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of his condition.
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the past.
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The little girl was watching me closely. “Why are you holding that?”
she asked. “This? It just caught around my sandal, that’s all.” “Why
are you holding it?” “I told you. It caught around my foot. What’s
wrong with you?” I gave a short laugh. “Why are you looking at me
like that? I'm not going to hurt you.” Without taking her eyes from

me, she rose slowly to her feet. “What's wrong with you?” ™
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to avoid it, I have to write in that sort of prose.
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“There was a canal at the end and the woman was kneeling there, up
to her elbows in water. A young woman, very thin. I knew something
was wrong as soon as I saw her. You see, Etsuko, she turned round
and smiled at Mariko. I knew something was wrong and Mariko must
have done too because she stopped running. At first I thought the
woman was blind, she had that kind of look, her eyes didn’t seem to
actually see anything. Well, she brought her arms out of the canal and
showed us what she'd been holding under the water. It was a baby. I
took hold of Mariko then and we came out of the alley.”

I remained silent, waiting for her to continue. Sachiko helped herself
to more tea from the pot. “As I say,” she said, “I heard the woman

killed herself. That was a few days afterwards.” 3
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‘Well, for instance, you write—now let me see— “the rest of my life
stretches out like an emptiness before me”. Some words to that effect.’
‘Really, Mr Stevens,’ she said, also laughing a little. ‘I couldn't have
written any such thing.’

‘Oh, I assure you you did, Mrs Benn. I recall it very clearly’. ¥
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