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(�F��Anthony Shay and Barbara Sellers-Young, Eds. Anthony Shay and Barbara 
Sellers-Young, Belly Dance: Orientalism, Transnationalism, and Harem Fantasy, Mazda 
Publishers, Inc. 2005, p.2GHI�Anthony Shay and Barbara Sellers-YoungJ 
2 Karin van Nieuwkerk, “A Trade Like Any Other” Female Singers and Dancers in Egypt, 
University of Texas Press, 1995, pp.3-4, pp.179-185 
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8 Anthony Shay and Barbara Sellers-Young, p.1 
9 Najwa Adra, “Belly Dance : An Urban Folk Genre”, Eds. Anthony Shay and Barbara 
Sellers-Young, Belly Dance: Orientalism, Transnationalism, and Harem Fantasy, Mazda 
Publishers, Inc. 2005, p.31-32  
10 Anthony Shay and Barbara Sellers-Young, p.1 
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11 Anthony Shay and Barbara Sellers-Young, pp.1-4 
12 Anthony Shay, “The Male Dancer in the Middle East and Central Asia”, Eds. Anthony 
Shay and Barbara Sellers-Young, Belly Dance: Orientalism, Transnationalism, and Harem 
Fantasy, Mazda Publishers, Inc. 2005, p.67GHI�ShayJ 
13 Shay, p.66 
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14 Metin And, Culture, Performance and Communication in Turkey, Institute for The 
Study of Languages and Cultures of Asia & Africa, 1987, p.125GHI�And, 1987J 
15 And, 1987, p.125 
16 Shay, p.62 
17 Shay, p.62 
18 Ahmet Midhat Efendi�ÙÚ��^���ÛbÜ�Ý� 
çengii köçek�Þß�à�|}��h� 
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19 And, 1987, p.125 
20 And, 1987, p.108 
21 Kemal Özdemil, Trans. Dara Çolakoğlu, Oriental Belly Dance, Dönence Basım ve Yayın 
Hizmetleri, 2000, p.54GHI�ÖzdemilJ 
22 And, 1987, pp.109-110, Özdemil, pp.54-56 
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