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Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding

Kumk YAGI

Summary

The question of music n Islam 1s not simple. It 15 a common misunderstanding that
music 15 p ohib ted in Islam and that Muslims are not allowed to sing and d nce. Arab Mushms,
for ex mp e, loe and enjoy ¥ nous knd of music, and a wed ng without smging and d nc-
mg has b en unthink b e for Arab Muslims, bt there 1s now a pb 1c d scussion abut what 1s
called “an Islamc Wed ng” a wed ng free from music. It 1s a p ode t of Islamic resurgence
which started around 8 Howew 1, ef orng the historical d scussion abut music povd d
by leading Muslim scholars, we find that they are not always negative about music. In addition,
the present common usage of the Arabic word “mutnib”, which means a singer, reveals how Arab
people see music. “Mutrnb™ literally means someone who manipulates the power of “tarab™, po-
etic and musical emotion and ee n a trance cap b e of resulting n d ath. Arab Mushms d not
reject music; theya re well aware of the pw er of music and re careful of it.

¥—7—F
ARAFHL T77 AZAFLER FE Bl ¥ B@ 777

Keywords
Islam, Arab, Islamic resurgence, music, wedding, jurisprudence, taboo, tarab

r@‘ﬂ- TROEPEREESREL. VIS 7T - DA ST 40 EES A (OCEY) FlestlL &7,
= https:/fcreativecommons.orgMicenses/by/4.0/deed Ja



ELEOCET 77« LAYV LDFED ZHRLIC JURAET/

HEOMNH B\ TR

Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

HIE QERIS 0 S5 LHRH

NN L0 RBERECREVNNE—2 QRO
AL R0 IR TN — N N NE—2Q
<HTR O (FEECEIQUN [NLDANWE I EO
Ko@) RSN GEBH NS S Q& I

vy)—o
)

MASBTXNIRESR IWPE 4 BOL Iy —xX7
O SEMIHE~g <N P2 O S QI S Ha 07 A NXINg
SHEYS I NDPLIFUH NNV v O<E
20 O WIRBES R0 S0 R IR T —XE -3 UK
CERMD O SR NN UBI LN P EQES I <KW
W% X ARPQERUHIE 0 L N P X L IRIR S Y
IR =N L0907 -0 O -0 SR S XN D
2 QIKERWIEE O 2 QR K 90”7 I NREISerI P
BOL” N=x A BRER(Q IRy — Xwh 2 E Y 250°

IMEQS (IR —X QOB ISR BRI QI OIRWiK
YA AU OH N — N N & VIR Ao 0@ B 20 46 S
S AR ORI N ELS O BRYKQITFE W5 O~ Edn K
AN PRI QY — X HZ Qo RVE
AT 390 S | ENRHHIR IR O 2 W HRE ok

HR2MUR/UONNN « K QFESNEIN

LRKH N

OO S MQ UIRY — XKWL XN
S RIS B RAOKIRWS Y S0 0D s S
BLR0T ENHIg LN PRV TR NL S NWES
N HOLSP0 ) HKOLWERDW S 5200027 WO
WELRHOEI D IV 250 Q i8R 10°

DR ORI PRI A0S W TRE | F7Q
M 2 QD8 2 s $22) 40 KON HEh 16 5mid
WREOVKIRESRER RS OBERE L IV DL
D" AR DIREE R H-0 QA SO RRQIARE O
25077 RHEQ i QHR L T E 109 © WRRHIEK L
O sQA0HE” A XON R R A0 THHER | S8 XN
S QEE N BNV QB0 QT O WA EHOS L X~
REE P BER IRKEREES SO Wi {O0HE~
O QIIRRRFEOW 2 O L QU RER LIS R IIMY
Eoev” 1100 1 EMPE I LAY NEELQORNNRI XK
[N PEEET WO R Y D R — NSRS I K L0 Q
SDERFWS ELUR I WVRPESLIOOL LA S EIES
ERVOLIVRE S I0R07°

SRS D PRI ESIRE R0 | IRV BRI LI XN
S RINEESFE N S SIS 3900° BN L QT



HRAMERER AR ASULIIZERT  #asubiise 5 215 (2017)

Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

[u7 NG I 3408 50~ Q HREHE Q R E A0 0 ™7
R UIMWEDO0N HI0 LR INKVERE NS N2 Q<L
WK O 046 2° TRONN QU AR 2 \v-o< & Wil
DENMIEII X D Y —NVEDe STV QEQKRO S
HIE R K AU XFERVER A DO )V RIEE LWV 200R_7T e
SORRE R <RI UB O 20Q g
BRSPS B 3950°

O NI P00 RS COVEREESER UK PO
SHRIIN PR EOKRVENOUANLAINUE O L
2 QI OIR D RBS Q<L EVE O 20077 M0
BEDWIVACH REKUBIIKE<y QHESK L PH IER
WA O 2500 5. 0h0s0s0IHR 48 5 °

KEV T RE QN KNG R A0 HMER W 0B i 500
R AN HIONN AL D04 0 ONNEIES 1 AR S K Y O
SIWVAURHCUEDOLI IR WA SHL LT WO
P QA IR IR0 QR NV QILIK 138 800 QWD EAQ
KUV I 50 HEHEND ORI O S & TR Y
N 2L R S rERED L0 ST 34800 R W) L4
CDOXE SR Wiy S NERIIIE RN D v gAHY
RAONTm~ OB HIKE U BHEEIQ N XN HH I QHEE L
)08 5 IR O 2000 S0 E (U907 A0 T HIHK 1) HEKS
WR R OWVERUE I WY SN°

M EUREHRR{oOVELV IR S QRUImM O 2°
FREHISH 2 WY 2ROV Q<TE U O W<
XK QY NQD N80 ) U BITIH 145 2° 400 1 X
NG HAC S W MBI OHR, V2 Lo uiEEry

HENVS WY 300" L M seEES D~V O Us8s0e® &I
FLOHIKRGE ORI 20010 500 MoK
SEIL NI XKN I WENR S L1046 5 00V 2801~
WIS A KON RE L A O WS IR O
BMEE Q00" (U B EIEERE RS0 R 0oL 9 Q2 VoW
CEEEV MBI ON IV LIS O 250 Q3

ralel

R

M KON SR s QEEEEIEREK 1 O S WVIRER DV AR~
VS BENQREZUL O PR, LR XINGHE
W OERERER S0V PITRORKSW 2 W UKER
QRS0 D& DS RORK I K405 D0\ E [ 38
v Q0 2 O R QERWH S W o HUE LRSS
MU ENe° O’ 2 QeRIRICR @ HH sty | B QR
KW BOQY TR VS0 80”2527 1 D4
| H QOHER XN HE N B E QIEEK D45 5 & S
S5 USRI A XN S I EIER K Q KR 4%
RO RST 11 DL HEKTS V2 123842500 S BEE -0
020130507 E 0" | QIKE BRE ) v QizENiEE
DR EWEIBD N EHu48 5 0 2o ERGSe QVEHE T v X
NG HESENE A 2o R STESQ a0 re” KB 1 Bl
Y CERPEEXCRRIORSESY | B OEBE WwELY
o SRS EVESE R ek
EHEOTKNIRESELL O 2w e’ | BEVIIRE
SSEEER 2 O30 Q 038 0 42° R0 2L NXEQEM
A KON HIES VD IRE 59 Q - 0 Y AHITVE S 42 S 13850
o IR NN CER IRV EM oL N ONGR’



ELEOCET 77« LAYV LDFED ZHRLIC JURAET/

HEOMNH B\ TR

Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

N RQELY AR OO Ly RES EEyHD BRI
DMK < QEHE & 104 30~ AU 3 1 TR 1620 QIXQ- K0
R0 ALV LOL QI NNNERE IO $2 )
BT XN RERRQ SR BV LNV L LWV Q-HEEm
ORLESRI T I D Wit BELEUHE LV O
EE I N80 L U B IR BEKLIPL S8
SO QR e°

ADNORED 10 O SHMEZ R K A0 W KT W T A 0
WAUBRO 20 QAU OHEQEE VS IS 1200
Q" L X OMIFWIRH LR ¢ ML VHE <Ly 2 S
B | ROIIRKEEH VK LD S S W OV ORKEEQ
BEQR 0 M0 SEY 4900 3 B OV 5 JEEETS
KNL N QI EEW D U e s I IR0 49 50° AU~ 17
| RLOEBRIOEHI LSO 2 Ie XN RE ] XEQHY
27 ORI IR U HBEIW B <L YRR S 052 R
ESEREHUER O 3508 U080 e OREE” SO
SEWBEEOW S0 QN0 S°

Y XN G 12 46 1 N HI K I Yk

R ERESEE ORIV E oS0 0% THER
A5 XN QPR VIS IS O ET IQEN O S
ANOBEVWENRIVL ST VI QE XNIREED O
OWVETER A BRIFE DS TR e 4 5 <ED 1) & S HIEREH
D O DREINSS S DR THEZS ) XN Q435

138507 WO EFESERFE N —N AN SRIEISS” vl
i QEERVIITED LD Nh— N e’

PR RNP— AL O S WEFHUREROM RV N XKONIRE
B OUHERSOLSNERYELH N0 A S0 50
RTONWVOERUEASON WKANQ A DD L VT QMG A0
FEREKSo ) A S BER QXN &9t 50 IRE S NN W NHFE
Y02l ( QEDRDOERES ™ NLBRRNP—NS
3% Nh— N\ U B QTS SN ERE NG R O
SRS WL VROS SNREDL 1)L QRERE I
AL AVEDO L D46 2° IE Y BN R A0 U085 S
MO XN QEIEWAR O L Y B QI W~ O WS
ERAELIUNE DL Nea— NRE e <& BHE
PIRE LB 1020 5 L ESTHEIQIELH S N LHR’
LEHONE QT B S I B QI 1 RN IR 4o 1) -0 1L 5
a°

T—NNQREU QI WAEOMAVR SN XN 13
I—NNBERFO LB U0’ EENLOKERNSH
RNV SN O ER ENNES <N D e U D% QR
S0 RBuFHEZOLY B I N MR oW QWEE 5

TR O 5 O 02’ NN KRBT O Wi
HOoO P EROS02Q e O 7 HKER™ Eimd~g <N >«
QUbEE N BHINPQVIIH VRO IHL2° T—NNR
SO VR | BENSONRELY. v | E
WS O iR h0 QI s~" L T OO
VRSB TOL Y M0 Q 0% VL DETR L 600 11—
NN OREUBRDREBONWLIRST WKL BHE



HHAEFA SRS CEIRAR Ba550EFR #2155 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

MR °

=N N QM SN NR G107 TRIIZSHR Had v
SHo2RELY (FHEUEM) B0 E WwLMs D0
Wi (H) WO 8 O o SIEN T AR N —
NWIBEET | VIm20 T80 vaTESENY, v
ead Y PN femtadies P TIN P i

LR =K 220 = N O Tad i@ ) QK R D
i S WE U SIS U O S P EM 0D 8 R 0°

Fo—m e ape DIIad w01 )0° ——F QIR Tn—in
NSWB A SUEREDS) (PNSE) — Tn— )y HER
SOKRoM O MAEMIL S WINLBES V-0 UBE
e LB ORI (1HS 10X (10X)° —
=N N S @ e T30 s J RO 7 s 1° | =

| REEAE n—nNENE—NwIuodd
< OR<R[ISONWERIOM 2087 W BEO0REe | ¥
SEHWEO LIISER OIHoRUEHISQ VBN SO
BRI WM O 2 818 | 1 HEESAO 1HEH N
N QIO WOEEWERUREE O H N = s A )
(1201 -] 2P SEMEIO° A NHERb— N NigsDHn—
NN CEREMERI O S0%" ZOMfIS MR v RIA S
Tu%@ﬂ%ﬁﬁ%?%ﬁ?u&<\%ﬂﬂﬁﬁ%ﬁL@E?
AR N N EE I M R A e N b QB -0 A 24
UYWRAED W INIEWER W -0480800 T, S
P R 21 w20 QIE 2 HmEH W B 12 [l 42
SO NSRS S GBI

WL AN R KO D W NEEE — 1 K 80N

AR =N ANEESUAN Twd = DALk A3
MERSKELEW0 =R d =D VEIrKReHs S
WEHRAUEI 2507 O’ XN O HIE S L H MeiR
N—=mAERE— NN O DeEHE RBOSH
FIEREE 2250 4 2 DMV S HEF LU0 MY S v S e
FEU 0 g’

A —in D SFRBEWEHL V0808 S0 R UEY 2R <v
Hw RS RIORSRES N —NARECCEINHL Wif’
NM—NARAUBELWEO POPVRE-S P20 Bin S
O T HEVReT SEERECOALRAY D L oh—NWE )
AR DHNENLCROR DN O — 4101 A D38 10°
FHAL N M D N — RS0 WL SR DT B0
PUS LRV I G %o N—NNSRBEWIES
M 21001003807 WR VSRR N —NNEESRE RS
SULE TNNIRELZVO MRS | N ARV ELSS
Qg™

@8k <40 S HnHk

PHEIORIT o NONG QEIEILR 2 I Q e LB
DL M Q0L IRE | FBE L NN Y NFE D
A OREY S T — N —R— (misiga) ] 38107 23
27 ) QHIHHIE | R B EWIEE e M —
(ghing) | - EH 1 rOER [ BERK b 0~ 13T 1 ) 0048 10°

BT S ORIV LIRS Tg—N—R— | BT E

10



ELEOCET 77« LAYV LDFED ZHRLIC JURAET/

HEOMNH B\ TR

Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

0° HBIRERERESORSN PRNI—NQHEN =Nt
FEOXERKIH LY NN U NFEURE S L) VB Brog
250%7 S MRS R Qi RSN S LANER
KRESDN ORIIMEHE 000 2 SHIFNL 0 O £2° 12K
T — N—R— BHIENV Q2 QL IS~ Ik O S W QE
TEQIRE D42 Q 13807

IIREEV I o 0RETROROLK KOS L2V 2
MR B 9007 QRIS W BN Y SN —
QR A RXNULEL K — 205 O QEEE O SV L0fE
DAOSRRT THEE ) X IhVARe MHIESHm | WK e
BLONNDNFIUBESS TP N—U— (malahi) | ~E3S
AT TP N—U—) B EE QI S e S
591070 T — N —R— |V 3 EERE S 17— N NG s —
X A EE A 0@ A SR EERER A B SR D D0 S S48 2°

PECXNS QREROSHINK YR 0 fRERIEE S0
MAVRAS S RS0 WU It86 50 ) QUESN L o [
F—D—E0R0%R M P —D (sama) | a8e° TR —n
BIREK B ) B s OEMERTE Y sV ) Qa0 D (v K
WIS W EKERT AH0 2 IR S 2 rHIER N D HEEE
A N A6 1 4B O U°

TR D —D ) B U KNSR QEE RO K—NYK
S OO KNS QEZRHECES LWl < ¥ 2R EQ
§5.& W BHITHEE I IR Ao sQER M Q2 0Q° o XN QI H I 4Q
2\ BERHET O SUERQAMTIIN T I 0 2% WU NS
MRRESRCON 2 ERRLOET XN LIEF R
R IEL QW0 S EVEEEN S0 | R A XN HQH

1P LAV EL N BRI 0 R OV REFE#ENS SR
SO D7 AT KON EHE K I SVER BTV O R IR 2 Q6
S0 OWEDOL I HUL HIRIOLPE S S ROFEQIRE
UL OV AERKEDIOKE Y <HEVWEESIRE 125
QU O W HURITG 0 D% DHS T EN D42 Q 38 50°

HOY AN N REEP K Qo SEIEGE S Qo
LIEWEOE Q0 VP OB RIIR 02 XN QTR |
SRUMSSR L S0V WKIRI SO0 5E50° A )
T UM HLRN L DN QI LAL PR OVECERK &
REH =N QKU O I RO 250° TEOQEE TS
EEHS 048 57 WU URQ OSBRSS EBEDT 5
MEME O PIERLIRE W0’ ORLS A BEOHE
WD QW (F¥) HEESSMERBEWRIN Y ~ e JkR
LS HE L A 2 1) U B A0S SRR ) K WVIRAALT & 4510%
R OB RI O B O 20 20Q 2D H — )\ H 424058
A0 DS QIO 20 U 345300 7

[ R FERHE LN S NIRRT K03 T b —
OB QI B A D W 2501 )0 Sas 048 2° A KNG
SEHUS O VML DV R m—o ™ P
AMNIRANARNRXRY RAVDIVEBOSHN R —2— (1 OFEL -
P11 ]) B SEsWVEME CRRHILEED OBy Hnk
REDLIP B P ULEQSIOQLLYILHP QRS
3980 UAHIE O FRIRRIIEVEC ) UNWKIREO Y 20 0%
LR0° VOHEQEE" Qe INE IV EI K WO
Q43U BN S 1 O 7 IV ER ) 0 QIR TS
B$300-0 3 O 10 2007° Rip—o—Iy KSQEHMWE

11



HHAEFA SRS CEIRAR Ba550EFR #2155 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

SIS ROFERRV200 7 w4 ERRK VR E o
DROLSOXNARRIRY— (1 | HE-1 1R1) 2E&L
KO UHE O v 2007 THIEE | 1) 130000 Q 27
ELJQ88NEDRONSB O L" RWHO20wE<S
EXZ 20 AL R 2 20 MR W R
QRN D B S CRIEN AR 3 WE ¢ QL E
O AL B A6 D 1 ab © MBS 1 SR IR R0 12 4515077
P D PEHIR{OR R IR BMO SIS g0 E( S
H E 101 U LE O DR LS Va8 0”

HUQMENDW 21007 DA O QUH BN UE B EA0.S 148
07 WRET TR —D) U IeERKOKEWETeES
B QB 0ES" EORENKIRO M S0 S e
0° MO RES" IR <ELE SRyt <HE
SR 0 BB 10 KB L 0 R -0 O 1) 0B B W RE
St 57

P& - kG HIRRS R

KON QY S BER L e B R OTRE v v e &
VTN H Mo < & R RV O R O W MR LHnE
A SN O SR E S0 g0 K
EE BN A RS 2007 EIHQ AN D AT
B R4 D NN 040002 @ 107 2 Q Fhab Fnd 0@ 04
ROSDFY NRDEyVHMHI M S0 v RN QO v
HEEEQHEESREIEHIMLRZ0 QBRSO D o

IhiHE NG I 2007

Wi HAN LW IV 0L @ NNNEIE T HIH
SLUOMEREMNMLOR QSIS S 210 1
SONQR WROBN Qe LR O NS S WEERI O W R
NAT WRUANEERVETRE VRS IR 110H
RO NNNEB LI 07 T @I (kaukabu al-sharq) | ~J ¥
WL pANg A RK—Y (| RO~ | RPH) oK
HE 007 v QL BEHIN TR R0 110X 4au
L5 BOSANNOHIEY KB &0 BN VEE
RPE0R HAN-CHUIMEROKICET Y BKOE
821010 QW QIHEE AV S e HZ i FRWE
NNNEBEHEVHBEESHNIEVNEONEKOKE—28K
v’ M QNS EHEI L LEN )RS FEEEMES
Sl IOKE Y Seddn” BROKEEREV | EBeRYN
5 Hh © Po iR I CHEad U< R0 20 )0 40 R0 BER U
A0 LT W OERWED NS LEH O ULy BEOOKRN S
LR HRuEO P 2107

B B PYRrR2BED B KEORU NI PE
ENSHR wOEEERESZO<ERB DA O S
P b2 Qaprde B NNNEIE S SEHEHOR A
WAV ES SR OB S 2 0R KBUESKRO
10" BWEOSE0 L0 VD S ML ERR R RS A
{400 R DB A<D e 90" WOl g LIS
PG AN R K — - HE S R MEH L R0 BR<LSNVES
" BEUHDORMANLLSQ S WREEN QI
RAVED VSR O 50

12



ELEOCET 77« LAYV LDFED ZHRLIC JURAET/

HEOMNH B\ TR

Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

ROSHEZOREMUOWY [NRAXK—HINNKT RNV
2O INT NOINE O B OKEUSTE D WS
RELOFE O WOIBE LR I REYBIRE LEHRIT O
I QHIEY B0 W EIERSHIBE L HAUN<FE L 01 vR
HNO° DR IR0 KRR 61 Dy QAW IR N
P S O RN HAE VDR DT

BEZRY O QS EQHNRV RS~ #lZSHIRLS
307 XEE T —N DN QEENHIKV O ZLL KREPVNNH
ANRWELS 2O VERORURER S AN — v
SRR B IR WECI U230 O 4% AN —2 78 | 20 S
B AR v NEWHIIK 0007 EEIINTg £ N Mgy
0D QAU KNI ORIV EED O S W EIISHE W
I ) J VRN 2° #6427 EEEBEHOI RN L S N 50 QI
X REHE 6L

I ORI HM S NN R —IH ROV —nN NS
B IR DL HEZSRICER N A—NLEIBHQ
307 1 INRO U URKSE SO0 RESK LWt
FUH HBEBANNPAINR UEKVENLT DoIWvgR’
BYRIFHVOVORRCERVELRRIOWVIVER I RP
39 O 42 M S adsov” Hg o S @ NN EIBE WL K A 005
AN AR QIRIEURONSE T—NNCR
EURe” hRESERVOLOLR’ DN - AR XK~
SRS EHEMIKE< O Vv eXE <¢vQ
MEFE QSR U B IR ESHIKVELEZ S S0 O puo
A NXERAIVSR O BEIHFUAN—LHR LKV Lo
@M%z/,)vz/ixc%t@vomo

WV REY LRI RISV 56 O I BERERSS” EHKH 0
5 BHEE A O QHnEKk- S FEEREN 0 QB EIRI N
QA ORKHI S FERUIELCSWVOLONQUFECQ LIS
v BRI NUBITT T A~ RN LT QoIS
OARQIESU W R Mo J AWM 1T N — L QD
SR &M I s~ AU HEFE Q RENT R Vv Qi S R
S A 5Q A 1 45 50°

IO O RREASHIEK AV EIEZ I S KEWE S WX
290U R sV S T8 ETHE R 0 © 40 6 50 6 4P IR EI 1 98 50O
ST RN AR K —BEOUE O S Q-0 N
QP R AP N KEH A0S 930807 — R { i i
24657 IR s 0EE L4018 487 - A T
D 5507 KERIEIG- FHDITERLS 20 154 Mg S R0~ O
KA ADIZ O NN QEWUL R S W 1 e DES
" W REH0 SRR D YN0 0 )03
) S48 2° WAOLEENOR WU O S0BEEN B Tk
SN A DT N IR AR NSRS QEEERRN 2 2 NK
SNSRI NDWEONAN—L VO 2 BRI
00

WO WESS-PHES SR BRKRSHEPVO ROy
SHMWEK S S RZORKRF QT Q- F Q- ENINT N EIHK
P ORI T840 5 0 S R QL0 N9 o8
<) B WPro<{ QE I WEHE O NN AN 1850°

HOFIRE L4800 KER U N & — e D L - @EIRHKN A
U OMBIRREK D HIKCEEUR S W XENBRY
S 4340438 5 P20 KIH QEZE Q208G O 12 50 0 1 £650°

13



WRUHERE RS A SULIIZERT e %215 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

1) Q1) VAR EME QTS - HIKEI M N A0S 2O N & D80 ) Y
A0 27 e DPHE SN DY HIE I ER 0200 Q R KIRT
A S KON G HIES Q HIE S0 BT R S a0 R W D H 4o 0
KON W RS0 D MRS HE R SR HENIR O 500
A2 REWE L O Ve DI A KON R B e
LSR5 CRRIELSISLI8e°

HAAN L4812

2 UFERNT T Q@ NN~ WK e RE<L V00
NN e =N (| <LK~ 1 RFEE) 2 1 OHIEES
SHANLQELY O I WVHEECSIEEYE O IR W4
KU BN O L QIREPMH S 250° I WIRIRICE
RO WL NERERRI DT EoM0 RN 0 S
o 20 MM 5 25 p6a a2 AN N2 — N
B BT U E Q05U EIE R En U O 205
SHIR VO VESRKINE (v WL ) PRSP 5 S EER
B 1 SAOREE 48 O WEEZ I H O L2 QTS S
M) AR A LR 00°

| ROVREUHNRRSWVH NN (EO Zum” [RUK
<PWIR L 20" KRV RQOKEERXINLNNE
AL WO PO QR INRNERE I UL RN
NNN QRHIFIZ Q" 551 R SRS O 4200 L 84 o BT
S U907 IO 4450 0B 30 42 R WTEE VR AU S 50
1) AU NR°

M QE M SEHERLROPHFHRIR X< UM S KL
WIRP P MDA NN | uEIToOL° Omes” BRIEFERE O
ML QAR I S Q807 HWED VIR O’
H< oW WE O DHINY N AN KO IR TN W ERIE
R APV RAEoRK QIR SHE DL S0 RMMNAL’

NOEoRNRKoRQIRRIME S HIANN LR 2 WEEIZ S
DR O DNG - AR K —JVEHL I IR SN
REEWW NI — N en N Nd ([ RIR-TRVE) @ T
NTANNEOROD | AV SORVRY 201007 RBENRD
K 0 1 4550°

09T | O R™NZL DN NETAOIZAO D 500 40s9°
ERL{SONDVN LD BRI S A 52508040 1°
PSS QR0 QB e’ B QIINE eI B0’
Ese°

M WK SRV &£ S NIRRT
LRORIR Bru-oBE ST 50°
Q340 O40” KOy B RRI°

OO MK IR ) QRWEWRS

K<L 4240 QI 1KaW°

MRS QIR E L0 R QREQ OIS

A IS B QIR Q61 LN B 2RI W 4o 6 1

o

-~

TS MEE UV K Mmoo 8o 2 Q BIXL G
DUV CRERCROERLVL R O L0 ST 80° <v

14



11

EHLEOSCETT7 « LAYLD
Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

HEOMNH B\ TR

HBOARRIANR WO KRR N SN VE O a0 IR A o HT
REYVED IV HEQOEIRE<LoP e
B0 MIENRS B SOQIISESCLOP LSO 4
WO QY RO SHKECRHKRIFLULITSR OIS S
~ Q8 0°

EQUEHE RYOQHOEERL IO ON R0
CRBIME D480 27 <& QST &K O W EEER
RIS QIR VAT QIR R A 138501 ) 0S50 U 3 O 2 ° R
SRKR{QUOIE KMV IERVENVESR I Sy
ause 5 Qa0 WRPDRT 1) S ROELZRITE-000)
AWETR BN EQ TR U9 200 QR -810°
VIeQN HE NERR EEES% N VESRYREL
LS AONA N TN NWIEAO D6 40" TIPS A0 T2 LGN 6 1 8
B0 Q4Y° Jua0 M BIES OR300 QU 1 QI 2 g’
A L O PHOAKOR— -2 QEBEVIN SHEENV LD
7 0 NEINTR MY O QVE OSSN QTR S
T -0 2° WY 20U FERR e ) AR PSS S B0 Q
KHmg QEH 2L HIEQFE QEC A0 RISV REE
30° WS WML YR R ERmiR-o8m#k 2400
PN A U EEWR S0 B0 1 I S B
SESURUL O Q-0 [HIEMIY Y >~ N —
WERQR | BEPRONR OV EA-ER8 1 N
U0 2N S90S IRNIQ U ET O 2HT HINN <
PO TR QENEVESHKEK) £ 80N

" XINJEHIR, W HRE

DROLZOEE e OWNEL QIR O S A0
SEFERADELTOL 207 RONNNUNESENNNE
A0 NANY RARND R LE M0 | RZLOELY
RE QLR WEFT D o KNI R M 44080
SRWELOFRNRRS VEORSN I XNSEEL
Aggggigdk@ﬁﬁéiﬁﬁﬁﬁﬁkmaﬂoAEAO
Bl #0 T ONGRE ) RERENIL 50O 28
Lo’ FBEOKICS N S EL QKN FINY —TE
SEMNREE O L1080 [EEE QS FRHE 1L~ -0
ROEAVEHENGREKELU AL O OMRBRURELER &KEQ
FEHRMHZNDP WEORERRNTNLEOR 08
10 Q BIRRE /R WEHRI KL S0’

IO WPKERY Ie XN EEL ) 0 2 Y QERADRIMEM O
s I XN EEL ) WO ZVRERIVON™ LB N — (¢
NN HERTOME) R 2001 UR 00" W2 IR0 5°
MeXNSEEL) UOSWELSR | RBITRSOK Y UE RO
L7 N NNGHQETIRGR WL UEKI 0 S ) QB
NS Z0Q 0% W0 e XNGBHL | VBESQ
R QSN WEN PNV L IRER O 00 R RINAE W
B IR BIRORERIZL S’

P PKERY T XN B ) WO SN DD —
WL 2 0< QL R WE DA~ )0 I8 3TN0 .2 L KT
S0" P AOSHNEL S QRRIEEK V807 00T LN
L3010 o SRR QR MW MR IR WA KON S R A O

15



WRUHERE RS A SULIIZERT e %215 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

MO BI04 5 42 2 0 0 < & Q R & I AU o 00

PRI MR E F QL R SV EQECEHEWE 5 W
W 5% SN SQERKRHIERWED QB 2 K
RIEMPR VWYLARRFEICR EEREENVICQY
KVLEE O 2460 (A2 s\ QEFE N0~ v
DHEL0 D 5 LN PAT) BRSO S0 BELIV R 4
NoBEEQS e RFEV I KIBE SN SR I8 KN
SENORIVKQW EI0QVRR EES LR ink
RO R0850-0 QUEE D ML LS 2 B NRKESKT
KOREESLQPR O WAL/ I IEL MQENNZ
b SCIMY | REWN I O R° ORIV LIS
AR TS SN QRS LA N~ 0L
HEVHOWPLH IV QPURERT B4 4NoRER
S RN 2 DN AR QEEEERWIELSE 5~ N — 9B
DOFIHRRT HRMOL OV I wpR KRBY I0an”
o N QHIRTAL A0% e KON EE | -0 9682 R ETA0 O 5 ~0ES O
Mgt RN WO I XN EERR) WO S
I 25007 IR R A SRR O #6048 2048 5 VBT Y50
A1) A SIS R 2R 1) QIR [
SR TIPS 12 QIIE R FE QHHE L (e 484087
RS RE D DR 2 I N0

DA NI ) CROFTET DA DY SR ZO0R D

Q a8’

ﬁ@ﬁ%&(ﬁm@%m@ifwi?oL#Lﬁ@ﬁéx,ﬁm®%@ﬁ@
FRURLND S O (v 2 1) WETRAQERI U L L B oo
HREE W R A 1S A0 I 0 R0 48 5 A0S 0 O %8 B0 40° Ao
QAVEROBE S CSEQ ) WwHom O &gy EQ08
ANKES S RIEAOVIERWII P 2 5 K0 Q99 2 W HI O
QY DT B REEKERIR R R0 38

A

~

MSOQEIURFOEKIN O I VE WLLEO L0
3950° UL RAINI XN Q | RESLSEE L O v
2RV VIS ST A KON A O UL 2 420 Q4N
Bl L LV~ S v 2o BIIQERIRSwS 20° O
#o” RMEKGEG<LOIEH O WEQ Lo DWW B&8048 57 LB
HIL 0 [ 50 A S5 - HIER T D 30 LA S04 227 W R AU
PR 50200 80’

D D20 PREE O EFR TP LHINT 5007 R
T AU HUHASHIEAVE O 20 QR0 OLS L7 DK IR
S<LHUL VO KSR HNE L S E ISR
N O ST KO W IR O BN D6 5 0 S
ERIRHN AL VOV KEIFR Y 3846 252500 WO v QER Y
BOoZ onoulBEeoR” RESKEKRSKRawo o8 g
7 ZEHOEINCEE V-8 I QINE" 820 2 Bz
QUL QI (U0 00 1 ) AU TSR ) B ER 1°

16



HHEOBEDHIVEER S ES ST - ARVLAOFYERLIE ARAET S
Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

TP, R

WPHION 288 MNNES <Ly RIIE v URUE
D W RS IR EER 000° R0 O W HE 3
FHS-20MSoQWEHSL° RoBEiENM IR VRN Ty
2D =N (mutrib) ; VERT T — ) 20 SRS ) Y
WA R0 S Q@B U IREOND NNy NEES MY
SEO M HPa R TR L M A — ) AUEERL M D nrdon s g
RENI = VS FERE QRO DR ke Ut
Fge N Ao O NvEOHEREREHM IS H LY
0 R°

Fga D =N VACHEQ 200 1 250 TN (tarab) |
NESeFEY QSIS o NINJERSEE WSO ULHEES R
+2EE" Encyclopaedia of Islam {~ -84~ 2 M0 2 2 3 a0
R 207 WOBHEORERK QUL i80° MTaunT s’
Mo Wow” @OSNEBL MIRE vorRUHoR
S 2IEQIBRE VI O 20 UHEEH00 {0000
o S -20MVEN SEECEBNMEDR VU fEE VInKE
SRV FE) 4800 28

I TN VEINFEMERUSOW Thet N Ut
A KA B S0 TREEVeRPEw -~ Mus
¥4 42 (atrabani bi-ughniyatihi) |~ TEIEE s §ad 45 22 B 10 A {60l
ST a0 W ERE AU 42 (atraband al-kalamu alladhi yu’ajjiju
al-masha‘ira) |°

Feunt) B<EnESL BLSRTU<LSNET L0’
MEUHS R BHSIIROIRE | L4 VIO B 0110 RI8 10

2R’ WSEMY QI VELNSREREE TN
™LA S W - IR RS IS NNy KFES &N
™A S BRG0S0 WS BHEIH QMIFEL D O
PP Q452048 SEI 810, VIEDI 310%Y ED
A HMEFEEL O 2 a0 S ads0i 0" TNt QIBEwK
A ) 04T ) AE M FEE A0 K S
Faonts ) VHLWENE R o SIILK SR EidHw
LB <SR UHLINRIGR” wo FgLoaiy
ABERE TNt ) SHEEREMSS M odR
MEQHIQ 1) Fag0° Y M) <PHs e

EEE-YISB LG4 ke AT SENE A ek, SRR Ic) il N 8-~ PRl
R IIRWERSS 5 50 S0 )0 450 Q 10 0” I OTEER" 1
SEWREE QLN OB VRV OHR O S0 B
B Mg i) VBRI EBKE KOV TR —ny
HOSWEEDOREEL I S S HER IR vEOF
R RF2 OV SO RRE P2 L DFtH M S 100 S0
A adE D S et

30000 T 87 R 2 MBS B 1 A K 48 S 0 S
B I~ 324048 SRR S HETE © B0 00
SA0H R0 QI S AN 80 Y A0 s S e
Foont™) UOVIMNEBRRESIEL EOMI &R
10) PEFENSNRALEDOW 20&00NW WORNERT
AL S 00BN Y A4S S T n0” HmEe MESEE S HRHa, 48
SPHLIR{VIELIE A< EHP oRWEN S
ORISR O 1° A2 IS TEE, &
SO Sond X" RO I E OWE SEHM20 W 3

17



HHAEFA SRS CEIRAR Ba550EFR #2155 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

PR 2 ) AR gt

e

—~ N{—o—i EREIR Py —K—vKn—JHEE> &
GPE 1100 | " B -EVm’

P M = 2 a0 BB Ao £ N Al D B PG OER D g e
KON RERMEIN K S RIN TR @ KNS RES 7 I TN e
S L IRREEQIIRY O ST JGRRHIpL £0°

Ahmad Shalab, 4i-Hayah al-ijtima Tyah fT al-fikr al-IslamT: mabdhith ijtima Tvah ft
nitdq al-usrah wa-T nitdg al-mujtama’, al-Q@hira: Maktabat al-Nahda al-MisrTya,
1986.

BREREEM P )ON G0l — e 1O g DT O 10 2108 R17 KAy
RN~ 10 HE°

en John Baily, Can You Stop the Birds Singing?: The Censorship of Music in
Afghanistan, Copenhagen: Freemuse, 2001.

- BUEIEEE TNNU SN e (B E)
Ew @RERR R | OB Rde®

o e TN IS Q3 ~HDK—HrHe a0 QW E ™ Bk
K43 DUBOOKS 110 | <847

‘o Maruta Herding, “Hip-hop bismillah: Subcultural worship of Allah in
Western Europe,"Kamal Salhi, Music, Cuwlture and Identity in the Muslim World:
Performance, Polifics and Piefy, New York: Rutledge, 2014.

~ HANLQMERS wNMNIRECELIS WL O SIS K
EngHs®

| RAA | REKP°

KEEHK MN8N U R0 E B HEH—R= " —u—
FEY N —BUWSERRETOHRENTIL— " THHEENERERS
¥R | Odn o’ | KRSHES

PEEE "BEHNNEEN AN — NN L F LR 0TS
FEWOBHED,” Frod k- KNS RIMEFHSIESR] No9l® 110 | HE
Warnd O ops KeEEeHhEngy s’

DF b2 Al KEEKE MR —<EREied,” 105 fen
AL | - | BRim®

NINNHEE @ il IR L O S v KO WHEN SN S°

Khalid Isma1l ‘Alf Ghanim, ‘dddr al-Zawdj wa-Tagalid fi al-Bilad al-‘Arabiya,

Amman: Dir al-Yaqit lil-Tiba*a wal-Mashr wal-Tawzi*, 2007.
TAKGAL D IS XQEEvHENSs s’

BEEMN 8P 0% A Kt SEERE,” FEIELDPLUS) no3” {B{x=:
EHEKDR « N - AN RMEENEEERE" 110 | 08" Kim°
M=% R—2 Q2N 0 IS KOMEMHELSH 3°

FAREN M 0N 2 <N —HE 0 - VIO WEEE 0, ElBE
B 110 He?

PA—AREOSPE XemEaHEnSHS®

HE< Mona e Pa— il ) TEE) BH (B)" ks
11000 111~ | Him®

o MNh=3UQ S PHEEQNERMIPL 50

B Mon—4 Qi - Nh— MU D S SERIEEERE B
HOMkAD " SlEc o - KHDMEE Tallolndk—, " iR | ROy
| =

o BT RN S L BRI Qb EReS” woEB B END
e EHBRV O eBE NN SERESRTMES” woRFH L

18



HHEOBEDHIVEER S ES ST - ARVLAOFYERLIE ARAET S
Fascination and Charm of Music: Music in Arab Muslim Discourse on Wedding, YAGI Kumiko

T R90 HEER 480°
e =" 1 n-gE°
MR L O 3 oo TOEER
R H) L0

= N ERUERE POy —K—exXn—JHEREE=" &+
HadE 1100 | i HEKHD SEMESERE" n—n) ety
ENiEE

e~ Edward William Lane, 4An Account of the Manners and Customs of the Modern
Egyptians, New York: Dover Publications Inc., 1973, p.374~p.376.

- WRLINE | RHEBHRN—NN S | BYECEELBER0)
AT DS =N A QIEEY TRy VRN HE VERSS S
R RS 0 ) A DG 10

Yehia, Ranwa, “Lyrical Liberties?” in 4/i-4hram Weekly, 14-20 October, 1999,
Issue No451,

w Amnon Shiloah, Music in the World of Islam: A Socio-Cultural Study, Detroit:
Wayne State University Press, 1995, p.62,

w  Lane, p.461.

w Abll Himid al-Ghaz3lT, ffivgd ‘Uil al-Din, Bairdit: Dr bn Hazm, 2005, p266.
m Anne Marie Schimmel, “The Role of Music in Islamic Mysticism™ in A,
Hammarlund, T. Olsson & E. Ozdalga(eds), Sufism, Music and Society in Turkey
and the Middle East, Istanbul: Swedish Research Institute in Istanbul. 2001,

o DAGRRAN—GU O S PERSERMRIE0R 200005
ot rflaR P 200 HESNE w1’

HEMIER THOMEQ Y KB —D NG - 82— QE S &0 HEBE
B 1 1O0OEH®

o B wHoXWRBELHEEERb—m— - f—XN (| RZ0-)

FHEE BRS R h— 0y (O K= 3B

WHORT EHE SR L SPHES S b N — e B A it 2R
BUEROHDMES W 203" e OUBHSH SRS 320w Ha 3
AR )0 S T R e

o Ahmad Amin, Qamiis al-‘Ada wal-Tagalid wal-Ta ‘ablr al-Misriva, al-Qahira:
al-Nahda al-Misriya, 1953, p.224-p.226.

~ Lane, p.155~p.172.

o~ EwE MZafafnet) 0 200 HiR Y AREKE S90S v~ W IR
a0’ JUERT RE (e —dwed h—arSauEbOsa New
S —nRRS BAPIHLea=RHD Y AT BIERR#HSRC
AR ) B DM ZE G HPE D O DA P A0 b LSS O b 5000
http://egypt. zataf net/en/band-dj-and-entertainment/cairo

e Karin Van Nieuwkerk, 4 Trade like any Trade: Female Singers and Dancers
in Egypr, University of Texas Press, 1995, p.1.

e http:farchive.aawsat.com/details.asp?article=243848&issueno=9355
Fal-‘urs al-islami) ~E%E S 10 IBT-018 10"

e httpr//fatwa.islamweb, net/fatwa/index. php?page=showfatwa& Option=Fatwald
&I1d=T75095

e http://fatwa.islamweb. net/fatwa/index. php? page=showfatwa& Option=Fatwald
&ld=9614

r  Encyclopaedia of Islam, New ed., Leiden: Brill, 1955~2005,

DRHEHIEHR HEHRAFAN(ELCEYNAR QBRI NEHE 0N
HO0E Y S0 ST

e A Racy, Making Music in the Arab World: The Culture and Artistry of farab,
Cambridge: Cambridge University Press, 2003, p.5.

( HERSTER (16K02178) SEEMMD M08 1807

83



ErAEE SRS OEER BesubPE E215 (2017)
Tokyo University of Foreign Studies, Trans-Cultural Studies No.21 (2017)

Echoing and Merging Voices
— Notes on Italian Rap —

Marie KOKUBO

Summary

This paper discusses developments i Italian rap music from the 1990s to the present,
consid ring bt h its p ominent charactenistics and ts relationshif o social and: ultural contek s.
Amencan hip hop culture became popular among a portion of Italian youth mn the 1980s, and
Italian rap music began to grow in the early 1990s. Smece 1t first flourished mainly in “social cen-
ters (centr1 sociali),” spaces self-managed by young people dissatisfied with authonty and mam-
stream culfure, early Italian rap 1s often characterized ¥ a strong pl itical asp ct, although there
were also anumb rofrap 15 not closely related to social centers who created bt h pl 1tical and
non-pl itical rap

Italian rap of the 8 was also characterized  local and hip 1d asp cts. A numb r of
Italians rap d not only in stand rd Italian bt also in local d alects and in minority languages,
and, even when they rapped in standard Italian, they often made reference to local places and
top cs. Such attachment to local elements d ffered greatly from commonly seen closed mind d
ek lusiv st regionalism since it coex sted with an eagemess to mcorpr ate foreign elements and
to mux hem with local elements.

Italian rap music’s ppl anty d op d off in the early 8 ,bt 1t gan to revie later
m the d cad , elu b ting new tend ncies and d & lop ng new stars. Although local and pl 1tical
aspects were not then as strong as in the early 1990s, 1t 1s possible to find a significant number of
references to local elements angpl 1tical 1ssues.

*
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“Songs became our air to breathe”
Author Song Culture in the 1960s

EKgk N UMANO

Summary

In the Sov et Union, in the 9 § after Khrushche¥ s “Thaw™, when rep ession was re-
laxed to a certain extent, poets singing and playing the guitar gamned great popularity. Thanks
to tap record rs that ap ared at that time their songs sp ead @ ck y (kow n as magnitizd t),
were low d and sung ¥ many p op e. There were ¥ rious themes such as those b sed on labur
camp low andd athwarand oon

This paper describes this phenomenon in the Soviet era and discusses what 1t meant in
the Russian cultural scene. The most significant feature of bards (munstrels) 1s that they set mel-
og on their own p ems, sing and p ay the guitar themsele s. Poetr{f =wordl 1s more impr tant
than melog =music).

Among theb rd ofthe® Alea nd Galich wrote anti-Sov et pe ms and was exiled
Bulat Okudzhava sang about wrreplaceable life, about love of “little people™. The bards were
rarely permitted to record their songs, because of their political nature, but their songs were
necessary like air for life in a tough Soviet era. The famous actor and singing poet Vladimur
V¥ otsk b longed to the same generation as John Lennon. During this p riod, ops  ition-on-
ented ongs weresupr tedi ndl ep il oe chot only nthe Westpt also in the Sov et Union.

¥—7—F
ny7 VE BXY E TR BESACULE) BEAEOK <wX= kL X¥—F

Keywords
Russia,S ov et Union, Thawpe trymusich rd uthor song,m agnitizd t
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A song the whilst Bassanio commenis on the caskets to
himself
Tell me where is fancy bred,
Or in the heart, or in the head?
How begot, how nourishéd?

ALL Reply, reply.

It is engendered in the eyes,
With gazing fed, and fancy dies
In the cradle where it lies.
Let us all ring fancy’s knell.
I’ll begin it — ding, dong, bell.
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