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You knew, didn’t you, how I needed your language and the mind that formed it? How I relied on your
fierce courage to tame wildernesses for me? How strengthened I was by the certainty that came from know-
ing you would never hurt me? You knew, didn’t you, how I loved your love? You knew. This then is no ca-
lamity. No, This is jubilee. “Our crown,” you said, “has already been bought and paid for. All we have to do,”
you said, “is wear it.”

And we do, Jimmy. You crowned us.

from Toni Morrison’s Eulogy for James Baldwin '
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Baldwin’s work is attracting renewed attention in 2020” & #H I L7 FrE % tHA . BAEETH D
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TLRETHLEDEZADLAH, NRMEEFBIOKD E23) 2 EICHEI N, TRIZK
720 DHIEEICHRSI NI RIE T 9 —oEy 13, AALEE T 7VAY - TRX YAV D
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EIZHSTHD., ZOERTIIEZNA I LU TLALZEESTHE I E2HT, —ADA
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A LMOUFEOL E2—1F, F—=ILFT7 4 VB I74 FEREIL@ES ZIL 72 & BHAEIC
fBfRiL72" A PER=ILEFE I 4 VDE DT, 74 PPNV I AFEREESTERYTI X
LD O ATRIA FlaXx > 7 7 —PIEMEEODHIL, VI ==L+ N—RA LV
D7 A—7 « T—FWRERIN LT L Wit Z i 72—H T, A=V F7 ¢ Vg~
V= P2 A LRXZEEL, VTV RLZEME L TOXFDORBEEEZ HEFRY T
YRXLZRBITEZ-ZEIZHS, L2L, A=V F T4 VDPBEHLEY 2 ALRICLSE TP R
VAN BEDIEMDBZF I THD LI, V7V RALBEFLLIFLIRER{LZHIRET S
Y UNBEDTHDL, TNYaTel ZoMEEEIEEETEZY 7Y X LNGIE, L
AR 2R L. B - BN AR ZEEMIE S, NPy Y v 2R ET 5
rayyr=nEE;PIL ) —2DE 2 7Y XL/NELTHETIIZHAZD  F—
WEDI 4 VIZZORZEHEEL WO Lk, T 95 —o0HEy X, SUIRAR®Z I
B 787 =% & C S L41ETH D 236 b, AWt oft: & Ao Ranic il
NTw3, HAZRELEDEITE M T A2RDEHFELANT 2RBAY Y X - FIv—1F, —
DRBENZZ 7D 2 ICTERWEA), R—= VY4 vid, Biro AFEN - BT A4 T
YT 4T 4 ZFROBABOEIC X 2 RF O TN T WL R, FHEIn Xy T
Y —7bDIFIILE > TZDOEEDFENZROD2RE L, TH 9 —DODHE 1 1940 £
POEIN, ~EBUNEEINT TP ayy vy =DiREy kot ", 2928 THUL,
TERDIHERE N 2R A I W5 72D1F T ayyr v =R BRI N-HBD Z L
IEW L, RO X9 BREIZ, RV FY 4 VDBUAN G BB Z M 15 R 72 - 72 1]
B2 D 5,

F. CRIZAKE S B2 R—IVEY 2 voFEHIZ, 20 ERVORMELZZHATH O
5, NEW - W74 Ty T4 T4 B0 2EETHS TRIZKZ X, TH 5 —DDE),
14 Weatherby, 216.

15 Weatherby, 217.
16 Weatherby, 125.
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EOOHIEIC, =NV F T4 O R=Y FIVLREHZZSHDICL T 5, BUEYER 100
JAEZ M Z 2B L T B - CGEY 2 2 E o cErn ROk 7> a v,
“My Dungeon Shook: Letter to My Nephew on the One Hundredth Anniversary of the Emancipa-
tion” Tld, R—NV FY 4 VHEORKEMRZ 1D & LTAEMENES NS, 22
ICIFBAEICE L % W O OHEELEMA RN SN S, — 23 AFE2 NEBIR OB &
%% o (they) ) DHRIZBHT2HDTH S,

Please try to be clear, dear James, through the storm which rages about your youthful head today,
about the reality which lies behind the words acceptance and integration. There is no reason for
you to try to become like white people and there is no basis whatever for their impertinent as-
sumption that they must accept you. The really terrible thing, old buddy, is that you must accept
them. And I mean that very seriously. You must accept them and accept them with love. For these
innocent people have no other hope. They are, in effect, still trapped in a history which they do
not understand; and until they understand it, they cannot be released from it'".

TRV 4 viZ ANFHDOH A (integration) IZBRL T T8, 28->T ko, 2 %
AL UL R S R n EBICHE DD TS IZADTOMET 2 2 &3 TE nw T
S (ahistory) j IZINDILTE D 206 TR I 11 (be released) | Z2 1 FdULX 2 62\ D b T
5, 72E L, NEREOERN 22 EHT 5, 2L T, L TRD L) IZBRZDT
b5,

And if the word integration means anything, this is what it means: that we, with love, shall force
our brothers to see themselves as they are, to cease fleeing from reality and begin to change it'*.

o ofEfEix, 1980 FERDBEHIICH T 6 T E - AREDESE & AL D PR &
FMEEDWREZ FETH2HOTH Y, ANETEZ HEZOBRI» 6 ERTSH 2 LITKRIRT 5
RELIZ—RZHT 5, R—=ILF 1 iF, 2RI T % (brothers) ; & WX
nz "o, oA ~NOHFHI EMME R L, T#HS ) 22T 208 WEEZF AT
W5, FHfE1Z “We cannot be free until they are free.” £\ ) SETHEIINTE D, HHOH[HE
MICBHT2RICBIRZHEREL RO ",

NFEZER & NFEFEA (integration) ZFEZICEEL T, #iEHLLTOT7 7V h Y - TR Y
AYDANLZDRAYZY) T 4 CTlde ., ZilT 2 oBMEZMEICT 2R =LY 4~
DEREIE, ZOBDEF= - YU EEDBIELTED, MBOTHRWILZLEZTZAS7KA
Jo LU, =V F N TH7b (we)y ® S (they) ) DA EZH VT, 5
BoleT7 ATV T4 2A4BLIESTWLE I, ZORMUER—ILFY 4 Y DRADFEINT
bWwd, s, & AL 12, 89 FTOUORCMHAKEN a2 Ex—2a vy Thh,
ZNFNDTAT VT AT 4RSI —HR LTI LW, 2ZTREINTWSDIE,
722X TG & TEA) IKBET3~=7 )V oigim e FU ZHNZTHD, Z2nEns
L) —HDTAT VT A T4 ZFEL T2 05I12F, MEDBMEIETATYT4T4D
WRIIHET 2, MODBETEONLIEORFEEENWHBD, EbICmFEDOHMEE LT
EREINDE I LIFBZ S FEMINICATELZDOTH S, 2D L) HHHERI NS 0
IZ0E, MFDOEEIEIRL . HECHEERN R T A T T4 7 4 DRI N2 T % 6
Lo, IUE, A=V R4 YUHIPSTTICD.H BL vy AR EIC k> TIREEZ
NTw, 7XV AT ZREFEEOMERTLH 5,

1970 SERBABER — IV B 7 4 U DBIRBED S LXE2H L 72 —KIE., EEED X9 fik oL
DOEEI EZDRBICH 7D Lk, Ju—F Y272, 7AVA-mov
17 James Baldwin, The Fire Next Time, Kindle Edition (New York: Vintage), 76/1052.

18 Baldwin, The Fire, 76/1052.
19 Baldwin, The Fire, 92/1052.
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IROBEFETHL Y VIZR—=—NV D4 v 2HIZI-0b, o=y FrTrerT4 v
TREESR. 77Vhy - 7 AXYA D THREM AR (representative man) ; & L T, 78—
VPV NI D S BURHIRTL E M E G o 7 &8z, 9itfido <y v EFHBPIL ZFPE D
RHEINs»672%9,

LPLEBDEZA, VP RLELWSR=Y FILREE LWL, 1960 FERT7 XY 7
DX =V TENSPLFIINTDIZEARZIZILTH S, A=V T4 VIV/NHFKE
LTTE2—L7 1953 4EI2iE, VY — )b -0 —OD The Adventures of Augie March H3HR S 41,
2EEBICIET SV — 3L FRa 7D Tu ) —% (Lolita) 5. 4 4EF4D 1957 SEICIE P v v 7 -
7V 7 w77 (Jack Kerouac) D T& | (On the Road) 3. & 612 F D—4FHKICIZY 3 ~ + 23— A (John
Barth) O THREED IR T (The End of the Road) 3 SHIRINT W5, T 6 1k ENH BRI A
A, KIE, Xx¥ 778 —, Pr v, DEFRENDOER LT —<L L, VT JRLP
R=Y TNV EEEIPSHNTOIFHF L TAEZER L M THh o7, R—IVF7 4 v
D Ty —o0Ey BPHERI N 1962 Ficix, BHROKFAY a v« 72 2XY — (John
Ashbery) D HFHTIETEE The Tennis Court Oath DSHRE ., =T K7 — F+ 4 —)L £ — (Edward
Albee) D EERINBIRE Who's Afraid of Virginia Woolf 7370 — K7 = A4 T HEI N7z, HA
ERPL LYY RIERT- B D 9 LI-BROMICH > T, BIEDIACHEIN T S 60 F1Y
DR—=LF7 4 v OEMD, YT TITERWLE BRI N TOARAEETIZ o213 37,
S5, T0ERMBEO R =V F Y 4 v OFERZ RS L 72 b ) — D DRIIE, Jikic
BOTEHNLZ = -2V VYo, ERTH L2 THRL, R—IL 7 4 VIZHEBIL 72K
BIGEIRE L TCOBBEZ MR T VA - Ix—h—0E, 77VhY - TRA)VAVD
AR 7o b DB & G > 72,

Frlc b= - YUY Vid, BHEIBUTZR—LVFY 4 VANOHFEFHIZH D L H T, o —
VIENLVEEEZHREL, BL, 826 202K L, YV UBEYV Y U Z2RD LS
ELDol— T, F—=IFI4 VYV VIFBLOEARETHD, =L F7 4
YOI, RV VIETIA T TV — A7 - 7 A YA (Library of America) DR —)V K77 4
YOBEREL, ZOEEEZMTLDOLIHIICLT, TV VAN VRETHEZ L D656,
CEEB LA X v ) THRIEDBERAI T2, L2LEY Y VIE, A=V R ¢
YONR=Y FNEREEEEDY S 7 =7 > —RBUEREEEMIERT T, HiIsMES
AR Lo 2 EA, SiEmiy - fl5miBls s o AR O B o HlEE o fE ek % 58
il L7z,

R=ILFEDI 4 VIZZ) LIBREDRrolzblF T\, T7 XV DR TD /) — by
2 CRIZKZ 1. H D 0IEAEERE Going to Meet the Man (1965) 73 EZFHTIRD . A —
WD 4z E > T, ANEER®R, MEEOFRBEEINI-XF YA MRIE, ZOdbDELT
BFEZOTIE R, BEEINI ZHIEL LGRS TR I L23bh 5, & HIEHT
DRNDEZTEZMED UL, Z3 513 “system of reality” D—iZ 2 L TWB3D%E, L L,
WVOWEIRTHEWERTH A=V P74 V=Y VR HEKEHERDOESGE L TD T
26 R TS ZIHRBOREBELE LI EICE), HEAZNDT XY HDOLE R
FEHEBICD EDVT0E LTH, HERDOMN:Z e AT 2 FiatErgiRs i, %
I ENDFIE LGRS/ Z ST 5 2 AR & R B 19704 ISR INTH
WHDER L\ (The Bluest Eve) 3 2 13D T2 —5 (Sula)y 7z ED/NGifERR, B0 TH
X LR ST (Playing in the Dark: Whiteness and the Literary Imagination) 3 (1993) . TT{h3%, djd
J5 (The Origin of the Other) 5 (2017) 72 EDFEiHT. FTUV VBT Z7VAHY « PRAUH VD
Xx 778 —7bD "H (Leye) | ORESFMEL S EERMN . FEVERIIBIAD & G L 72D b |
Z9) LEMEICER LIRS I3 285022056 TH 5,

BYYVIFTE2—4Y], HD50IEEZ 6 ZNLHEI» S, BN AEOBEZ E A&
DOREFEOBREZERT 2B ZMER L T3 T, ~"Yxe=v 7% i OHRHN
X, REN, EEINIZREDDOTHD, HEofi—-InBEEZR, HERITHE-> %
KOKRANCM S HaDEOBREz R Lick) ZnzhiEd2 T2A—-53 O Y NI v 7
(Shadrach) >, WL TRA—5) CRIL—v O THIHET=2— - F—V v 2D
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W?A@%\?%W?%fy?4%4@%ﬁ%ﬁﬁb\WS®@Jk@bﬁb%%?%
CEVHODTAT YT 4T 4 2R LESGT 2% (Ne) ODF ¥ 7785 =%k

5%@@?&LT@%Dﬁ%%ﬁ%?% %&%&ofmémrﬁﬁkuﬁﬁj%®@®
& BUI5EY Y O, Eﬁ%@%%@ﬂ&kiofiﬁ?%%ﬁkﬁM?MT
IFV—F W, A —=FPP Py 7« TYVY, A=) F=<VDUEOHRT XY 2
HEEDIMILZHE) bDTH B, Foy 77V AV 7)‘ ) A v AR D BTl N—
N— FREZDNY Y — LA A+ A4 Y+« 2=7 (Henry Louis Gates, Jr.) 7 7 ¥ —
ENLFRFEOEL—ZAFY <A« XL H— P 2=7 (HoustonA. Baker, Jr.) 7 &, KA b
Mg T RO N ik 2 R o i E - b DSt o Az E L T8 H, YV v
P S OFERVHNROMAEDIEEL o TwE I Ed, R—LF7 4 VIZX3 3=V
D S O HEEEDS, B TR I & éfﬂ%fiﬁﬂff)% 7o

7ra—FYa=7F, 29 Lic—WaItfl 2 £ 2. Tell Me How Long the Train’
Been Gone (1968) %>, No Name in the Street (1972), T — )L« A b Y =+ DBANTL (f
Beale Street Could Talk) y (1974) & ZNPED R —IL 7 4 VOERmD, €TV D TE S
7 K (Beloved) y (1987) 2@ U 2 Wi Fr{b & RefP B oMb 2 i & LCHEL T
ELTWw3 Y, WEPIZ, ECTHIHALZ TRIZAZ oEREDL., AARLFERICHEINT
%ﬁghf%%WE%%rgﬂ@@i(ﬂmmﬁJkLTmﬂmt ZNnzERoEHE N

BT 2 VAR>S H EEET HAEZHMEICL Tws, Z2HUEEY Y Uy THS EM
By T, THREDOEZ A, BOTRIZER A N D7 (after all, the subject of the dream is the
dreamer) | LR, A7 S OALBLE FESLElZ T2, LU L LA UBEREGVZR->
TV A9 72 A= R4V FEh, I7 XV AOETD /) — by GRS -9 D
Iyt A T AN Z TV 7 (Many Thousands Gone) | 72 & C, &0 OEFEEZ T X
ANELTD 7B (we)) &L, EI/\&%/\% THEL 72 LS 2 FEHERIICRR T 5 %
ELTED, FERMNE A2 RS 2 mH NIRRT 2 HEZ R L Tz 2 &)
Th 5,

ZAEE L TRt T E 2Bl Y =—®D 71— (Sonny’s Blues) ; (1957) Tld, A
717&%%?%%%@?%%?&?%?% Kb 2HDE LT, D FOBICLLY Y
ZAOHBEZRIC, MR ER I ERoaIar—ya vyl I Nns, EHF
ZZDHEIIT, ~KOBEDOEHORBIZEZ L), —~BOLHE2ZTICTANS, 2N
f DD LT D L AHS,

.. I felt my own tears begin to rise. And I was yet aware that this was
only a moment, that the world waited outside, as hungry as a tiger, and
that trouble stretched above us, longer than the sky”'.

FEADZ ) LIz, FiLOSHEANDHRILELEEZEZ LI LIITERWES ) D, T
TALEATWwo7z) BT, F— LV FT 4 VIFEREFH L WEEDOAREMEIC O W T,
LTFDEIHICESTH W,

It is only in his music, which Americans are able to admire because a protective sentimentality
limits their understanding of it, that the Negro in America has been able to tell his story. It is a story
which otherwise has yet to be told and which no American is prepared to hear. As is the inevitable
result of things unsaid, we find ourselves until today oppressed with a dangerous and reverberating

20 Toni Morrison, Sula. (New York: Vintage, 1998), 28.
21 Glaude, Jr., 119.
22 Toni Morrison, Playing in the Dark: Whiteness and the Literary Imagination (New York: Vintage, 1993), 17.

23 James Baldwin, “Sonny’s Blues.” Sascha Feinstein and David Rife, eds., The Jazz Fiction Anthology (Bloomington:
Indiana UP, 2009), 48.
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silence; and the story is told, compulsively, in symbols and signs, in hieroglyphics . . . .**

“Black Lives Matter” & \»9) SIENFHEICHE DRI NS BLEIZ, £ DALIT K > TBUA
- PFRAIRDL & L TRk X 1T\ %, “Black Is Beautiful” |2 L T % “Black Lives Matter”
LTS, ZNBMHENZHB I, SEPMELATIEITORICOLONMETHY, ZDFEE
DEBRNICER T 5 Z £ 1X, “Black Lives DON’T Matter” & % \» 1% “Black Is NOT Beautiful”
ThH» 59, ZOAEPMISD THE, BRI THIDOLEHBEINSIZLTH, HH0»
X% AL ER D EO RO 5 E L IRIEINTELFETHH S "Frafn
A =¥+ Y — (national imaginary) |} IZEIF LSO ERKREL LRI 6N 5IZL T, “Black
Lives Matter” 23& & § % s @ L FAEPEROBETH D el T 20 0 BUEHY - P
MR EGE I NS Z L IIAAHTH 5,

L7 L. “Black Lives Matter” (%, “lives” & BT ARED AL ZNZF DO NDRET
bdH D, e Going to Meet the Man (2N & 7= 5 Tl X D vk (Come Out the
Wilderness) | Cli, =2 —+3F3—27 3574 CHADR—A -7V RRLFEBETA?Z 7Y H -
TAYAYDOL D, b ANEBEAROHIZH > T, AHANEDEERICH, 77V hH -
TAYAvOEEE DBRICHIUY EZAZRHT I ENTET, =2 —-F—7 54
DA 7 4 AFDN—=T—ANRT %, ZOHMmIZ, BT X ) AXFEDOhIch->T, BEER
BENRIGZ B E 2T B8V wHlo—D27, F—ILF7 4 vOEGANYLE X, #5603
ZT=XEW 22, NEZIZBID D 72, BUES I & 258 DR Z O 2 9 ) %2 f
DT 5,

V774 T 7NV EOTHR=IV T 4 VZ2POTHIS T EEHT-H D% Ik, HEEa
FRTHZ EHEL T0BI1ETE, LaL, HOBGEN - mENHE X, DSERDO S
NP ELAPHE LA, EREEELTHLNVEDTH S, 29 L7-ZMmIIITHEA
W BB, NRMEERD S %0 3L FER EF TCORRZEEH R =L N7 4 v oftg
ZHOVWTWE LD, HORSCHEMORELRBENER>TVREEE>TWwW, LaL,
H LN A AN TR & FREBADEIER AR =L EI2 4V - VT 74 T 7 VDOHERICH D
D ETUE, 2L ITCULTEREMIZHE Uit & L7 Rifd 6 A N BUE I W -
ks bitz, 7AT Iy 7 BB BY RO R Dol LT ATE
(REDPD LN, VD74 T 7IVDBERFIN A T4 B F—~DEYFD—H 72 & TUL,
R=IVF 74 UPRZNZEHELZET 320677, ARMESOE QA BRI 7 284
BEDDLT7VHAY - TRYAVIEBLIZT A ) AEREOKMEZFA, TRITKE) &
JEU 72 R =V By 4 vy ehtu, BIEDRIUCH T 2K E E bz, HLwidike 555
Kb BF TS DKERY S IETTH D,

24 Baldwin, Notes, 24.
25 ZoxyAIld, 2020 FKOKMBEEDRI LD S 2 4% ENICHESI N,
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James Baldwin’s Blues: “Another Country” in African American Literature

Yuji KATO
Summary

James Baldwin’s revival in recent years through films and media reports highlights the nature of
the cultural and political climate of our age. Although they had their own flaws, his powerful writ-
ings and political activities catapulted him into the status of a celebrity during the tumultuous years
of the 1960s. However, his reputations continued to decline after the 70s, when a new generation
of African American writers started revising visions of life, politics and art from more explicitly
deconstructive perspectives than his. Toni Morrison inherited his emotional qualities and social vi-
sions, but she presented them within more cogent theoretical and artistic frameworks. Therefore, the
significance of the current return to Baldwin is ambivalent. If it were just a symptom of the conser-
vative regression to the traditional model of democracy, Baldwin himself would refuse to be used as
the icon of the current conservative and repressive political climate.

¥—7—F
VA LR R=V T4y TT7VAY - TAVAVE NG RREESEE) b= -
€1 YV Black Lives Matter T3 9 —DDEy FXRIZK,
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