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On Fujiwara Teika’s Waka Poetry: From the Viewpoint of Realism

Seiichi MURAO

Summary

In the history of Japanese Waka and Tanka poetry, the concept of realism (Syasei or
sketching) was proposed by Masaoka Shiki in the Meiji era. It is generally supposed realism
implies the denial of the traditional principles of Waka. Fujiwara Teika, in the Heian-Kamakura
era, is one of the most representative poets of traditional Waka, but his poetics may not necessar-
ily contradict Shiki’s realistic principles. I will examine the relationship of the modern and tra-
ditional Japanese poetics of Waka, represented by Shiki and Teika respectively, in the following
four steps: 1. Re-examination of Shiki’s criticism of Teika’s Waka 2. Reconsideration of Shiki’s
theory of realism in its relation to the realist painter of the Edo era, Maruyama Oukyo 3. Recon-
sideration of Teika’s theory of Miruyou, which, literally, means “express as if it were visible to
the eye” 4. Analysis of Teika’s Waka.
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