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The Origin of Shozan (Yoshiatsu SATAKE)'s Figure of Double Spiral Staircase

Hideyuki YOSHIMOTO

Summary

Lord of Akita,Yoshiatsu Satake (1748-85) was known as his alias Shozan. Shozan was the
founder of Akita ranga school of Western-style paintings. He had a great part in introducing
Western linear perspective into Edo Japan not only by many Dutch-style paintings with his re-
tainer Naotake Odano, but also by his three treatises on Western painting techniques, “Painting
Rules”, “Elements of Composition” and “On Western Paints”. “Elements of Composition” was
followed by “Illustrations of Perspectives”, consisting of nine figures. The ninth figure depicted
a double spiral staircase.

The figure has attracted great interests of many scholars. A Historian of architecture,
Bunji Kobayashi asserted that it was copied by Shozan from Joseph Moxon’s Practical Per-
spective (London, 1670) in his article in 1973. This identification of its origin was reported by a
newspaper and accepted by many historians of Japanese art.

Yasuhiko Isozaki made a criticism on the identification in his article in 1994 and Timon
Screech made a guess that it was copied from an eighteenth-century Dutch edition of Vignola’s
Le due regole della prospettiva pratica (Rome, 1583) without bibliographical data in his book in
1996.

My investigation in this paper focused on the exact origin of the ninth figure. Comparing
it with the figures included in about two hundreds of perspective writings in the early modern
Europe made it clear that its origin was not Moxon(1670), but Hendrik Hondius’ Onderwysinge
in de Perspective (S’Graven-Haghe, 1622).
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