA=—F - =
V=it Za—3a—J THAL, v —rvOofNTr I — -2 7Y —DEMEE (Leon
Leonidov) & D7%23) 23T, HMEEMPKEDMLRICHOHHAL, FHHINb DL
LTI I929F4 Hoa X —- o7 —DL— FOKER 19294F 6 HD Tp Xy A -
7’7 v F (American Sketches) 5 * DIEHMEE & KEDHFELRDH 5, EHICRS L1 o72bD
ELTiE, BB LW/ Y~UL (The New Babel) g DEEBEME KA TH 5, Zofllic, 7
A A PERENCERL 72 TRUJEEHEE (Pennini e matite) g3 %> FEj < J 7" (Motolampade) g

3~ Guarino Gallery T 192945 1 H8 H225 19294E2 HO HE CEEZFIEL 72, TR—1lZZ20Hd =2 —
I — 7 HETICEBOERAETHREMZERLTVE, TR—ODZ2—32—7HETDZ DO ERE
2OV Belli DAy a7 CEREZMHERT 2 2 L TES (184-185), T X—11ZZ ) LEZBERDIZD,
BREXCALZEZHOCTEMZERL - WRET2 2 biTo7%, RAEESEWED S, Euy T
YDA 2 ) PRIERCHEOEFH I A V2525 > TAREDIENZE> HRBIZHELO 20 To
Yy %D %744V (Iravioli di Rosetta) | T I AI)VICFES LT % (Depero, Un futurista 90-92)

4 Ty =547 27 319304E 7T HE L 1931 4E3HE TA—Y 4 — X —Hh— 231929 4E 12 HE, Z Dfihlz.
7= 0 EE A 4 > — RO HERE TR S — 7 2 (Sparks) s DEMER L LT T, Fi—
0, BIRERIAE T A VERERT 2B, 7 2 ) A IEHLATIC PN 7255 EM R IA S DR % 5
PSR - 7L v 2932 ED3% o7 EHEZ LT3 (Scudiero, “Depero & New York” 72-74) ,

5 TR=1F19164EICB = TAL I« Y2 ADTAT7FL 7y —VIitHaok, 7=, 74
TEL 705 DKIEEZT T TF A F 7= OHy OEEHEELRED T A VI AL, THA
FUF—= VD Fu—=TINTFIC EHINE PETH o7, EHEIFEHRL ko, Z20% T
AF =N DRY FTR=B TR T A ADTHA /I & ZEEAIEE & AT 1920 i NY T L
HI N, ZORHEICEIL T, Passamani 2353E L S i T\ 5% (87-97),

TP xXUAhy - A7y F3 ZHABEY F A=A —DF—)L T REI N,
(BERBEE b+ v~ %)V (Grattacieli e tunnel)) (19304F), (T=2— - X)Ly OB TEEHGEE, OF
¥ A~ (“The New Babel” (Scenario plastico mobile)) ) (1930 4£),
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DEABRICHLEHOWY AL, Eb6d BHEI N5 Z L3 o7 (Berghaus 17-18),
o, 7RO =2—3A—VHHER OB TIE, THRADTE (The Black King) g & 9 ff
MmDIERFEM & KEDLFICHD AL DD, fERMIZFEBL 2okt w)TEY —F
HIESN TS (Unfuturista 176-178)

29 LERESRHAOMERIIMZ, 7RX—0ld=a2—3—JDLALF7y, VY-
7 v F+,8Y) = —1 (Enrico and Paglieri) 2 X v # (Zucca) ONETF YA v OHFHIZHED >
oo TV -7V R-RNRYZ—=YIE, 20Oy 77 27—k ¥ —@FHEDDITHE
SN, Ry HDOWNEIZKEFETHEIRLTL E-57%D (Scudiero, Depero: ['uomo 464-468) . 24
DT R—BIZ X ZNEDRTIIEE TN E S Z £ 23CE % (Scudiero, Depero: 'uomo
461, 465) ,

CAHEMOZ 2 —3 =V IEIZZDBD T X—u OIFENC K E B 5 2 T BE LR
THH7= 2 LRI TIZIERE I LT\ % (Salaris 220; Scudiero, “Depero & New York” 76) .
REIROINEICET A =7 = A b TRFKIR & IAHEZM (11 futurismo e 1’arte pubblicitaria) | 13
TR—APZ2—IF - TCIEIEFRILEPERICHIMZZ T L0, SEIEHRLED
Il e e CEBI N RERICHER I NI D DTH 5 (Salaris 218), £/, =2 —
A—IMEFDOALELTA Y TREBZEDO T R—udffficb =2 —3—27%2FF—71
L7ZbD% K Hb", Za—F—IENT RXR—aI2b 726 L7222 DT Bedarida
FATO=REZEFTws, —m B, BRI L TRENREE 2 £ 1k
72 &, ZREIGEMRWETTAETFICE W TIERE O 3550w R L 72 2 &, =B,
KT CTHEEZELTDICAE « *AXT 4 7 « RERBEOMARZEMICIT) L)1k
72 ETH B (“T°334),

TAR—RDEHDO T A ARHER, BRI FUREEE D 1947 4210 A5 5 1949 4 4
HEFTTHh2°, FERMAKEEL., 7 7> RLBEE DWW IR O W THEA 2321 T
WhrR—uit, 7XUYATOHEFEZE> THY =2 —3—7 iz A, —JEH
DT AV AMETOES LIT—EHID OIS LW D E o7, BRUIFRADFRE
KA D TG LEPIEEFOETH S5 )P, ZIICHETE 2DIFED» O E T T,
H iz ol vl o e h>-> 72 (Bedarida, “Bombs” 17; Ruele 16), 7 7 A A (Buxus) &
WIORDODRBFFEM 2L TRKEDEY X AZIK{D L) & LT, GHEE) £ Wik
2> 7z (Bedarida, “Bombs” 18; Ruele 17-20), Z D%, En X v FNENTT AV A>T
ERIMBEDHDPGIE, axF Ay PMHD=Z2—3I V75— FIZBEYEAR, HELEK
AFIFORHTFHEE L HICES L7 (Bedarida, “Bombs” 18; Ruele 21), WL T\w7 k9 &
RRE T AV A THRLZIEDTERD ST A= IX 1949 4F 4 HicA ¥V 7IchlE L.
By L —FCERYDEEZBIL 7,

2. 7R—OD= 2 —3A— U HTER

8 RET—2—2—7DARPEF—7ICh>T0EA4 5 PREEZD T <=1 OERHIZD W T,
Scudiero @ “Depero & New York” (78, 80) % £,

9 TR—uDEHDT XY HEEICDWTOERIE Ruele D Depero: Lettere inedite dagli USA e arazzi
della collezione ITAS IZFEL K F D OLNTWVDE, ZOKREFETR—aPN JEHD 7 XV AIFERHIZKEAD
Guglielmo Macconi (2% T TR WA FHlE Z VBT 2, 7 X—0 D ¥ RZ2 MY — 1O EE % Lk
L7%bDTH 5,
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—HHD =2 — 3= 7 HEFRORBRICOVWTTR—u 3% L oXEEH L, ZN50D
XEDO—HILImER ICHEC M S 2 LI EIN T3, £/, 7 RX—u 3 RER 1930
ED 5 1933 FEICH T TORH, Ao D=2 —a —Z7#EICE T 2 CELHBFERN. A 7
A EDEREFEOLAREHINT 2 2 L 2GHHIL, ZOODEEEED TV,
DTNew York. Film vissuto (=2 —3 — 27 —— A E S/l g L EHI N KiZ, KoL a—
FeEbiceIns yET" | Wl Zg TEAAE (sonoro) ; DAL L THIEI L7223,
fil, HERDOFEBNIT R S o 7z, EERI Do B IEHEIC 1Z 50> Tl v,
ST ClE, BHRETE 270y 27 P Tho7 2 &, BATHNERD L7 C
L. BEDTIICh» o T L EDEE E L CHEMIZ 1T\ % (Formiga 126; Meda 83-84;
Salaris 222; Scudiero, “Depero & New York” 76) ",

Z D%, 1940 FFI2 T R—a lZH 6 DM & AT DWW TEES A TFortunato Depero nelle
opere e nella vita (F_—wm, fEfmEAA) ) ZHRL, Z2O%0I1C, =2 —3—271ZO0WT
DXEHIWIFL 7z, TOX)ICIEIEFRBEFICHRINLTR—0D=2—3 — 7L
LI ARERORENE LAY T, 7T X—u DI 1990 4£12 TUn futurista a New York (=2 —
A—7DORKEREL)) LVIFRHLLTCELDSNBRI N,

TR—UDZ2—3— 7 ERRICIEHEENZIERE - JBiE & & blc, RENRERE - IE
Db 7% S B o sd 2 L BBITE TIEIER 11 Tv» % (Bedarida; Chiesa; Marini; Meda;
Salaris), F7z, ZD & 9 B EEMN 7RG BAGDEAMERSE & v ) ALRIRO B2 4 X —
JICAEB LW EBIEMINT WA, Salaris 137 RXR—0 D= 22— 3 — 7 WFEELD MRS
DRD>TUTD X HITBRTn 5,

FRAIRDIE B R T & 7N CHEB I CRIRFIN 2 ABiKIc T R—a i 2D =a—3—7
EwIHEifica), LaL, TR—aidafUboBENHE S Hicd 5, 2, H
—fLe. TAT VT4 T4 O®K, HiEFER 20y RO EMLEE T
BOHBHO A F AR ETH B, P (221)

Martini (37 R—B D=2 —F—7IZWTE37yENL Y FREEBICS I ET, X
D EHITHERT WS,

TR—OIFEY U BA PO R) ZADLKRIPFYA FIALZEEL TS, L2L, 2
DT, B THHBEIEMTH, TR—0ld=a—3— 7 ) &% B8 ciEmr-

10 #E&E «Numero unico futurista Campari (7 > 28V REIREFRIS) » (1931 4E). HifH «La Sera» (1931 4 7
H~ 1932412 H). JD?IJ 2 « L’Tllustrazione italiana», H T «I1 Secolo XX» 72 'l =2 — 3 — 7 ICEHT
EXBEREHRE L, —2a—3—7HHEICET 2 3CEOHHITOWTEEL < 1 Un futurista a New York D73
A2 Salaris (222) DfiE#Hi% Bedarida (“I” 336-337; “Bombs” 27-28) D i CHERTE 5,

11 P> HHEEIEN Cocktail al 17° piano, Campane a festa Jacobson, Subway, Broadway D BH&t D$% D3 FIE
INTwi-tBbhd (Formiga 118),

12 New York. Film vissuto DINEIZDWTDFE L WIEHE. Chiesa, Meda, Formiga O Xk CHERR T 5 Z &3
TE5, 7TRX—REFZDHRIB4FITNE =2 —I =7 IOV TOARDHIREZ T=2—3—7 =Za2—21NR
)L (New York — Nuova Babele) § &\ 9 Fi7-2EHATEE L T35, 213 ) HIROEBITIZES Lo 77,

13 JE3C : proprio in questa cittda Depero incontra quel tipo di vita moltiplicata, dinamica e simultanea, che i futuristi

hanno sempre sognato. Ora, perd, della modernizzazione egli vede anche gli aspetti negativi, la standardizzazione, la
perdita di identita, I’arrivismo e perfino il caos automobilistico, che non invade ancora le citta europee
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BN BB & L THEWTEB D RBIROERETEEDA TAuF—I12is > T\ 3,
29 LRI, FRROEY v REMRPERICL LSRN EBETH S, " (59)

Za2a— 33— I7WHERRIC BT 5 7T RX—a D A ERT BTG IS D W T OREN ZEdidIE, A
) TARRIROEMEA L LTREELWLWSDTH 5D, —a2—3F— 7 ZHf0728% DI
ROERPLEMED L PICB W THRAZNL, BLWLDTIER»27EF A5,

AT TR, 7 X—v D=2 —3—7I1CBT 2 MDD BRI R T 2 5B
DHRONSZ ELIEMINLTWS (Martini 60; Scudiero “Depero & New York” 76) , Martini (3.
Za—3A— 7 ZEME L7 T RX— 8 OELHTHEZMAE O 2 AT O R BREL S H B
DEHRREEROREN L W EIEH L, Z9 LEAHEIR TwrIcfilio€e ¥ =7 4 238
FROBEZLE LT, HHEROLEZ T T SR MOER L EEL 52 C
WEDPERLTWSE Y JERBRRTWES (55), & 512 Martini (2,7 A )V 7 -2V AV DiHETR
ol LA RAETE Y (1903 48) ICF M L, KEHIC B T 2 sEEREM O M2, B I
W2 RO R EZ BRI LY VY ANV DE LT R—u D=2 —3 — 7 RRIZFEDPL
TWw3 RT3 (70-71),

AT 29 Lt cofeiiz s 272 LT, 7 X—u0 D=2 —3— 7 eI
B2 9ROERE X O EEICONT 5,

3. T R—ODZ 2 —F—VBHELICHTZ2ERDEE

Za—3—U7DIEIELGMOLENTH, BHEHFRTHSNDPAZ 70 —FY 2 A
ZHRCKRBIE, TR—0ICE VDT RSLHEEL2 L2 7,

"7a—FY A, LEINLXEOHET, 7RX—vRBEF 70— F7 =2 DENIC
FHL, ZR2EPCTEOEMTFRY A+ 3y 7ICHERD, Gz S ¥ 25Tzl
ICBEZEEZEMEL TR, ZOMEBORIZ, 70— F 72 A 2B HROGELEHL D
FEREEICOWTERIL T 5,

Rk HOOXF, BOLFPRCKOXEPHNTIINZ S, LOArolE) 22X,
BHAFDHD, LRI YRV DH D) TN S, @O IERPPE, $0& T DA,
ADEEF 2@ DAY TR > GEF T, Mo L, K&, o> aw e v By,
BOhhEES>TOL,

(Hhiig )

I OBERIZ, FEL, BE L, B3T3 L) EDR, HORDPDIHT, < A
DHDO LD SADHET, ROLEDR, 7 SADRD LD/ IADRE, HZFT

14 J5 X : while he celebrates the grandiosity and dynamism of the modern metropolis, both in his narratives and his
visual art, he challenges the celebratory Futurist ideology by depicting, instead, the city as gloomy and oppressive,
as an alienating environment: an attitude prevalent at that time among modern artists and writers

15 J§3C : shows how the city’s modernity impacts not only the psyche but also the body of the city dwellers, attacking
their senses
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2 Th, L SADOHPNY O L2 LATICEE Y %, ' (Un futurista 40-41)

SIHDHRER S Tl HOEHZZ 2Ly > 2 IR A3 EEYTH LD L) ICE
XFDPEINTED, XFOEKTIA F Iy 7 RFHEPHFAINTVLS, XFDHIC
DWVLTIE, IFIFLROOERHADREITZ DL OEPRFHINTHE LT TR, T4
®D (doro) ; KD (difuoco) | E Vo FEEIC X > TH R 2%l Z 2Rl e i & 3R B
INTWw3, kD (difuoco) | &) BIEX, CFAICHBEHNTHMOA X =Y 52 Tw
%obvbt HEHISCTFORE X, BRI A F I RLZEELLRLRS LWiERL LS
251259,

—J7. BIADRERIT TR, 70 —F 7 24 2B L DAL DHEH, H, B, Nk

ElWihfb i, EOHE A=y LEEDEI DD LI i Tws, Fizd AL
DIETBANLZ DEEICHE BT, T EADHD LD EADIET) &) EHT
AINTVS, I5IC TEE LW (affannato) ; &0 9 BRI -FEMNTRZ R I FET TH
& (folla) ; DIIEREINT WS, T/, THOTH» R TH, L SADHPHIHAL
ZHLANCEZE 2, L WIHIETIR. HSOEBICX>TTEAL, BRICX>THS
DEHEBEDNZIN TS LW BHEPEHIN TS, 22 THi»N 5 ARDHERDIEE

X, IO 2 fU IR E D 1] 5 SRR O OfE LIRS, PHZER S —
Mzuued %,

TR=—OF=2—3—7IZEMTAUEIEHRE V) EF—7 I EFERLZEHFE T
Lotz Za—3— 7B, 2 — 3 — IV IERO L EEED, Rk EF—
7 & T 5 EMAEMPRHER - BOUEM % % T3 T 5 (Bedarida, “I” 333; Bedarida, “Bombs”
11), Bedarida |3, T X—0 DIEMICBIT ZRERICOWT, TEENZSE EEE) CHL
TRERTIE R, THTTOEEZEMEIC L > T s s icInfAmz REk->Tw bt
R TH B LR T 3 (Bedarida, “T” 333; Bedarida, “Bombs” 11), Z Z “C Bedarida 2’8 9 "l
5IF 6 I e (fragmented) ] &9 FIEL, KETHORERZMERT 52 N4 DYH\LIZY) D
INTVBREZIEL TV EEZONS, 7L, TX—uDEMIZE T 2 EERIZH
FELZBERTIE R, Bt T7a—FY 24 226 05 HAEFTCIE, BERZRT AL D
FERPELEDAEVFEAL TV D ) RA X =0 B339, Z20UI AL DTN
BEICXZ2HEETIE R, RPUZ2ZTEAZDAS>TWLIRETH 3,

5z, ERoFIHEIT TR, BEROZ2DO—ANDE D DEEIVNI 2B =125
HINTWB W) Z LM TES, 22 TORRDOHEMEIZ, —ADE D DEEKRIH—
e EAEEZ S > 7 AN FEDEA L LTTIERC, THY ’?3 ey % T ok
BOIHENR—yDEHLE LTHiIPNTWE ", 20 X) 25, B - HEOIREZ

16 J5 X : Rosse, verdi, gialle, d’oro e di fuoco; che appaiono e scompaiono; che piovono dall’alto o che rotolano
attorno a un centro, un nome o un simbolo; che fuggono lungo una facciata, una cornice, un traliccio metallico o
un’entrata di locale pubblico; per terra, per aria, nelle vetrine e nelle nuvole. [...] Folla ondeggiante, incalzante,
compatta e affannata. Un cappello nell’occhio, cento cappelli negli occhi. Un piede sul piede, cento sui piedi. Gambe
e gomiti che mi pigiano e mi portano senza che io muova.

17 Z2—3—7OHROMAILINZHEDA A=V T R—u WXL IFTldi, HHEDSY 7
T — (tavola parolibera) DIEMICHEL T 5, 2o —a— 7D T#HZFEE L (377 =4
(Subway)) THEL S DHS®, W, F. H, S 6B ELEOHERAA—Y2RITLFAVDZNETNOE Z
ZRTEFE L HICHFRENT VLS

101



WRUHERE RS A SULRIZERT et %2565 (2021)
Tokyo University of Foreign Studies, Trans-Cultural Studies, Vol. 25 (2021)

BN RBLIL T 7213 Tida . 2K OAMICHEN TR S EAXANTIURTH 2 &
V) KT ORERDIREEZ RILL T s k) icdbilbns,

ZOHETR=—ulF, T v FEGORIZE Sz L ZDBRFEICOVTUTD LI I
FEo T35,

N7y RIS, ALY, ELoEPICIZEEBRHENESTED, E, & EiE
A7 4 ANE, WMTHZ L) IZEoTw, (] BIISEIFhgvTiEs s, H
BT S A, HEIIEIEAETES &, IS LD HIZ B3> Twn &, 225
ERPLIZDLRIAAT D EWHEE, dF v, BEL S, BALZEL 2, 7 (41)

ZITIE7e—FY oA ICH SN DFEIEE - HH - BEZE L THEDOHERZ
BSR4 A=Y BERAAIN TS, RETHTOEREBFOBE LT LEVITARKIROZE
MRICESTARRIEFF L VHDD iﬁ“f:z)x CITITH) Lo N s RE, 2
LN TR TP RBIICTE -V E LI FHENEBENTVS, 512, K
#HET DB IER O - ERE %-%E%ﬂﬁﬁﬂ?%%%@ﬁmmomfﬁ\;mﬁbﬁ
(soffocazione) | &\ 9 AR - FEMIVE TR 2 R T HEN LR SIENEDbON TV A

ZDHE, TR—IBEL TADPHKTRLNLBOBIG 2 HE L, BRE2HMNATCRDOS
NE[EPID, ZOEZDOREFIILLTOL ) ITHEINTWES

bIMA N, 2 SADERO LOBICEROH)»D ) DD 5, BERESHICE
DL DOIF3, SE—BFBNVPOLLOHEZ 6 EEDI 5, S£EIE4F
SHOFREARAIVE ) . MREICIE > TR ME ISP, SRR R A v EE BT
HAGE., HICi3A &Y 7EE0MEL HAUE ) o

Bz ) #HTEHEOMOILE, o> LD LA TES HEIEOR N, HflI i
DHEW, * (42)

18 B CHMINTwa XHic, 77— FEREL Tl 1272 2352 £23%\» (Chiesa 10;
Martini 62), 72 & 21X "X +br R Y 2D 7,3 (1l mulo metropolitano) | TIZEREL Fu I FILURIC7: &
ATW5, ZHICDOWT Chiesa (3 TFR—m i3 X EREZBEMDO P 7 - 7LVTRAICKEZXD, %
L CHBI 2 f T BTG DA X =P ol 2 =Y TV TT7 7Y S AT 4 v 7 s b — v TEREZ
5 L T\»% (Depero often compares skyscrapers to the Dolomite Alps, where he had grown up, and describes
them in tones that move away from a standardized image of city life toward a surreal and fantastic zoology) ; (10)
BT 5, Martini 13, 7_X—0=2—3—7DOERKEL Fr 7 LIRCEBEICZ &2 TS L
TWEZEIHEHL, 77—k "f 2V 70%EEDOL vy XA %2BL T2 —3—27 %K Tw3% (Depero
reads New York through a lens of Italian spaces) | (62) & XT3,

19 J§3C : 1l teatro Paramount, montagna squadrata, nell’interno ¢ attraversato da treni verticali che salgono oleati alle
nuvole, nelle favole, agli uffici. [...] Il naso ¢ gonfio di odori, gli occhi sono gonfi di luce, le orecchie sono gonfie

di rumori: desiderio di stragonfiarsi e di salire nello spazio per respirare un solo filo d’aria e di quiete. Senso di
capogiro, di soffocazione e di stordimento.

20 JE X : Non ne posso pitl. Ancora negozi che mi si avventano alla faccia, ancora grattacieli che mi pesano sulla
testa, ancora parole-luci che mi accecano. La burrasca delle lingue continua ad imperversare: russo a poppa, cinese
a prua, tedesco nei timpani, giapponese sul viso e italiano in bocca. Fiumana di gambe che si falciano fra loro,
mandrie di auto che procedono serrate, con brividi di splendori disciplinati.
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%#K@im&%ﬁﬁﬁbmfw%oammu:@ﬁ%?@%éﬁﬁﬁwﬁgmomfﬂf

@nx%ﬁuyvﬁﬁﬁny7—7’§6§m1w 2109 R Tw3, %
tﬂ’iﬁ? 2O\ C Martini (&, TEROESTH DO SUGIY - WEIIFEDS, ATTBREEI DO RERP 5
%uk®i7ﬁ%ﬁéﬁxfw%ﬁﬁj(@)%TA—B IRLT05 EBRTWES, Be-
dm@ﬁ:@ﬁ%_owfuT®i5:%Ufm5I”@iﬁﬁ%%@ﬂﬁu:;—a—
7 DERICE > TIFEL 2, KRR O»r ot ons L, BILESICRS, 7—n
*&of’@ﬁ%ixikh%@#ﬁbw$@f%okoﬁ&&%ﬁiﬁéwl—be7
WP EIL L 2Dt L Toa—a—2Z A T2 6TH 5 ™) (“Bombs” 11)

29 LRI oRRICmAZ, ZofEircix TRy T 2k e LCfibinTw,
52 EHEHICET %5, MICR-7ZASGDOHRICEL SEEORIE )05 &) HilgEE
RS LIk oT, MAZEHEEORBOAZ ST, BERPCHENSHL (EILs T
LIMEVPRIIN TS, £/, T © TEREE) BHENRFEMTH 5133720, ©
ZH 2 Z2TH "Hudrphs; 2 THLDOL»2 5, k) RERICEDL 2 SEXlibiT
W5, NGBS THESD L2225 L v ) BIHL EICA E b Mo g,
Z L CRBEDEROIBEHE DM TH WZXDEF ) Lwvw)REL, End PR ok
ZWAH T 5, I SICHROHRIT THEDOHOIEE:) LERBINTED, 22 THRIED
NEDOEHEBH LI, EDOHELELRDGIA XA -V BRGNS,

W oA X AU % S o T BER D BEA A — 3= 2 — 3 — V7 WHEL DM D ZE T b il
bBND, L2, =2—F—FDHAHBIEAA > —ADEPTHILNERIZOVTT

—U@MT@&?’?LTm

TAERED X ) IR

Yo, A, SH, UH, BH, R, . B, T, T T B/ AW AR L= BbE e,
PRELG . B, L— A, M5, A7 RN, 2THITESITERICES > THITOE, 2
FADRDPTOEERDKE LS, A RICE>T, HAPEDNR, O LODfliEIcH
RO D EMNTE R\, P (Un futurista 66)

21 HMHFED Y 71— (tavola parolibera) DIEMTH 35 (=2 — 32— 7 TOREMIREE (Stato d’animo a New
York)) iICBWTH, Za2—3a—7DHPOLEEOEVHERITROTIMEZ G2, BEEZHEAL T 5k
FBFEIPN TV D, g.@ﬂfnn“( i/\Fﬁ@ﬁﬁﬁﬂﬁfPﬂTk b Ho#1Zic rcmese russo, francese, inglese,
greco, tedesco (WIEFE « v 73 - 7 7V AGE - XV 7k - FA V) ) L) FEIEHEIN TV S,

22 JE X : he is exposed to the cosmopolitan soundscape

23 JE X : how the cultural and material development of modern cities contributed to the way the urban environment
was experienced and represented

24 JF3C : Although similar statements would sound normal to any New Yorker, when it is pronounced by a Futurist it
becomes a declaration of defeat. For Depero, this reality was all the harder to accept precisely because he identified
New York as the manifestation of his Utopian ideals.

25 JH 3 :Folla caleidoscopica: oggetti, tessuti; teste, teste, teste; piedi, piedi, piedi; mani, mani, mani; cappelli,
chincaglierie, bambole, pizzi, giocattoli, argenterie, tappeti, trine, sete, vetrerie; il tutto brulica misto e fuso,
abbagliante di colore e di luce in un caos che toglie la vista e la possibilita di fermarsi su di un singolo dettaglio.
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Za—I— RO D TT R—u 3K DEIND T 7 =y 7 R HHEIfE>TED.,
FROERBRDENICH LG DEINDOT 7 =y I RR NS, 29 LN OT 7=y 7IZ
DWW, Meda lZDL T D Xk H i RTW 5

BAENRDT 7=y 7I2ko>TC, T—0lE, 7974 7DHTHY ALDAETH,
BEREHZG R TREOMARL Y Z2RHL T3, 2L T, 77 A MIEEEE
DEIBIREEZ, EDORBEOBRZMARIE TS, ILICHERD L2 TEZY]
5LTWLAHADH L X%, CHEOMIZML THEL T3, * (85-86)

FRlofRfIcmA, ZoEir I AB DB E S — LRI RIS T» 5 T
EHEHIMET S, "T7u—F7 oA B 2HROME T, AED &K C— v [FHL:
DRIDEIARA=VPRARINTODIIH L, 2O cikWi b X vz Ao B ik
PMEHF D F IR DAL S THEEDER TEHRAEFMERIDAEIA A=V DBRRAIN
TWw3, AEEICEFTZABOL I EEMOBDOL I IERINLEFITMA, EimeE A
D BR D EIFALDEIRIZ 72 > T R, ABDIZR LRGN D 0 TR AIA T <
) RBEREDREI NS,

IoI, TR=—VEFELCTIZ7AMDRPT, TX—FDIZAAL—F —ICHo>THEHT
HZNZDEE, LTOLHICHEBELTWwS

FEBRICHG O A1) & T 2 T 77 = 2% v DD X 9 ICKBAD ARSI L T hicd

75)0“(&)( D% B2 DIXMEER, # R X > TR LICH B> T D
Z R 5D EN, ¥ (Un futurista 65)

ZITIE, TerFXy L) Hiige, RO SN, » BIciisffdoni, &
WY RBIC X 5T, BIEFPHBREMELRRON T ABDEEKDA X =203k
D5, TN=bDETHEZAEBP 22X DEHIICHZ 2 ZORNE T R— 13T, T
Fvyy EERBLTEY, SEWRTMZ T L Cw3biF T, Larl, ZoOBEEZD
MBI, T A AL —F— L) ERIERHIC X > TOREIROBME E T 28 P 2L X —
Z NED BRI K> TOAHIH S & 5 &) HAZRIZ BEMICIZ Twa k)i
bEbLNS,

T67 Tl ) DY v v 8y ) TR, BEROEGERBUTD X I I I N T3

HLAZHATI L) EASHIRORHEPMFICOELRDEA TV, FlIcR->T
HE, ZEL, o7 XA Y 72ADRRZE> TREIT 2, RRDEE, EHDED

26 JFS & Attraverso la tecnica dell’accumulazione, 1’autore restituisce, a un livello sia grafico sia ritmico,
I’affastellamento di sensazioni suscitate dalla megalopoli e cerca di conferire al testo un esito ossessivo, con

cui accrescere la tensione emotiva del lettore, ed emulare, mediante la segmentazione del periodo, 1’affanno
dell’individuo ansimante nella folla.

27 JEC: E molto comico il veder salire la folla di persone, ferma come una massa di manichini incollati ed avviati ai
gradini; ¢ divertente vederla portare in alto dalle silenziose scalinate girevoli.
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B, * (Un futurista 81)
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E V) HRDOPIECHRDBRZFOBETRIN TV S, ;OD'iF)?O)HU e e h ED
DENOWMEDR D 570, "RRERDIE, L) RBUIZNSDENLZIHL T3 &R
TZ %, %%b§733§b>ﬁ77ﬂ/&4x—yfﬁﬁ NTWB O LTI, BERIZ TEA
D & LT, H—WTEERA X —Y Tt b

2=V ¥ =Y —TRPIFLARHEIET IO W TE L ?(Lﬁ’_j( CNZGHERTF ) TlE, BE
KT —ADANZHERTF OB AP I N T2

(2= y =Y —DNNREBEFIZ) AN TS, ERCGEE L VERCAKZES L,
U ZELD Mg e L ERE 52 %, o2 Tra iy, B XH)RACavybe—
VT, BN NZ D) RIZEMEBIE Y RS A VICEMIICER S E» LT 5, &

F7. NV, L= FunN=7L—F ik B 6 B85, iLAOFICHUR
DoNTVE, NZADOHEIFVRRAICHIET 2L Z AP 5 2 LB 0DITEIREZ L
TH b, ¥ (Un futurista 147)

CITEHIEIFRMERELZERN T THIRFOGEI PN THE, TX—113ZD
N2HEEITFDZ L %2 T T\w 3 (straordinario) | ETERL TE D . — R E T L
Twa X lbns, Lﬁ>\F%Uﬁ®6m1m60@mmMJkmﬁ%ﬁ@\%
FERCHHBEORU E W) BENRA A=Y 2l 5, Fl, REDLEDIS X, NAHE
EFOEPNIRBUC OV T, WH A S IEAMERILSI® 2 L) RRNTH B £ F_—n
DIECTWEZEDRIDLDBZ D,

MRIC=Z 2= =T8I ENTB E R4 71D T ikgiz o7 T2 —3—7
D) LWV XFETH, HORDPICEALIAD S N ADEIED A X =2 23ET %,

ANfHIF=2—a—27DHNTIEEAEMB TSI L%,

AR Z BIAA T, HOLPICHRED SN TIKT 2D TH 5,

IERBRSED %KL 72D 0o X WERERVIAALD | SLHIEE > TRAY
ZRAZD, BBRICZES1D, 2w, ZO5TEIET 50, b Ths, ™
(Un futurista 54)

28 J5 X : Passano eserciti di anime in pena e di abiti viventi, avanzano a strati, proseguono in teorie, incrociano ed
emigrano per le spirali dell’apocalisse moderna. Luce di popoli e popoli di ombre anonime.

29 JFXX : & straordinario. Guida veloce, suona gli allarmi e i segnali, distribuisce i biglietti, cambia le monete, da
informazioni; fa tutto. Agita gambe e braccia in un continuo dinoccolamento ritmico, meccanico, fulmineo di
autocontrollo sorprendente. E ingabbiato tra vetri, sportelli, manubri, leve, guide, targhe, segnalazioni e sbarre; luci,
cifre, gridi e stridori. Assolutamente impressiona il non vederlo impazzire da un momento all’altro.

30 JEC : L’'umanita ha ben poco da fare fuori N.Y. Essa viaggia imbacuccata ed inscatolata nelle automobili. Chi
viaggia nell’immenso paesaggio, chi respira a pieni polmoni, chi si ferma a bere, chi rallegra ed affretta, chi discorre
nello spazio sono le macchine.
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hi SN O 37 L WaEE, MRIChTFITonsEE, —2a—3—27D1HD
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BVTHREH S, HEOBHICZAWTES, “H 7724 7 ICALTHED Tu L, B
L7ZED) Z20WTHES, BWVWTRR?,

DWIZHIEHD/IRIT ... oL, BEPLrRRHEMIE27259 ! LarLl, BTYH
v, HIEDO/NRITS £, R LD, ' (Unfuturista 55)

KFIRICE S THEIZHEWRODTH BT D, 22 TlE, FISHENEH I 1,
TCLCAEIEL, ol ) EWFEEZHEL O WVIRMBEENWIIEAZIADTIESNT VS
THMOT A AMEEHEZIA YY) TIRET A0 2 L 2FH 0 OE T R,
ETHEELHF, T R—ald "Th7 LIFFRICHLZ T T KR H 72 L7 b DZEA,
TIVTADENPZ, 7T YN DLORE» IR@EVLZA LV, BEZ2ID RKTHERD 5 ™
1 EEVT WS (Un futurista 202) . ARIRDSBEA L L CTIET 72 Ty 2 TEES, &30
M7 TR 2 TERT X 2k, BEXEE D DR EZ KD 25850 DEEZNICRI N
T3, HWEPKHEBEDLEICHE /=2 —3 — 27 &) KETHTOERNEFICTR—1
DAL T 7B VB2 50D L) B LETH D Y,

DECHLECER L ICTFR—ap= 2 —3 — 7 MfEIciE, SERIKETOEIFED &

31 J& X : Gambe un po’ rattrappite. Pranzo frettoloso, italiano, al ristorante del fiorentino Begni. Radio, jazz, brindisi
e poi via in fretta. Sempre in fretta. Parlare in fretta, salutare in fretta, visitare in fretta, affari in fretta, vestirsi in
fretta, bagno in fretta. Una lettera, tre lettere, cento lettere tutte in fretta. Conversazioni sempre interrotte e tutte
affrettate. Telefonate all’infinito. Media di telefonate giornaliere a N. Y. ventidue milioni. Uscire di casa in fretta.
Prendere un treno elevato in fretta. Discendere nella “subway” in fretta. Traversare le strade affollatissime in fretta,
mangiare in fretta. Finalmente la domenica scampagnata... forse tranquilla! Ma nemmeno per sogno, anche questa
affrettata.

32 J§3C : Sono affamato di pace e spasimante di sole, d’aria nostrana, di quiete alpina, di cordialita latina e di salute
che ¢ tutta da rinnovare.

33 AFVTIRELY = /7 7 OBICEED Vo L ED T L RFESRLLE Y277, 1930410 H 22
Hy ik, SEIIZ, BEOBWAEERDA X —YBRINT w05, THERD T R—adig-o>TEL,
D A, A L35G )1, o)l BEREEZE > TRA SN HA, & hz hz E2 o0
K& pELNT-H (pittore Depero ritorna campione di resistenza, fantasia incendiata fiumi di luce — muscoli
temprati scalata grattacieli — occhi ingranditi molati guardare su su su ancora pit in alto) ; (Un futurista 205), 5%
WRRAR, & TORE AT ICBI BRI LB A XA =2 L3 RIERN LA X =2 Tld b 523, Tiif
M (resistenza) ; % T#%Z &N 7-fMA (muscoli temprati) ; & \>9) SHEIZ, @EE 28 - JiEz 4 X —2 X
5, 2F0D, TITHRIED =2 —3— 7 TOEEPHELKEMICKE L AM 2 5 238824 805 L
LCRHEINTWBE EFEZ 5,
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et %, * (Un futurista 99-100)
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WTW 5, B THENLPEY O . * (Un futurista 106)

34 J5 X : Nella danza domina I’acrobatismo. Se il piano unico per le vecchie danze era il pavimento, per i ballerini
acrobatici d’oggi ¢ lo spazio. Se le movenze dei tradizionali balletti erano dolci, graziose, delicate, sentimentali e
frequentemente monotone, quelle del moderno mimo sono ruotanti, scattanti, spiraliche e meccaniche. Gli acrobati
d’oggi guizzano nello spazio, si tuffano, lo plasmano e lo architettano con un senso di dominio stupefacente.

35 JH3C : Sono cinquantasei braccia nude che seminano baci a tempo d’orchestra, tra i solchi neri della folla
sottostante, tra i carboni del buio accesi di desiderio. Le opache sedie schizzano pupille lampeggianti di lussuria. [...]
E un delizioso mostro di carne umana che sorride con ventotto bocche e con cinquantasei occhi, che trema, che balla
noioso, monotono, piacente ed esasperante; automatico, instancabile, tentacolare, esibizionistico, tutto d’un pezzo,
con code e teste incarnate, infame e seducente.
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The Representation of the Body in Fortunato Depero’s Writing on His Experiences in
New York City

Marie KOKUBO

Summary

This paper analyzes the representation of the body in Fortunato Depero’s writing on his experi-
ences during his first stay in New York City, from 1928 to 1930.

Depero (1892-1960), known as a Futurist artist who worked in a wide range of fields, including
painting, sculpture, illustration, poetry, and design (stage, clothing, advertising, furniture, toys, and
books), lived in the United States twice during his lifetime. His writing on his first stay in New York
City contains a number of descriptions of his physical sensations and of the bodies of people living
in the city. In order to understand his take on the nature of life in the modern metropolis, this study
analyzes those descriptions in detail, after first summarizing information on his activities in the
United States and the publication of his writing on the city.

Depero exhibited a strong interest not only in the modern buildings and facilities of the metropo-
lis but also in the bodies of people living there and in his own physical sensations. In Depero’s writ-
ing on New York, bodies are often fragmented into small parts (heads, eyes, hands, legs, etc.) and
overlapped onto other persons’ body parts. The body is often deprived of the sense of its being alive,
as well as of energy, identity, and independence. Its movements are often generated not by means of
its own will but rather by those of outside forces, including machines, cars, crowds, and social pres-
sures. It is constantly surrounded by excessive stimuli and pushed by a frenetic rhythm.

Although Depero was a participant in the Futurist movement, which is famous for its celebration
of modernization, the image of the body in his writing on New York is far from the Futurist ideals
of dynamism and energy in modern urban life; it emphasizes, rather, negative aspects of life in the

modern metropolis.
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Panel 1: Revisiting Oe Kenzaburo’s “The Village”: Ambiguities, Narratives Diversities, and the

South (TUFS) Chair: Sarah Sherweedy

1. ZHANG Xiyi

“The Life that Breaks Out of Boundaries: The Representation of ‘Being in Japan’ in Oe Kenzaburo’s

Novels.”

2. Sarah SHERWEEDY

“The Portrayal of ‘the Others’ in William Faulkner’s ‘Yoknapatawpha’ and Kenzaburd Oe’s ‘The
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Village’ (Tanima no Mura).”

3. LI Zidong

“Diversifying Histories and Narratives: The Image of the Ghost in Oe Kenzaburo and William
Faulkner.”

Panel 2: The Spaces of Diversity in Post-War Japanese Literature: The Ambiguities of the Outside/
Inside, Tsutomu Mizukami’s China, and Yu Miri’s Metaphor of the Mind (TUFS) Chair: Yuji Kato

1. Yuji KATO

“Opening Up the Spaces for Diversity in Post World War II Japanese Literature: An Overview.”

2. Liuan YANG

“The Presentation and Disappearance of Religious and Cultural Diversity in Sino-Japanese Ex-
changes—Focusing on The Flute of Xuzhu: A Study on Shakuhachi”

3. Yichi ZHANG

“The Tiles as the Basis for Diverse Representations: Metaphorical Meanings of Yu Miri’s 7ile.”

Panel 3: Kawabata, Sagan, and Mishima: Queer Representation and Cultural Discourses on Sexual
Diversity in Transwar Japan as Seen through Literature and Film (TUFS) Chair: Iris Haukam

1. Kumazawa Masaho

“Queer representation in Kawabata Yasunari’s works: Gender diversity and resistance to patriarchy
in wartime Japan.”

2. Iris Haukamp

“Girls in Uniform (1931) in Japan: Representational diversity and transnational film culture.”

3. Teng Menwei

“Beyond homosexual representations: The fluidity and diversity of identity in Mishima’s Haruko
(1947) and Confessions of a Mask (1949).”
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