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Echoing and Merging Voices
— Notes on Italian Rap —

Marie KOKUBO

Summary

This paper discusses developments in Italian rap music from the 1990s to the present,
considering both its prominent characteristics and its relationship to social and cultural contexts.
American hip hop culture became popular among a portion of Italian youth in the 1980s, and
Italian rap music began to grow in the early 1990s. Since it first flourished mainly in “social cen-
ters (centri sociali),” spaces self-managed by young people dissatisfied with authority and main-
stream culture, early Italian rap is often characterized by a strong political aspect, although there
were also a number of rappers not closely related to social centers who created both political and
non-political rap.

Italian rap of the 1990s was also characterized by local and hybrid aspects. A number of
Italians rapped not only in standard Italian but also in local dialects and in minority languages,
and, even when they rapped in standard Italian, they often made reference to local places and
topics. Such attachment to local elements differed greatly from commonly seen closed-minded,
exclusivist regionalism since it coexisted with an eagerness to incorporate foreign elements and
to mix them with local elements.

Italian rap music’s popularity dropped off in the early 2000s, but it began to revive later
in the decade, exhibiting new tendencies and developing new stars. Although local and political
aspects were not then as strong as in the early 1990s, it is possible to find a significant number of
references to local elements and political issues.
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