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27  7- %k %13 RODRIGUES (#&#4E AW ) %> NEVES (G&4ELRH).

28 GODOY(2020)
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29  ALVES. J& % Stamos em pleno mar. . . Abrindo as velas Ao quente arfar das viragdes marinhas, Veleiro brigue
corre a flor dos mares, Como rogam na vaga as andorinhas..

30 GONCALVES (2019), p. 33.

31 714 L (2005). p.80.
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32 BB CTHZEEDLDTH 5,
33 GONCALVES & MADDOX(2011), pp. 172-173.
34 Ibid., p. 170.

35 DUARTE/FONSECA (2014), p. 326.
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36  Fundagdo Cultural Palmares, 4+, p. 48.

37 GABRIEL(2019)
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38 VEIGA(2021)

39 VIEIRA (FEATHAH)

40 GABRIEL(2019)
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45 1Ibid., p. 27.

46  CARNEIRO (2021).
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Afro Brazilian Writers that Have Begun to Speak Out

Chika TAKEDA

Summary

For a long time, Brazil had been imaged as a country where racial harmony had been achieved
through the ideology of “Racial democracy”, but in the recent years, it has been officially
acknowledged that racial discrimination exists in the country. In terms of literature, the Brazilian
literature has been produced mainly by the white authors, written from a white perspective. Thus,
the literature written by the Afro Brazilian writers has become a minority. However, recently, the
Afro Brazilian writers have begun to speak out and play an active role.

In this paper, we will confirm what the Brazilian literature was like when the Afro Brazilian
writers raised their voice, and then, through their writing, consider what and how did they begin
to speak to overcome the inferiority. The analysis for this study was conducted through the three
novels — Defeito de cor (Color Defects) by Ana Maria Gongalves, Torto arado (Bent Plow) by
[tamar Vieira Junior and O avesso da pele (The Other Side of the Skin) by Jeferson Tenoério. All of

the three novels have in common the attitude to investigate the origin and cause of suffering.
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