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A switchblade plunges through the newspaper. It slowly cuts a rip to the bottom of the
drop. To the sounds of “Perdido” by Duke Ellington, EL PACHUCO emerges from the slit.
HE adjusts his clothing, meticulously fussing with his collar, suspenders, cuffs. HE tends
to his hair, combing back every strand into a long luxurious ducktail, with infinite loving
pains. Then HE reaches into the slit and pulls out his coat and hat. HE dons them. His
fantastic costume is complete. It is a zoot suit. HE is transformed into the very image of
the pachuco myth, from his pork-pie hat to the tip of his four-foot watch chain. Now HE
turns to the audience. His three-soled shoes with metal taps click-clack as HE proudly,
slovenly, defiantly makes his way downstage. HE stops and assumes a pachuco stance.

Luis Valdez, Zoot Suit and Other Plays (Houston: Arte Publico Press, 1992)
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